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Hil{F#% 4  Name

HEFE  Nationality
JiTJE % Department

A, Title

FERIC DWW T DR Commentary

{EfhOF:E/FM  Material and technique
PA X size HillfE4E  Production year

5 {FHl OhJaehyun
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WED A, B, ik

H29cm X W27cm 20174

W [E  South Korea
¥  Urushi Lacquering

&t 2

WELBENE ST, SORZRTEIIICBEICBEE->TVE T ETIEAEL, H-T
CBARICT T L THIEZRIF L TRLE T,

ZIN s v gz

R Xezivi ZEo1E U SFIT = 4 A, TR, B
va ¥ A H150cmXW100cm 20174F
W China S BHIITUEL, ARRED BERICE 72, Z02ETTHORHT () &

Yii%  Dyeing and Weaving

Bt 1

e Eie

V127 B gt

Lu Wei Ni

%0, “BICLREAGVHEHAZSTF>TWV5,

Windows

NIRRTV —=2 /Fx VN, AT

H130cm X W240cm 20174

575 Taiwan

aAVEa—X—DHIIH 3

BES), BYA Y, MNG EORNHRGEKICEHL, Thboe

JIE]  Print making Fi%, HEBR L Vo R AR SDETOET, Bz \—F v U,
Bt OIS B 2 El & LI B2 28R Z—D0mIch b FIFEd,

| % LulouAn INDYrt e

0 Vavry H20cm X W165cm X D20cm 20174
B4 Taiwan NDDDFEDNE BRETEFA U TR, BNl 5 RA% 0 e BE5H, LOdIc

Ftigas Ceramics
Bl 1

EDNTRENDEHLTD, RN THREEBDTY,



B <+ =X Shin Saimi

Fay Fau I

AITFOR AV,
H50cm X W120cm XD100cm 20174

i#[E  South Korea

Yufk  Dyeing and Weaving
(R

Mbugha Meni
LT7—7 A=

Bicdhz7ay o, Jay 7hbEENEERATNEET—T 2, §ERIEHM
ICEDMICH ZFERRT TRAES LV ZERTED D, IS HEWIARTH S, HOIKE S
T, §EREBMDINVEIECBLZMT, £5TT IV I R— bz EE %5,

A
KA TR 4, AT VLA, R
H115cmXW21.5cmXD21.5cm 20174

>3 Dem. Rep. of Congo
YLk Dyeing and Weaving

Bl

T 7)V—JIl (EPULU RIVER) Wi B IO E, SED Y —F 0pe, EEWAifTL
ROV, KOFEFE DREZBH TS L-B>TVET,

HEFED T LITDWVT, Wi —BS ORI ZHA T, ¥ 2 — R TTOXRZ A H >
75, HEOPITKE TSI LN TES E/-VET,

¥  EJ  Wang Mengshi F )V A T Bt A B
F9 LtF (24

H60cm X W40cm 20174
FE China FONVAREHE- Frim (LAZ XS ) VA 7IVEIRRKICD 2ILBCEITH D . 3N 5

fR1E(E18  Conservation
Bt 1

%’U %1% Liu Mengru
Jav LYz

IOMRCEICEE SNz EEZ 5N TV S, SkmDFIFHIC 300D 4% & 10000m2LL o
BEBDGRIFS B0, AKIEICD T 5 ARS b & HBEERLHEGRRB A B2 Teig#ic K > T
FHEDHEA T W e, SRIOFBIE SN2 IE. FYVARICEEL TRV, THIEOESR
ZEOH LA SO T < N A0 nnia e 5,

T IR > RS e

H64cm X W38cm 20174

a8] China
{R1£1E18  Conservation

Bt1

{j‘f H}l(%i Kim Minsoo
FL OIVA

ST LA S NI Eh DI W) OEFRE T, £ FoREN S T
KFFLHAY ) OB A EWE 2 ClRE vzt o EZA6NET, £z, ik
WEM)IHRE WS TEEADEINTVE T, T OEFIEHREN THER & V5 B
ZRE U TCOIEHR L SN TOE T, MEFRFHEIS R, morRs, Ul
EDZL DAN 2> TVE Ulc, HERFEREAH] &1 7 8 0FIILA THIHEE N,
17 8 7HITIEHHMEE T EiEhE L,

