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*RAb » NTH—IVR - b=Y * Post-performance talk
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Introduction

Winner of one of Britain’s top contemporary art awards,
the Turner Prize, in 2001, Martin Creed’s work systemat-
ically arranges or moves the objects that surround us.
Creed detaches things from their social contexts, newly
presenting their repetition or regulation as a kind of
rhythm. A true radical, the artist seeks out a minimal
aesthetic to create work that unexpectedly involves the
viewer, yet also does not hesitate to provoke with
references to physiological actions such as excretion or

vomiting.

This is the Japanese premiere of Work No. 1020 (Ballet),
which comprises conversation as well as Creed’s songs
and videos accompanying the movements of dancers
restricted to the five basic ballet positions. With the
geometrically controlled on-stage movement also
interwoven with plenty of humor and fun, this “ballet”

condenses the artist’s varied activities into one.

Emerging from the extension of Creed’s artistic explora-
tions, the performance casually meddles with the
conventions and history of dance that accumulated
through the modern and postmodern periods. Even for
connoisseurs of the performing arts, it defies all

expectations.
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Martin Creed: | want to feel better.

Naoko Sumi

Martin Creed (b. 1968, Wakefield, UK) shot to fame with Work No. 227 (The lights going on and
off) (2000), which won him the 2001 Turner Prize. This work defied expectations, featuring just
an empty room in which an electric light would come on and off at fixed times. Creed works
with a range of media, such as painting, sculpture, video, and installation, but the materials he
uses are the things that surround us, including light, sound and other things that have no form.
His work is so minimal and simple that it seems to leave the viewer helpless as to how to

respond, though we can discern a few rules and characteristics.

One is how he lines and piles things up. This might be various types of cacti or differently sized
nails, lined up from small to large, or multiple metronomes, lined up with different tempos from
slow to fast (largo, larghetto, adagio, andante). Or he stacks things vertically: boxes of
products, carpets, plywood, chairs, tables... And then there are his paintings featuting colors
applied with single strokes by brushes of different thicknesses, piled up like a ziggurat from

thick to thin.

Another of Creed’s characteristics is movement. Curtains continue to open and close at a fixed
speed. A car’s bonnet and doors open; simultaneously, the windscreen wipers start flapping.
These movements are unexpected and funny, and we cannot help laughing. “As far as | can
tell, everything involves movement,” Creed has said. “If you think of it like that, everything is a
sort of a dance, whether you are talking, walking or even sleeping.” In this way, he likes to
integrate physical movement into his work. He has previously made video works showing the
physical response of vominting or the act of excretion as a physiological phenomenon. Even
people running around a room or physically disabled people using a pedestrian crossing to
cross a road in their respective ways can also be works of art. ‘| like the way people move,”

Creed says. As such, he uncovers the beauty in all manner of bodies.

Sound is important, too. Not only a visual artist, Creed is also a musician. He has a band in
which he plays guitar and sings as well as writes the songs. The “material” that comprises a
musical work is the notes. “You can’t have music without visuals. | think | like trying to mix it up
and do different things,” Creed once said. For him, making music and making a work of visual
art is one and the same. Notes are merely materials that have been arranged and stacked up

in order on a score.



At Kyoto Experiment, Creed’s Work No. 1020 (Ballet) will be premiered in Japan. Displaying
these characteristics of Creed’s ceuvre to the full, this is an unmissable opportunity to see the

piece first hand.

“I work because | want to feel better,” Creed says. He creates his art in order to confront all the

uncertainties and fears of life, to be freed from them. His remarkably simple work is born out

of this pure motive, but is nonetheless very radical.

