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Work No. 2656
Understanding

2016

T IRV 31D

@KCUA 2

Work No. 1701
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Martin Creed

Saturday, October 22 - Sunday, November 27, 2016

Artworks by Martin Creed

Courtesy the artist, Hauser & Wirth, and Gavin Brown’s enterprise

Venue preparation and installation by Seido Ikeda, Nae Imai, Ayumi Imamichi,

Mitsuhiro Kishimoto, Takuya Kumagai, Shunsuke Mano, Eriko Mukai, and Ryoji Nakagawa
Planned with support from Masamitsu Araki, Sae Fujita, Nae Imai, Teppei Kaneuiji,
Kazumichi Komatsu, Gaku Kurokawa, and Soshi Matsunobe

Artist talk

Talk by Martin Creed
Translation by Taku Ito
Sound by Masamitsu Araki

@KCUA 1

Work No. 2656
Understanding

2016

Digital film, 3 min. 11 sec.

@KCUA 2

Work No. 1701

Walking film (with “You Return”)
2013

Digital film, 4 min. 36 sec.
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Martin Creed: Work No. 1020 (Ballet)

Concept, video art, music, performance: Martin Creed

Performers: Emma Arden, Delphine Gaborit, Anouchka Grose, Rinako lida, Meg Jenkins,
Andy McDonnell, Ayako Nomura, Keiko Owada-Bromley, Lorena Randi, Eriko Yamasaki
Translator - onstage: Keiko Yamaguchi

Lighting design/pro&ction manager: Antony Hateley

Musical direction:” Andy McDonnell

Stage manager: Shuji Hamamura

Lighting: Wataru Kawasaki (RYU)

Sound: Fumihiro Takada (S.0.L. Sound Service), Satoshi Takatori (S.0.L. Sound Service)
Video operator: Yoshitaka Shimada

Wardrobe: Atsuko Kiyokawa (atm)

Project manager: Cliodhna Murphy

Technical coordinator: Nobuaki Oshika

Technical coordinator - lighting: Kosuke Ashidano (RYU)

Technical coordinator - sound: Ayumu Okubo (KWAT)

Translator - offstage: Taku Ito )

Production coordinators: Mizuho Fuji&ﬂ,ﬂr)tq City University of Arts Art Gallery @KCUA),
A

Ellie Nagata (Kyoto City University of: rt Gallery @KCUA)

Production assistants: Mitsuhiro Kishifioto (Kyoto City University of Arts Art Gallery @KCUA),
Pawet Pachciarek, Yuki ljichi (Kyoto:Experir‘ment support staff member)

Special thanks to Misako Terada and Yuriko'lyanaga

& IEHRD )

Related information on p. 35

BH | FE kit

WigERTF (¥4 -)

N—TAHBY—T A F—LDHESAD,
ETHT—TA ATy I TCHRBMEHF AT L,
BEICHESNABEZEDEBHZX RIS 32
DZXLIZRDEFZH-72FhE ZhH AL
AEI—FFRICBZAT. BLATHETSC

ENTEELE, WODRBEICHAY—T1>DF
Ay E-—TE—KIZENERPLET, A
BRELAERICEMTELIEEARHEICEL
CBOWET, HHESTEWELE,




BEEE | T—T 0« T m R e 02
@KCUA [T UNT corrmeemeemmemememee et 14
DOVBEEE TEEEHRFE - orvvevereeesrerers s 16
JRIEGS orveeeereessorees oo 19
AU Il ceeeereess e 47
FUFTH -oovveeeereeeeseeeeeemss e 54
SRR --oeeeeeeeeeeeeeeee e 56



CONTENTS

02 P Special Feature | Martin Creed
T2 oo About @KCUA
JE  +oereree e 2016-2017 Overview
1 e Exhibitions
A7 e - Events, etc.
B reeree e - Publications
s ST - Floor Plan

58 ................................................................................ Steering Committee



RBAALEMAFEF+F1)— @KCUA 121\ T

TR T AL AT KA TIE, BT I X0 SN TERR & LC19914E X ) =i & e 2 BAAE L . g
ZTHEMmORIREAIT)ED, RAAZODENF YT —, REXELRERIRIHEHTE L AR—
A%Fb, FRRICT M) IR AE RSN L 200 RAREE 2 #HEELTVES, b
FEmEEH OS2I L, 2P ELEOHEOTEEICRZ AT 5 EBRMIEROY L LT
BRELCWEdo 20104F4 . HUARIR)IIE M5 2RO EREICHE - T 20N HICF v
ZY =M GRJNEHMF v Z) —) BTE, ZIITHEMIZIBEEM L= maEFR eI, HHEH
MEMRFEFYZ)—@KCUA (727 7) H2010E4H2H» 64 =T > LE L7,

[@KCUA] i3 k& D 3#EFEE [ Kyoto City University of Arts] OB LFICHTZ R @ ]
ZMZR72ODT, A TEETTVED[ T T=K] £ ET, LAz EIKRDLIIZ, Efiids
NDESLICREL ., BlIENEPBAERICEHR TV HIRFOREEZRILCVWET, 777
TuY s bW VEZMAREOZ2 OB, FEAM=H0 - H A - HARRHE gt >
F—SEEEL T, == 7 RIEMBIE - FoF O i x Ml ST R AL L LTRGBS
2bDT, BFXF5) -1 ABEDBEXBADSHCVWE T, @KCUA I s A %&EICIE, DL
TD320HY) F 3,