H—ﬁaﬁ BIGE FREGE, AT 2 2)VRH, LR, 518, 2 O gk
! H79cm X W109cm X D4dcm
20174

ii#[E South Korea
YL#%  Dyeing and Weaving

WrE R 24

Paulin Tania
VAAAVIVERE: Sutyid

FLIRICHE - e B D Fr R 2 DPFD K S 1

BRREERZ N2 X059

20174

A2 K37 Indonesia

IREET YA >/ Environmental Design
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FH  IH#E Tien Yueh Hwa

TALY L KRY

a2 Z—F =17 Contour Chair

20174

51 Taiwan
THaZ Y kT YA > Product Design

W 2k

Baiphowongse Nattanon
NAR=TF Y FyR /Y

iy — > ZRERTTIC, MABBRICAIXI BV TIINVDEAZVTF 2T TH 5B,
RKMARDODEEREENWER SN, TFa TN ZA =V TF 27 EED BTz,
TYNSIAVEYYTIVICL, DEREENEDZNEZFETYFAL U LLS EEZ T,

=z
A7k YRR U SR, B0

H119cm X W86cm X D4cm 20174F

X A The Kingdom of Thailand
FZK# Nihonga

ER e

id MEmoTIVF—] F—<IHWFLTOE T, FADT S ZRICH B HER AL,
ZLUTERMZETK, TNEMFDAEM N ZREICEIL, EMNAREZAVWTRELT
b\ij_o

ER 7h Y 3 i i W/ Fv 2N
{EJ 5 wj ou fan Loneliness is a triangle H91cmX W91cm, H27.5¢cm X W22em,
va M H20cm X W20cm (255)
H44cm X W31cm, H45cm X W30ecm (B 6 £5)  20174F
HE  China A OAIIE =ZMAIEO K S ICLZEL TV R LEZ T 5, [oneliness is a triangle | 2
{H#E  Oil painting T—xICLT, TEMZiiEE L,
e 224k
% J3%® Chan Han Yi I'm from ____
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% 20174

51 Taiwan
HEARERET  Concept and Media Planning

WrgE A2

5 ¥g75 Chang Yu Fang
Fav L kY

FSHIX 20N T, ZY)D HL> TIHA % X TRZHT TRICANT, BHES S
Do HLIEWED, EELTOEBNHEDRNED, FAIZNZKFICL T,

gt /3 / you in ROSE-COLORED
UNES 20174

57  Taiwan
WEAEERET  Concept and Media Planning

ER e

%E f%f Zhang Xiao Hui
Favw vav A

COMRBEHO T EODE LNAEV, THRICIEZEESTO ) BV S,

The world may not be rose-colored, but you are.

[Tz LW ? |
g 20174

HI[E  China
MEREER ST Concept and Media Planning
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BCE > 17 = A= 3 VT



Beheim 42  Yukie Beheim
NR—N\AL IFT

OO 1 / Tower of Memory 1

AL, FURD ./ AH, B, w5k

H280cm X W90cm X D90cm 20174F

F—A MY Austria
4] Sculpture

WL A4

Gabelier Valentin
HTVIT Narvzy

B LM, BLONE S L LTEETHMNRATLES FTLES, Rizc e,
Ul &, RRLIzC &7n & 5Tz 5iE 7a> Tz b, ZUCHODRNCEIN=D 3%,
D EE LD B WAREE R,

RLRICIEZ 52 T,

Crépe Stand (7 L—7EH)

H180cmXW160cmXD250cm 20174E

72 A France
WEAEEREE  Concept and Media Planning

1A

1‘5’7 t(ika_ﬁ Yang Shu Fei

I va b

With this cargo tricycle I move this stand in various places and offer to bake crépes for
people in exchange of whatever they want except money. Through this process I intend
to create a situation for communication through the act of giving and receiving.