Naoko Sumi

Born in Hiroshima Prefecture, Naoko Sumi has been a curator at Hiroshima City Museum of
Contemproary Art since 2006. She has planned and curated numerous exhibitions, including Teppei
Kaneuji: splash & fake (2007), Taturo Atzu: Studio Exhibition (2007), What a Wonderful World:
Visions in contemporary Asian art of our world today (2011-12), and A Bird’s-eye View of the World
(2015). She also assisted with a Martin Creed exhibition held at Hiroshima City Museum of
Contemporary Art in 2009.
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www.martincreed.com

Artist’s Profile

Martin Creed

Martin Creed (b. 1968, Wakefield, England) lives and
works in London. Solo exhibitions of his work have been
recently presented at Park Avenue Armory, New York
(2016); the Hayward Gallery, London (2014); Tate
Britain, London (2013); The Andy Warhol Museum,
Pittsburgh (2013); the Museum of Contemporary Art,
Chicago (2012); MAMAC, France (2011); and the
Moscow Museum of Modern Art (2010). He was the
recipient of the Turner Prize in 2001 for Work No. 227:
The Lights Going On and Off. An accomplished
musician, he has released several albums including
Thoughts Lined Up (2016), Mind Trap (2014), Chicago
(2012), and Love to You (2012). His work is held in the
collections of the Museum of Modern Art in New York,
the Tate in London, and the Cleveland Museum of Art.
He studied at Slade School of Fine Art in London.
Creed is represented by Gavin Brown'’s Enterprise and
Hauser & Wirth.

www.martincreed.com
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Concept, video art, music, performance: Martin Creed

Performers: Emma Arden, Delphine Gaborit,
Anouchka Grose, Rinako lida, Meg Jenkins, Andy
McDonnell, Ayako Nomura, Keiko Owada-Bromley,
Lorena Randi, Eriko Yamasaki

Translator — onstage: Keiko Yamaguchi

Lighting design/production manager: Antony Hateley
Musical direction: Andy McDonnell

Stage manager: Shuji Hamamura

Lighting: Wataru Kawasaki (RYU)

Sound: Fumihiro Takada (S.O.L. Sound Service),
Satoshi Takatori (S.O.L. Sound Service)

Video operator: Yoshitaka Shimada

Wardrobe: Atsuko Kiyokawa (atm)

Project manager: Cliodhna Murphy
Technical coordinator: Nobuaki Oshika

Technical coordinator - lighting: Kosuke Ashidano
(RYU)

Technical coordinator — sound: Ayumu Okubo (KWAT)
Translator — offstage: Taku Ito

Production coordinators: Mizuho Fujita (Kyoto City
University of Arts Art Gallery @KCUA), Ellie Nagata
(Kyoto City University of Arts Art Gallery @KCUA)

Production assistants: Mitsuhiro Kishimoto (Kyoto City
University of Arts Art Gallery @KCUA), Pawet Pachciarek

Organized by Kyoto City University of Arts and Kyoto
Experiment

Curated/planned by Kyoto City University of Arts Art
Gallery @KCUA and Kyoto Experiment

With funding from Pola Art Foundation

With the cooperation of Misako Terada

The performance of this work is licensed by Zen-On
Music Co., Ltd., Tokyo on behalf of Novello & Co.,
London.
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Performers

Emma Arden (drummer): Percussionist. Has been
playing in Martin Creed’s band since 2016.

Delphine Gaborit (dancer): Dancer (ballet, contempo-
rary dance). Has been participating in Martin Creed’s
performance works since the London premiere of
Work No. 1020 (Ballet) in 2009.

Anouchka Grose (electric and slide guitars, vocals):
Musician (guitars, vocals), psychoanalyst. Has been
playing in Martin Creed’s band since 2009.

Rinako lida (dancer): Dancer (ballet, contemporary
dance). Joined the dance company Noism in 2014.

Meg Jenkins (vocals, violin): Vocalist, violinist,
composer, producer, and visual artist. Has been
performing in Martin Creed’s band since 2016.

Andy McDonnell (musical director, saxophone,
synthesizer): Composer, sound designer, musician
(guitar, saxophone, flute, clarinet, piano, synthesizer),
producer, and arranger. Involved in Martin Creed’s
performances, artworks, and musical works since
2015.

Ayako Nomura (dancer): Dancer (ballet). Began
learning ballet at Ishii Academie de Ballet at age 6.
Member of Theater Vorpommern in Greifswald,
Germany from 2003 to 2016.

Keiko Owada-Bromley (bass guitar, vocals): Musician.
Has been playing in Martin Creed’s band since 1994,
beginning with his first band “Owada.”

Lorena Randi (dancer): Choreographer, dancer. Has
been collaborating with Martin Creed for his
performance works since the London premiere of
Work No. 1020 (Ballet) in 2009.