OHE - MEBREZILLSTRAAHATSZ L
BIAZLLRIB0MF IS Do TRETIL, AR EAERL . KFEOWHFCARLTVE T,
T O TN ICEEDOE S TECLICkoT. X B E CHRICABETE A E
BNAETLICRDFEL, STTIIAERLE. HBBIVEEEOIIFERRICEDIIBRES, T—
7 avy 7, - SRR STk, R E RO LT AEERSHEFRE,
eI L DEHE T O D 2 7 DR E 5 ET L LS hE 35

QZEMALBIHMDOAM R R DIGETH L
Fx TN —ICBIFREES, U= av 7, BEEORBICEL. KEOARZOLOXHMY
EFBHLETTIEAL, FN, HES. R, EFXER. LEBRERE. iRmMaseodEiE7
OPx 7 b2BL T EAADPRRCELE R F T

QEMBEWROMENTHOY 774 MR-k
KRR, Bk, ERR. MOEEPEE T2 T, EELL01E, HHOINE
ERMRT T DA THEMEE UTONR! W), Wi, BoRRs=Bl Sfr, MEL BELo
HEICEDAEMEPEL . HEREL. RMSELREPLELLRYET, AF v 7)Y -,
EWNZMEZF LT, BHRONE, FH. K (BELZRE) o—REHVIT,

REHULZMAZF + 71— @KCUA 418



FREHLEMAEX +7 1 — @KCUA BRE (L @KCUA 1/ T : @KCUA 2) BEH | B % Photos by Takeru Koroda



2016 K SEXMHE

JERZERE ) X4 ]

20164 © @KCUA D&YX, F3TLTOflidM%
Vo ZAMWEDIICHTIE NS MEE 572, 4H
16 H (2 B % 3 5 [still moving-on the terrace]
(pp. 20-23ZMW) 12T, FHEBLVZOHRIZH
LEMAERELME O, HIZIF OREIRE,
@KCUA 10855 D AR=AI[F 714 A] L LT
BESEL0LTHD, T2, ZHORRETH L
@KCUA 2L #ICHA2EEDRHEICD > DIED,
@KCUA 213 BORZ L[ BE | 12720 &C
OEMEER] T2 2 AT+ —F1F
V=] ZEMRFOHN 2T 12D D EEREALE
fFiF7z72012, Rz b381r oM., JBRZ2H
DR THGENPOETALRZDRETHIL2D
7207z L2l BHELTW LD BIEENITREE
DOZEIENTLESo72s LIZLIZTEEN O A
WHENRTBEI R H 72D, TN EO
[HHE] &R0, SFERICO-DO Loz TG,
BRZEMERESEALI IR L2 L2 ERT
D0 HHTHII[RIRY] Llrolzll@B E a0
72D0 FIUTRZIZEILSDRS RN,

[still moving -on the terrace] ®&IADHT L
7z bEANEDLDIZ@KCUA LIZA-72DI, 4+
YYD ETH o7 LIESLTHERBONS
FENRERETIIED, FSICAELLTH L, WL
RRTROKIZZ2] (pp. 24-25BH) Tld, Zo+
E—REEDOIRENAEMD R E SN, FMEERE
BXFEOBED AbEIZH 2T, EROAHED
HEEELDE . MBMOBEEFT M) TITFIE W
BEHY ., LHEIVEOENZDE LT LATY
LOPER, REBEDBEHDRRBEBRIZ R 572V —
Ny MEPNIZIOESHRZEMIE. ZOBONGE
Tk S0 DT PIEEON D TOMEY K &It
12, BRZEMEVI MEE B L 72T 252 212
MEEITHFML T Wz,

HERBE, v—F1¥ - 7U—F0¥%H (pp. 2-11,
34-35% ) PO VIzEH, SEIBRENKIE
FHROWTESBIZh o2, ZODBRWEROTIZIE,
FZIETOOMBEEMPERSN, EXEES
O A ETEBIOT Ty THEATWES
5. R OFFBICLoTII VoI o702

TEH Fif GUARH L ZM R F v 71) —@KCUA #3%5)

D TIVBHEELTHhALIRIILIISLEDZ E%E
FlIEFoTWiz, RPTRALZZZY) —FIZLoTH
BB EN, A VA=V PBRTT5E T,
SERE AL AP S Ao 22 TR A AR L7z BRI
@KCUA[~=T1v - 2 )—=F] B LIz0%
B 720 2211327 ) — FOMER O BRI GG ST
TWee BROYA MV, N[ ~—T1> 7)) —
FIUAMCE BV E Lol ZDOZEIZEADN DOV
Db, TOEE,

ZLCZOBEWTHEIE, BIHBYvZ) —D3=
FMATEE CORRERDATAFTHLF[ H—F-
A=) (pp.38-39%H) 2G|k bzl
Zolze @KCUA 1& @KCUA 20 "2 DR 7Z1F
THL, AR TGO THANE TEEREME
WRBEZIZWOLMEIZR > TLAEDH, 2HEDT
vy Y45 (pp. 54-55Z ) OV Thb, &
SNBSS L OPEME TR F R B O 4
KEEOF Ly arilsis, Braiddbizt
R P, 1R 2 & 208120 R BRI 4 F T ¢
BIREBEY T =10l DY T =D LIZHEET LD
. HIAFHLATERIIBITLF =V Th
Y. 1. u—F7LT7—A], CORRKRTIE, 1D
Gallery AZ# A& LT2M @ Gallery C—2M 5
> Y= Gallery B—Jii F— @KCUA 2— @KCUA 1
L lEEEE LSO RN T ONEE A E N T
2o ZTHEHOHRETH 5 Gallery CIZERENTW
efauy KA T—ERSNETOIY. I u—
R7L7 =25, BEHEDED?LREA LTS N/-5
DOET, THELERAWVTHMEATV S, LMD
SEWVEDRSTELZETLNIDIESL) e [
LTAREHDHE, [Y.I. Ba—F7L7—A] 1%, 22
PHELETOIMBEOMARITHEL TN L, HTA
FALTDEEERICEIN, HOEOOb -
ETARERBE 2Ty VIzbmizsh, F
ST &bt DRESRE o7,