For the duration of this exhibition, this crépe stand is turned into an exhibition stand.
The objects and documents exhibited here are things that have been collected in various
occasions. Impalpable things I received are all documented on paper.
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20174

H1[E  China
EY a7 )b T YA 2 Visual Design

wrrE 24

17[( &  Lin Ting
VY 74

ABOHIaZ T > EHRKTZ L, FHELTHEUTRASC EICHHAIEIKL, Thels
A B DIt ZE> T,

type design

UKk 20174

H1E  China
CY a7 )T YA 2 Visual Design

w24

EAHMMDN S A YA L—2 9 v 2RI T, XA T AMEL, fHARbE TEEZN
LUTTYA Y LE LT

s -

F;g }\L,J Guan RenKai A FUb S

hy Y¥ AiA H45cm X W25cm X D45¢cm 20174
FHIE China AU, “IUER B SIUEICAB AL,

Wifias  Ceramics COR—VETTIC [ZNE) DIRICAS T2,

R 242k 7Zh, IFmICRA % R—=)VOIFKIE—KIZATZA S I ?
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ER‘ Z,E\ Yin Zhi Bei {EZ }_’_ H D & BIIE

1Y ¥ A H26cm X W26cm X D1 1em 20174

HIE  China HTHIEA TS A A—VTED % Uiz, faLiBoOMRERE LIV,

B fgg 2 Ceramics

Wrze e 22

4 H(Ff LiDong Qin TR AR ) A e .

UobvoF H25.6cm X W49.5cm 20174

HiE C/hma ‘ FORTENT YA TR TSRS T BPUREIFSER L 10 B0 5 B0 10k, &b

RIFER Conservation DIHMUTIZER MR D U TR LD RO DT F BT & D #2EHR &

R 2420 NTWV5, BEHEPHROEG 5 E MBI EM DN S, LR RO SRR Z 5
Bl U ChAT U725t DR ENE, S RIOERIEENRE LOMEETHETH 5,

EUI = . . - L. A T PAITAN

Vavw vv H38.5cm X W56.5cm 20174

i China [EBEN BRI FIEARICEDZRED DO TR6EMSAD, SEICHEEDRAZ—

FIAH  Nihonga NECE LB FTREARK TS %, HicaLz gy Uiz Eic, STH RIS D — ADFEIE

W NERIE, B E—IBCBOENT, BOETLOE FROBENHZ S, T & D
DPFEDISNTWVIED, SRFEALFTE LT, TOREISEBRMUEHOME S E LT
HETH D,
SRIOEMCIE, FRRDSE 1 BONYZZHLEAFO—ErOBE TH%,

B JJ= Xiao Lisan BTsRDY J RXR—2 3

vavy J—vgr 20174

Hi[E  China T, LTCEEMGEHOEITRPSD T, T, ZHERIIZH>TVET,

ERBE 7Y A > Environmental Design

Wrge s A/

Dreuilh Clément
TIVT 4 LAV

BREETYA VHROFFHREE LT, TCORlFReHMLELL, ZTLT, Thnbid
EDMBIL T O RZEERSEZDRERLE T,

Make

2017 (Since 2011)

72 A France
BB 791 > Environmental Design

SEHR A

L7 e S5 S B SE AT 22 AR
(ENSAD,/ 7 —)V7Fa+,31)
Exchange student

from Ecole nationale supérieure
des Arts Décoratifs

[ studied the different spaces available to us. I tried to create new spaces like the spaces
of reasoning in my research, I also asked myself the question "Do or have done?"
My projects are trying to answer this question.

TE, FARDFIHCEDHELRZZERITDVTHIZR L CEE Lic, FADOWIZE THERDZER D
X BFLVEMEDL BT LIk, FAEEIC T979 205 T L ? ) LV E
Lo DT BY 27 METORWIZEZ LS L LTVET,



Jean Gégout
Vay Vz—4v

IV A1) —>  Silkscreen
H37cm X W49.6cm 20174

Mettya Kawai Peugeot 308

72 2 A France

flRI#E  Print making

] 7 v S G A R AR
(ENSAD./ 77— )7 a+,81)

Exchange student

from Ecole nationale supérieure
des Arts Décoratifs

Garcia Matthias
HIVYT T4T A

Spontaneous drawing which combine mouvement, rhythm and connections.

P& L) XL —AROFEZBFCHTE E LT,

The dreamer inside the museum

. DIV T A=/ B
CEMifEDHRDE R 2 N)

Silkscreen / Ink print on gloss paper
H24cmXW21cm 20174

[ustration for the cover of Vanessa Desclaux's thesis : "Curators :more or less subjects.
Spectatorship, passivity and fabulation".