Eriko Yamasaki (dancer): Dancer (ballet). Began
learning ballet at Seto Ballet Research Center at age
4. Joined Ishii Academie de Ballet in 2014.

Keiko Yamaguchi (translator): Actress, theater
director. Founded BRDG in 2011 with Kano
Kawanabe. Has been presenting translation plays
based on interviews with expatriates in Kyoto since
2013.
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ROHM Theatre Kyoto Opening Program
Kyoto Experiment:
Kyoto International Performing Arts Festival 2016 Autumn

Organized by
Kyoto International Performing Arts Festival Executive
Committee
Kyoto City
ROHM Theatre Kyoto (Kyoto City Music Art Cultural
Promoting Foundation)
Kyoto Art Center (Kyoto Arts and Culture Foundation)
Kyoto Performing Arts Center at Kyoto University of
Art and Design

Supported by

The Agency for Cultural Affairs Government of Japan in the
fiscal 2016, Japan Foundation for Regional Art-Activities,
Sompo Japan Nipponkoa (Association for Corporate
Support of the Arts: 2021 Arts Fund), the Japan Foundation
Asia Center, Pola Art Foundation, the Cultural Department
of the City of Vienna, the Austrian Cutural Forum Tokyo,
Bundeskanzleramt Osterreich

Granted by
Association for Corporate Support of the Arts, Japan: 2021
Fund for Creation of Society by the Arts and Culture

Sponsored by
Shiseido Co., Ltd., Aranvert Hotel Kyoto

With the special cooperation of
Hase Building Co., Ltd.

With the cooperation of

Kawaramachi Shopping Street Promotion Association,
KYOTO ART HOSTEL kumagusuku, Kyoto City University
of Arts, Kyoto Okazaki Tsutaya Books, Prefectural
Citizens’ Hall ALTI, KYOTO MODERN TERRACE, Shijo
Han’ eikai Shopping Street Promotion Association, Hotel
Monterey Kyoto, Editorial Haus MAGASINN KYOTO,
Gion Shopping Street Promotion Association

Support staff members: Tomomi Aoki, Maho Asahina, Arisa Ishida,
Yuki ljichi, Chie Izutsu, Saki Inoue, Sayoko Imagawa, Naoki Eto, Koji
Osato, Mayu Otaki, Rie Ote, Tomoko Okaku, Hiroshi Ogawa, Kazusa
Okeda, Natsumi Kato, Shoko Kawahara, Maki Kawamoto, Megumi
Kikuchi, Yoshiaki Kitagawa, Erika Kinugawa, Ruri Kimoto, Syoko
Kumano, Shizue Kotani, Hiromi Kobayashi, Maki Komono, Natsumi
Kowada, Anna Saeki, Nozomi Sakai, Miho Sanda, Yosuke Shikata,
Misa Jitsuno, Shiho Shimizu, Megumi Sinko, Tomiko Shin, Yuka
Sugakata, Natsuko Suganuma, Kanna Sugimoto, Asuka Suzuki,
Syunsuke Suzuki, Rena Suzuki, Megumi Suminaga, Hatsumi
Suyama, Moe Suyama, Risato Takahashi, Natsue Takemoto, Gaku
Tanaka, Mina Tanaka, Ayaha Tanaka, Ken Tanaka, Yuki Tanaka,
Sakurako Taniguchi, Keichi Tanimoto, Akiko Tokuni, Namiko
Tomoyose, Ayae Nakatani, Yuri Nakane, Saki Nishio, Rie Negi, Ayumi
Negoro, Asuka Noda, Nanami Hidaka, Mayuko Hitomi, Anna Hirano,
Yukiko Fukakusa, Yumi Fukunaga, Yukari Fujiwara, Yukiko Boda,
Miharu Hori, Keiko Makino, Haruka Michiba, Kouko Miyagi, Nami
Morikawa, Kinumi Yabumoto, Konomi Yamaguchi, Shino Yamaji,
Hidemi Yamamoto, Masashi Yamawake, Saki Yoshida, Tomohide
Wada, Kaoru Watanabe, Haruka Watanabe, Mitsuhiro Watabe
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