XR=TA4Y - 7)—FORE, TLTREED?SH
GL72T— b AV A PAMBERFERIOT —
T F =] OO, EFEEIZTIEHREX 20T
FEAHICROTH LT W2 @KCUATIEH - 7225, &
D=} T, TOEHERZEBIZONVT, HbWIE



BROIOICEZAONIZZEEZ ) TRVWERMED
BRMEICOWTEZ S EHELVWRE 2720705
ZTHwiz,

TN Tk, KREARE SN B

FOFFEMEMR] L LCRERZEMICHENTLL 71 -
AL REVIFEIZLST, EMEEO—RIE, 2
FOEMEMEIEMROFMAFICLLEEY TR
TNERS RV EV) BRI & Z T bilio7z, ZEAlT
RIINER] L) 7272 1 HOFTEIC L0 R ICBE S
TEH FNIZFDOEMEDOLEED SN/ H D
TR BENARERLIZLZV0THDL LESR
L. ERANDOEZHHIET O AT HEBR L 720 254l
EIEFEM L OBE R 7 R 2 R OR 22 L
LD, DL FORIZAIUESEMME L
TOKEEHIHENDLENIDITTH b,

RN TI9604EM LB, HROEMICBI AT
V=205 E, 70U F Y51 — R EM R E
OB Z DM ESRTH, YN 25y
ANFEDOEFEEIWHERANES ~ ERENT
WZBITBHA 12BN, ERERAMNEY V1
EREMEMNTZ, ZLT BEINEHMZOL
DEEGETBEAAZL—=vary] L) KRBT
ENR— AL Tz,

FLCA A L= arv] EWHIEENERH Y
ND—D W) FFIHEBATHEMAIN TV HIE,
JERZEM LAIMA L) 2SR % 8 Uit
ERoTLBIEd. BAREHLLTRREFNFT
HEEBEELTEHAERIELWKIEZOb LR
Vo F72 20234 T E SN RBAE 0 S AR T ER A
OBEICHIT T, oo T[EHRThHsrI L] [k
FThHAHI L] [HWBICHLZ L] DERIZOWVTD
2B AT IRROT—F 77 F v —] D7
0¥z Tl BEFOHRMA, BErLVo7zA
HENT, WHERARZBETHAILSEMVHALZD
A, ThbdbF, SFSTLERFNMEHELL
12y TNBERICICR IS A EE Th 572,

[PV TN EVITENRRTELIAT, HH
OHTHEEE ) — NIRRT ). NHIDIERD S RF D
fEMICESE T, 7Y —FOERTIE, BIZITHA
MR LB ERE R R LELS HLWIIEAER
BLwvofzEHiz, [RAR] R THANE ] A% S,

FNDNFHEXERoTHNATVWSE, ZOF @KCUAT
FRT OB IR. KELBIITIREV, 1O
N (R ARV -X N B ARV AT (/AN A 1
MDA OMF L ED LD L) T L
Wb, ZOIKAE] RTHAE] 0EF—T1E. A
MOATFZ B2 E0RME L BERICERTLE
LIC, B EOBEEZ LR E SELLDTH 5,
BAREHRMESICBWTIL, HEOMBHIELZ
NI 2HEBEOREBRBE VS, RELTEOR
BWIERES TN TWhE, Yrvr - R=F)¥—)
PEEMHELSOMGE L] ICTORLATHE
BNV 5—Ta (recyclage) I. 2V E/ HF N
HEELTHEOMHDOTIE R, T/ D
IR R BR D S AN DT N R EO W 2 127
BENDLEEOF T, HEIT-HOSHEGHHTHY .
ANZaIa=r—2arbLTOEESHEEICI-TH
CERRIMEEAL=2RAL T 572012, BH)T5
BEROTOI—- N2 2TFEHL S50 20nEn
TR 75, WMWEAESICRAAATINTVEDT
H%5,
COWEBHEORTHYANZODOERMIZLTE
7270 —FoOEE L, —RL 71 - 21 Fofah
SOEEM FIZHLIDIHIZH B LN EZD,
EMEDOMMEBRIC X > TAIE SN 20D TH 5,
7V =FIZEoTOL7ZUHED RS S B S
NIZE'2ZEFOLLIE N 1E[I A L] & LTHIER
ENb, S @KCUAD M TIZ, BR- Ak
BIZEDM A L] LW HDBHRMSNT Iz, BR
FHRORADPRATEEEDNBIESTIED B,
AT FaTVTHY OO ROHFE IO HHE
WCBIFRT % 7)) — FOEGMOBEIZEKIKOL DT
v, ZoZ %, WHAEMIHELELZTEDF
DORIZ, RIIEEREEVIBE S ETIRER
BRWIEEK L0727,

L TAHE, 20164FICT EB/RZER L I3I2] &)
MWIZDOWTHED B L EZ S5 M0 27201,
COZ)=FOM AL IZFELNTDOIEE 5D
HHLNZ, W) DT | 2N 7ZA
IMe LL20I6%EE VI EERIRYRLEE, Z
IEDLETHRYDHIZE, RIFVERIZEFTH -7,
ERTFIREIINLToTHBEL Y,



MBI

- BEZII2016FE LR

- Names are listed in Japanese alphabetical order (some exceptions may apply).