Vanessa Desclaux Dffis [H RS KEL BT, BIE 205 L 22/ OFRMA A—,

..and The Painter came up with plenty ideas
(ZLT- - - FEBENZ RIS

VTSI, VI AT =
Litography, silkscreen
H30.2cm X W40cm 20174

% Oil Painting

Untitle H1135cmXxW182em 20174

Rhizome made of memory images DT =R a Y, CF

75V A/ AXA > France/Spain
ME  Oil painting

SR

7 a4 & A (ENSBA)

Exchange student

from Ecole nationale supérieure
des Beaux-arts

(HEEFEAEV A A=V TIEENT) 2D animation, video 20174
Research for an experimental music video.
2a—YV I ETHEBROHD) Y—F,
Sirenomelia ¥ Oil painting
H100cm X W136cm 20174
La sirenas no tienen piernas il Oil painting
. H93cm X W94cm 20174
y son felices
A mermai 1 % Oil painting
sad me aid tale H40cm X W55cm 20174

Ondine , Samantha et Melena  {li¥ Oilpainting
H150cm X W150cm 20174F

%2, W4 oil painting And videoprojection

Chagrin dans le jardin
H131cmXW107cm 20174

My work is about the fragmented identity of the childhood, and the darkness in
fairie tails. Mermaids interest me because they represent for me the image of
loneliness, the confusion of the mind and body, the pursuit of identity, in
perpetually movement, the question of gender. But they represent also the
early-sexuality of kids, playing in a dark twisted fantasy world.

RO, S PHIDOWT IR T A T2 T 4 T4 0. B EFEDOHOEICOVTTYT, ¥—
A A RIZFADFIABALLAS [ Z DT E 9, REROHM5E, A, s eh 520,
AR BIME, TATVT AT 4D, MEANDRENEVSA A=V DORMTHE N5
TI L LS REZBE<QUNET 7 V2 —DWRTEATHNSZ EETbDRAL
BRIV XVT A DOEMTEHBDTT,



Simelio Jorge
YA=UF K=

A Y7L —27)VA]  Inflatable sculpture
XA T—, XEkE  Mylar, blower
Dimentions variable

a precarious architecture
20174

ANA > Spain

2% Sculpture

R

aAY)b-hly YA 77—k (RCA)

Exchange student from

Royal College of Art London

Trang John-Paul

roY VareR—)b

As the ephemerality and instability of the digital impinge on the physical world, the work
creates a temporary and shifting architecture, one that is generated anew every time
power is supplied to the piece. This ever accelerating cycle of creation and destruction
allows for new configurations and shapes to emerge quickly, but also warns of the
unstable ground we tread.

T VRNV ERRLEEDYEMTUARAT B D L MRS, T OFEMIE R TAd
27 —F77FvEOHL T N, BEMEREND TICHTZICAERE NS T —
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BT EMARRICE D KIH, —J5C. RIe BB RNLERETIC DV T ER 2559
DTY,

B )V I A =Y VSRR
Katazome and Silkscreen print /~ Cotton
H125cmXW84cmXD10cm

Rhizomaencer's Yukata

20174

7 AV USA

Yeilk  Dyeing and Weaving
SR

0o YL AT+ 7— bk (RCA)

Exchange student from
Royal College of Art London

Joslyn Willauer

VaARVY T4 TUT—

An artifact discovered in 2049, believed to be a work jacket belonging to a group of
fabricators know as the Rhizomaencers. The pirate gang created custom garments based
upon personal Metaphysicks. They were notorious for distributing stolen files which
detailed the reproduction of designer clothing. This yukata was standard issue for their
studio artisans.

2049MFICH R X N5 ZHiEME, Rhizomaencers & UL CTHIB N A EWEEDEMICE L TV
B29—=0V%ry hTHAI EELBNTWS, ZOWKO—BEkZBIE, AWK
FEACHD T AR R LIRZEES T2e DTV A F—DKARDERZFHR U I 8T 7
ANEEHT B ETHLATH o Tze TORMNTZIIHES DA X T F DR N DOFEEHELLfE T
Hotz,

a mirror you can't break 3D7=A— 3> 3D Animation and Video

20174

77 AV 77 America

MAAEERET  Concept and Media Planning
SRR

HAY)H Ly P4 T 77—k (RCA)

Exchange student from
Royal College of Art London

a mirror you can't break explores the relationship between the body and
technology in everyday life

[HATMES T EDOTERVE &, HEERICHET 23k EHNOMREZHRRLE T,