- Titles and positions are listed as of the date of the exhibition or event.

+ All exhibitions and events held at Kyoto City University of Arts Art Gallery @KCUA unless otherwise noted.
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BH | kM Photos by Takeru Koroda

2016.4.16 Sat - 5.29 Sun

RBTAENAYBEERRITLEE

still moving - on the terrace

BRE | TSR F—IL, @KCUA EFEE. @KCUA BE. @KCUA 1. dtfIREER. ERT. @KCUA 2. BEEA. lRE kT,

FfER% | 38AM
ABEH | 6,244X

E | REAILEMAFEF+F1)—@KCUA

ES | mEBFILEMAZFE

%A | W&

BhRk | FPR28EEXILTEN-RRENDEARERESE]
BRIY | #EEISIv— FHI2IHBE K

BSHIIREE, &7 702(54-55~—TU L)

ILAN—%—

Curated by Kyoto City University of Arts Art Gallery @KCUA. Organized by Kyoto City University of Arts with

the cooperation of Kyoto City and additional funding from the Japanese Agency for Cultural Affairs

Printed matter

Envelope-shaped flyer designed by Hisaki Matsumoto
B5-sized book and Tanemaki Akcua 02 (see pp. 54-55)
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Toru Koyamada

2l Hz

Masayuki Sugiyama

Studio INAMATT
Studio INAMATT

=i 15

Satoru Takahashi
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Jo Nagasaka (Schemata Architects)

IR =8
Kosuke Bando
FEH EA
Akito Morino
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Teppei Kaneuji Project

2K BF
Teppei Kaneuji
SH FI
Nae Imai

AR Thit

Koya Kawahara
W FE
Kazumichi Komatsu
B 2

Hsu Chih-Yu

{ ' TH FE

» Maha Hirata

' ’ B Ik

Sae Fujita

SHIGINIW LO3roYdd |

Aisa Matsunaga

AL WH )
Yukari Motoyama
R EET
Miyako Mori

Y INY I - ’ K B3

’ ! : [ by

Gt
Seminar G

HEHE
Akihiko Inoue

BH HX
Sumi Kamei
HEH 182
Yumu Kumada

B i
Miho Tanaka

HO &7
Yoshiko Deguchi

ATE %A
Natsuki Maeda

In advance of KCUA'’s relocation: Still Moving - On the Terrace
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OfZ#iFEnZEILH—k
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BEBHTILEEND—DTH S [stll moving] IF. &
HEAFREERDELEALN—ICEB MM AE 7O
IV NTH D, FB2EELEZALETIE, BEERD
AEPRAETREEBELAEBRIRVIES SN,
@KCUA BLTIRENIEMFX + 5 —DHBFIN-ZD
TR TERENICIRAI T3V T ICEDE,

BEPEBELERBRARAINGZEDEVWERER
TREEEANBALY, BEXKFILHZDEETIA
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BEE) LT3 4L SxLEEHWTORAPEENI,
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2016.6.11 Sat - 7.31 Sun

HHKR [ROHI-Z2

BRE @KCUA 1, 2
BERE | 448/
ABEH | 2,250A

i | @&l #H—
RBALZMAFEF +Z1)— @KCUA
E(] | REAHILEMAF

R4 | 754%— FHI2 L woPp
TR EETIT02(55~—U&MR)

Curated by Hirokazu Tokuyama and Kyoto City University of Arts Art Gallery @KCUA.
Organized by Kyoto City University of Arts

Printed matter

Flyer designed by Itsuka Sato
Tanemaki Akcua 02 (see p. 55)
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BH | ¥HE % Photos by Takeru Koroda
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-2 ELTOBEEE HOERIE T TR BREEMMNICFE /-1 X 8L —
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Eiji Uematsu: The Sky that the Rabbits Saw 25
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REBH LR W AS SR RN R
ARTTHLHET EFHDOEDS
— IREFWAFFIE “PRINTLAB”

BRE | @KCUA 1
FEEEH | 108M
ABEH | 518K

E | REHIALEM AL =M E R
RBHILZMAFEF +Z1)— @KCUA
ES( | REAILSMAZE
%A | RETHIALSMAZEMAR FR2OEEREREMR - CEEEEEA| RHE

Curated by the Kyoto City University of Arts Art Museum and Kyoto City University of Arts Art Gallery @KCUA with
the cooperation of the students in the practical course on research and curation at KCUA (first semseter, 2016).
Organized by Kyoto City University of Arts

FHEEHEOHBRPSEENZFZUVDORHE. FREBLTRNTHIART THLHE | D

7EIE, AFEMERBEONESR LY AFZORBEERICSWTEEFIFSI TV 5 HE

fE“PRINTLAB” Z#87%

REFER TS, FEOEHADBHERIC, BEDORICK- I T71 VA OFIFEEFMATLIIC

43, BUBIE. ThZThOZEENBFDERTHRIEREF>TVD PHTVEDDEE
"L DbE, FEE - BTEPRRFIMETDIEIICLED, 1996FEN SR AZ DAL ST HIEHH

~ ©

CEBF o #AES N7 PRINTLAB D% U— XAt S, BAEOMEEL CHIIFS N THY, BEXHE

* SR AROERELTERSAT S,

. ‘* s » AETRINEEINTWBER— TV T D55, 1980FRDBEAR— T+ UFD—HlE,
seeunin oo 4mien i g 19974, 19984, 20014, 20044, 20124, 20144 D “PRINTLAB” £ 5 120154

venn TTTETRT D2 THPRINTLAB D4 ERRL L.

From the Collection of the Kyoto City University of Arts Art Museum Footsteps of Art 7: Through the Square Door - KCUA Printmaking Course “PrintLab” Series 26



BHE | MR- (Xa2T%kk) Rt | BE XX

B RE XX 2016.8.4 Thu - 8.21 Sun
B Nana Kuromiya .
g RERR[m—RTLE]
> —
2 BRZE | @KCUA2
5 BIREE% | 16ER
- ANEEH | 11994
*iE | mEBMILEMIAZF
:)59 | ABMEEN HHME
FRI4 | AQ¥ITS1Y— FH12 it @KER

Organized by Kyoto City University of Arts with additional
funding from Nomura Foundation

Printed matter

A4-sized flyer designed by Kentaro Nakamura

EE3. BOMETEZLOTR LS. BETHZINAZHBOTLLEVEROBRORE
ERRLELIR[BAIC[EBP L ICLI->TRBLTE o ZTORBAEL ] 3. ZOH#H
BEHHEICEIMENERIBORENSL G T, [H] EVWITAEE BRICEVER
BEQLDOPEP >TWKEVWS R ENORIT. HEITAEHNIESEEHRL TV S,
ZULTEER. COBA5 [l & ["RIICEESR3,
ChETCEENERBRET - ABESDADP TRRABBEEL KRBT, BFICL
BHRECMA, FELEA LI EBEMBERVZKERBEDOEEISRIEREN T,
EE REDERAEEBRNICABRTIRELSLICEDEESR. [ #LETEL)EBIC
BELBHEOBEIGEDWBDELTER T3, SANERTRINAZESTOERN LR
NHEAIE. RAEPSSVEIAEE5 L o1,

Nana Kuromiya: Night - Faint Outlines 27
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BH | KBt Photos by Takuya Oshima
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8H20H (%)
OF=7T=>T - 18—F«

ERE | @KCUA 1 8H20H(%)-8A27H (1)

MEEH | 148/ OHBRMER SAERICLZ/INT+—72X
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Organized by Kyoto City University of Arts

Printed matter

A4-sized flyer designed by Masatoshi Yajima

KEDZAMLENAFT—T]1 . Z2OTF -3 ThH3[BBTEZE]E2RLTVS,
LRETHBIINIRT) =2 Tld, SURENIRES S IPBYBIBZET, EF—7
PEEFOLICEBLAX—VELTEMS, 25 LAMEBEICRS T, FIRORER, B
EEHLBBTIHNERZ. SROERIF TN FNDOT TO—-FICL->THITEL 2 EET29
EOEGRERK LE, Chid, RESBE5*—D0BBMSAELT FRE, BEEON
BDILZHPEINT—VEERTHEDDEOP I THoEVZI LD,

o RERICRT—YOSELICLELEE. BEETEMEEOTAFEREB VT
F—TANL Bl T~ ERBLERERDDIEHICHALERRERRTIRSL
Holo ¥-FABRBROEES G CIAONAEREEY 7T, BRLAVWERZAV
CERPRHELTLESCEICEBL, BREBEANCISMFICLZBERZBP THhN

Through the Hoop
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Shu Okamoto
tEF DER
Saya Kusui

B AR

Yumi Nishimura

FEESIlIE=S
Kana Nishimori

A Ak

Momo Muto

SISILHY | NF#EE

BEH | KB #hth Photo by Takuya Oshima

RBHAIEMAKEEZMNEMAZICSLIRGERE

Colors of KCUA 2016 [Za—=/\F5 R 3H5hHh -]

BRE | @KCUA2
RS | 20H™
ABEH | 1,9214
E | RBHALEMAREEREREE
REH L E M AR EMPRBEZHER
45 MEAS E. JIIAR E SFEEA4K 2 B A%
2F Ik BT, hH S, EEE
FREATLEMARAZREMARIMELTRESHFZER
2 AR i 15 ME EfE
373 REHIEMAY REMIEHAZZWEAEE
R | AHIT754Y— FHAL  RB#H
ASH|SREE RE REMIEMARHRE
21T REHALEMAY R{TH20165F12824H

Curated by Kyoto City University of Arts Science of Art. Curation team comprised of students from the Department
of General Science, Faculty of Fine Arts, Kyoto City University of Arts - Shiori Towata (BA year 4), Mio Kawakubo
(BA year 4), Mana Sasaki (BA year 3), Hina Toyomasu (BA year 3), Kanako Kobayashi (BA year 2), Fukune
Nakano (BA year 2), and Hitomi Watanabe (BA year 2) - and the Department of Science of Art, Graduate School
of Arts, Kyoto City University of Arts - Koya Kawahara (MA year 2) and Maki Okada (MA year 1). Organized by
Kyoto City University of Arts and Kyoto City University of Arts Science of Art

Printed matter

A4-sized flyer designed by Moe Harano
A5-sized booklet edited by Kyoto City University of Arts Science of Art and published by Kyoto City University of
Arts on December 24, 2016
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Exhibition by KCUA Science of Art students Colors of KCUA 2016: The New Balance Is Here
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REERXR - BWEFHZEF vV T1—4—72a
SILENT @KCUA 2016

BRE | @KCUA 1 BB AN R ceeeeneiiineiinns :
BER% | 108 : 9A10A(+) :
ABEH | 1,446 OA—7F=>yLe7va>
IfE | REELEMAEYALONITRAERES G :
o Cmmm T e .

RETHELZES

RBTIALEMAZEMNEZBRERS

MM EMAZENBEMRES
EIRI4 | AA¥IZS 1Y — B3HIRZZ—, KIMH—F FHA 2k f2AER

B5¥|H 5207 (54— BHR)

Organized by the Kyoto City University of Arts Silent @KCUA Committee with support from Kyoto City, Kyoto City
Board of Education, the Alumni Association of Kyoto City University of Arts (Faculty of Fine Arts), and Kyoto City
University of Arts Art Education Society

Printed matter

A4-sized flyer, B3-sized poster, and postcard designed by Kentaro Nakamura
B5-sized catalogue (see p. 54)

Fo)T4—F—272 32 [SILENT @QKCUA(H AL h7I7)] 15, RAARKEXKD
BRICEL2EBELIVIEAFREFLEL(ZETSIILEEMNELT. 201ELV10EF
FOMEEERELTEBLTN S, ALFEICH AL —T 032 2RAL, E5(C
ERBERETERERTTREVIHMREE STV B, REEF. BBAMBEOEEIC
Eh2EFBETOHBOHRELVTIREFEREZE, AF0OFHE. RE. B¥4E. HE
(FERHED). BHA. ZEE BTELERFZDPIDERIQ0E,S387RNEE-
Foo INBDTEZ B KEMICTEMERLAR T T+ 7EE. XEFESHEToCVWBHREF
ANDEBELELT EL3EERBALZMARICEE T IFZLEOEMEHOXIES
(B¥XE - B¥e) ELTFEHETo 1

Charity auction in support of disaster relief and the arts: Silent @KCUA 2016 30



H 7R U338+ BT
B Anne Xiradakis and Sayoko Sugiyama
%E HIFL - TrvL+ T FILTZX(9FA24BH5)
Damien Jalet and Gilles Delmas (Sept. 24-)
> FUTqI-twT-N
B Olivier Severe
L LFAYTNR— - FRAV
wn Laétitia Badaut Haussmann
EH | KB #hth Photo by Takuya Oshima
T3Y—-~RO>+EK &+ KL Kk
Emilie Pedron, Shiro Shimizu, and Dairik Amae
CITARRINT - TTA—I-T—=%T 7Y +IRE T8+ RBNULZM AT (BEF NE. B3 B3 RE B F6 )
Martinez Barat Lafore Architectes with Kosuke Bando and Kyoto City University of Arts (Kana Kimino, Kana Munetsugu, Yuri Nakai, and Haru Teraoka)
xRS+ B0 EF(OR21BH5)
Felipe Ribon and Ryoko Sekiguchi (Sept. 21-)
2016.9.10 Sat - 10.2 Sun| 48-51~—J (CBIEIE R 5

Related information on pp. 48-51

=14-75222KYOTO 2016 @KCUA
NEW LIFESTYLE 7sSA&LEn#RA7OSYhH

BRE | @KCUA 2, Gallery A, B, C(@KCUA 2i398248%*5)

BRfERE | 218/

ABEH | 2,596A

EBREBHEE | YVT(RZNF5T4—Ib-7—%577Y +IRE E8# + TEMHLEM AR (BEH i i B3 =i 5% 56 £8)
HITEHA | thE fEE

E | T1oA&%lU EHHIALZHAEX +71)—@KCUA

S | REHIALEMAZE J1IAEWL

BhA% | FR28EEXILT I REEFAL AL MitESRE]

FIRI4n | TIRIRDT—%F77F v —]| 2016 EEREE (55~—TJ &)

Exhibition design by Martinez Barat Lafore Architectes with Kosuke Bando and Kyoto City University of Arts (Kana Kimino, Kana Munetsugu, Yuri Nakai,
and Haru Teraoka), and executed by Seido Ikeda. Curated by Villa Kujoyama and Kyoto City University of Arts Art Gallery @KCUA. Organized by Kyoto
City University of Arts and Villa Kujoyama with additional funding from the Japanese Agency for Cultural Affairs

Printed matter

Situation Design 2016-2017: Report (see p. 55) HEICHIIZHI3BOERXOBERIR. KEICETOHh 3K
BRDI=HDFHL WA T T OHIE, DT —F 1 A M {To
VY —FOELEBER. WEICKDIELD SDEEDE
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Nuit Blanche Kyoto 2016 @KCUA: New Lifestyle - Project in collaboration with Villa Kujoyama 31



2016.9.28 Wed - 10.2 Sun

R . S g g
=24-75232KYOTO 2016 @KCUA it b
] - I
2016/ Arita Porcelain A
FPUATA4F21- 75 c@HEEOER 7OV B ;‘
7—_’
_ 1
BRZE | @KCUA1 L
Ff£A% | 5EM 7
ABEH | 9124 5|’
N | 72xXF74F2 75 @E -
AL S AZF + 51— @KCUA o
Ex3 | s -
TUATF4F 2 TTwEH =
g | RMER<HI1—TTL REEMt2— RHMHLEHASR =<
RRHTER T« IAEL 0
HRI%IE | EE7 I RAKERE o
®E | ABY ERHTIAREEE 3
BhBK | PLRFAF2 7T INYRE IS 5'
HE | G242 RA)—= Josr RS /- ToRY HRAEH c:/a)
BHHTIIZYL HRXEH KOV -OPIXF19X - Jv/8 et
ToZIZIN—IvI8s #hteit
% | KYOTO CMEX RTZ8% ILf A #HA&H

HRAEH N—XMEABERME EL5EHT
F=F AT bw—bk -1 58Il sonihouse
# =X %4t indigo  Vivre le Japon

Curated by Institut francais du Japon-Kansai and Kyoto City University of Arts Art Gallery @KCUA. Organized by Kyoto City and Institut francais du Japon-
Kansai and co-organized by Kyoto International Manga Museum, Kyoto Art Center, Kyoto City University of Arts, Kyoto City Transportation Bureau, and
Villa Kujoyama under the auspices of the French Embassy in Japan, with support from the Ministry of Foreign Affairs of Japan and the French Consulate
General in Kyoto; with additional funding from Institut francais and the City of Paris; with the sponsorship of Vranken Pommery Japan Co., Ltd., Renault
Japon Co., Ltd., Toyo Aluminium K.K., Bollore Logistics Japan K.K., and agnes b. Japan Inc.; and with the cooperation of the Kyoto CMEX Executive
Committee, MK Co., Ltd., Hearst Fujingaho, Goethe-Institut Villa Kamogawa, sonihouse, indigo, and Vivre le Japon
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OzZa1+-75>Y2KYOTO 2016 @KCUA EIER nothingness/flower/fruit
H7E s HEL (Food Anthology). Luz Moreno (Toolsoffood) .
Pauline Lemberger (Bouchée Double). iR F#i (Food Anthology) .
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Nuit Blanche Kyoto 2016 @KCUA: 2016/ Arita Porcelain - Project in collaboration with Institut francais du Japon-Kansai 33
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Special feature on pp. 2-11

BH | kB &

2016.10.22 Sat — 11.27 Sun|
KYOTO EXPERIMENT 2016 AUTUMN AX707 7.4

Y=T71477V—=F

BT | @KCUA 1, 2 D AN T s .
BEAN | 3208/ © 10R228(+) :
ABEH | 26264 L OY=T4r - JU—RICEBT—F4 AN R=Y
i | REAALEMAFEF +F1)— @KCUA ' OKYOTO EXPERIMENT
KYOTO EXPERIMENT P EBERELZIIE 2016 AUTUMN
FE | mRETIALEMAZFE F—TZ 0L wT a3 (RE -BEEOA)
KYOTO EXPERIMENT © Zfg:KYOTO EXPERIMENT :
B | ARMEEA K—SEHRREE e :
wh | REALEMAZF V7T 52—
HRlY | 75149 — (REDITS1Y—EDEY ).

B2¥RZ & — (AEEHE) FTHC>: Beh 87 (Calamari Inc.)
7ot EET7 U703 (201 7EERT)

Planned by Kyoto City University of Arts Art Gallery @KCUA and Kyoto Experiment
with the cooperation of Kyoto City University of Arts Career Design Center.
Organized by Kyoto City University of Arts and Kyoto Experiment with additional
funding from Pola Art Foundation

%wed with the flyer for the performance) and B2-sized poster (for both BICEBICERPHEVWERLEE CEEENICERE
e i IR ST SETNES SRR L
DER, 7)V-FRBLEMCHVWVTRHEES
¢ BEND—DOTHd2—F—E%22001FICREL. ZTOERD—BLTIZVILTI T F2
TIVEERERRL TV D,
RAEDOBEREG>2ARTIE. Bl EEESWork No. 1020(/NLI) ] &5 HHICH
RTB32HDMIRIEREBN L. 18D @KCUA 1TI32016FE DMK ESR (Work No.
2656 (Understanding)) #. 2fEM @KCUA 2 T2013FE D& {ES (Work No. 1701
(J4—=%>7 - T4)L([You Return] (CEDHET))) DZAZNEDHERR, 3=
WENSAINT RDEVBIEIIZL -2 320, £V - ROKRBEORE D EHE
IhibDELE ST,

KYOTO EXPERIMENT 2016 AUTUMN Martin Creed



MR - 34T -

BH | B &
6.1  Sat .30 Sur

EE

| =—F <> - 7U—FK

Iv-7—

P

il EE

fRE Fl=F

FA4A-AAT74 - ALY~

FNT A Hy K=

T7/—=2ah-JO-X

AT T X

B T

ToTF4-TRRIL

g E=FLF

AL—F 327«

KYOTO EXPERIMENT 2016 AUTUMN AR 70754

Edmbat VAR/A) Bl
[Work No. 1020 (/xLX) ]

LA #&¥ GaR)

BRE | EHFLIFRA—LTILT1"
LEmE | 227-v ) G
AEEH | 5664 -
E | REHUSMAFF + 71— @KCUA Martln
KYOTO EXPERIMENT C reed y
ES(S | REMALEMAFE 2-1MN—JICHESHY
KYOTO EXPERIMENT Special feature on pp. 2-11
:u)54 | AZBEEAN K—F %R EIE
R | 774V (BRRDI7ZM4Y—EDtEy 1), B2HKZ &~ (BRRERE) FH1 > B RN (Calamari Inc.)
=R EET I 703(2017HEERT)
P S N
10A30H(H)
(OF: P9 EPAWE Bk S S
Y—=Tar - TU=Fid. BOEVICHZHEHRRNICE DA IlA Y —DEEERELAF T KEPTY-F

BEL. Br32ers, (FREEAHLTWS, JU—F

CEoTOERUHEOXRD SNBSS ZE/ICED
bEREPHAEET UL ELTHRRINS, T,
ITVNEREBRTINICERAT WODEICHEEE
EEEZATWKZOERIE., EFICHRPRIEE WS/
ERHNETAICETRY. SRS EdTEL
T4 ANERAEBHFEEDELET—T1AMCH B,
BAMEE G =AREE. 75y INLIDAEDDRY

AN

BEOT. MGEROIRYZAEEIETT S, EEZF
MICaY hA—LEh/-BELDOEIEZE, ZThEREEOR
TLOLA-ET7HINDIERTELEEDIRMER. HD
ZHLBRENIBRBINZEREVAD,
HZARDELIL, FREEPWEANDZPDEOI G, &
KETHIU—-FEEDRIEEBOERDPSEEN/F
BERIE. EEZMORIFELBILESTH, BhhAhy
CA—INLFEBEHEIETES D,

35



RBHLEH A
B27E BFER

BRE @KCUA 1

RERH | 108MH

ABEH | 5814

fE REHFALEMAE

ENRI% A4 TS0V — FHAL NI REF

........

MR TR Tn
wi21@-1211@

1100+ 19 Q0 v vwwwne

et e“?ézii ':',r:""‘

B N N .

12818 (K)
OFX+7V—Fr=7
OF—7=>JLt7Tva> % BRETHK/INS—T1—

AETR. BREOZARBOEBOIEOREEHZ L L
BIc, RBOEEMICH L CHORME. BICITRED

RHRESDHUADBEAZEDH TN D, REIG. RNFICTEFE

THHREEIPSOEFEDI L, BLREOAREFE,
MEZZE. XBBREILLIBEEHORERTH D, 5
27EE LB SENETAYH - AFVX - A RXIT AT R
BE-a 3-8 -FE K1Y 745K T752X
DSNEFE2IZHIHE L,

36



BH | XB #t

N RIEE

A7FVUIT-nNarar

£ 88 (xL XEzY)
£ W% (¥4 IUX)
EBE@EY £17Y)
IA—=X 2L
KEE(V2 LYY
®FH(Ta 1)
B3I (P +3)

TrF VTAT - Ryl

Z77IIL - I

HIPE (F4I> 1IKT)

IIU—-FoN—b
& ffE (b T121)
EEv ARALD b

JvT TR aTa

2

1O0—% - JN—X1JZ3
—>z=-=7)r

A= LT=H

WM ER (2 PxF)

2 BF (Va1 LYa)
R B4 (L Tz =)

B EL (O Jav7y)

37



H24FHhLT [Lh=K-FK=I]

1SI1HY | MR

hITAFHLZ

Kawai + Okamura

BiRE | @KCUA 1, 2, Gallery A, B, C
FfE R | 26E /™
AZEH | 2,110\
Yy RFLIvar | R ERE
bS] | To—K-k—n]7O I bF—L
(RBALEMAFE X +5)— @KCUA., €K BF. EM BF. 8% 15)
25 | REHILEMAR
BhAL | EWY(tiRBELS
%A | REER=HAR
NS - TLTv— - FA MUERES
FIRI#S | 4>EY270 -0 FHAL  ATAFHLT

A TLF o LOA=—KRIv oy bITSAY— FH12 fhit EKER
ASETHEEE - 2% (54— SMR)

RBMUEMAEAZRELEED/NEEEMNBEEICLIIMIEI=V N HT
1T HLTDIER)DEE. hITAAHLTIZ1993FITHER I N, A BB
PEELEERE T MRy I ZXEREEEHIELTVAED, L ICZORER.
ERHNERIBIEORANERRBA L, BEREICT LI - EFLT A=V
CERDIC, SEOEBMEZTOHS - FEAEHRMICFEE LTV 3,
AEIE[mood hall] &% [mood hole] EbEEWMN 3 ¥ —T7— K& &1 MLIZ,
EINEBEvS)—DEEPREIN-—EECLBEF RSN, FE
(L=F-FK=l) TOTVIIMORER GIRO T bRy VXERDEBERER
PRAAOBEEROH2OBRER. E35A7IVXILIMOZH - T AT o
NIVTCREE*ZELAMGER (DO ARX) OBXRGDLEMEE, AT714FH
LR FRAREOERE L ST,

38



BH | ™l sk

[EPE G

12A178 (%)
T—F14AR=7
OA-=T=>9JLt7oar

128258 (H)
OL—FK k=L« F1MNE—K)
HE: HTAF AL

18148 (1)
OL—FK-h—IL - F1 MEZR)
LIV HTAFALS
& - ETIEKE

HE: ATAAH LT, Rl 7 K B8P A &%

Kawai + Okamura: Mood Hall/Mood Hole




S1SILHV |

BR | 7B &K#f

=

5
Shu Ogasawara

Fl| a1
Hiroki Kagawa

BH FE

Yasuhiro Kiyota

/= KER
Taro Komiya
X 78

Kai Teraoka
57 VA

Chihiro Murata

B | RBTESM AP EN TR

2017.1.28 Sat - 2.12 Sun

[&EDZEH] 70T 17 b
AEDZERD, ZHRDERS

Curated by Kyoto Institute of Technology
Museum and Archives and Kyoto City University
of Arts Art Gallery @KCUA. Organized by the
Japanese Agency for Cultural Affairs (Program
for Nurturing Upcoming Artists who lead the next
generation, FY 2016-17), Kyoto Institute of
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“On the Way to the Future” Project: Still on the Way to the Future
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Takafumi Toriimoto
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BRE @KCUA 2 Organized by Kyoto City University of Arts
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Printed matter

B5-sized flyer designed by Atsuko Takeuchi
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BRE | @KCUAT & [y 25m554— Siill Moving: The '80s) :  Hiroyuki Nagao
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] | EREAALMAZF +5Y— @KCUA EBNEA
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RROT7—% 77 F +— [Still Moving: The *80s] 7R¥ 17 b e AN
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BhR | FRR28EE MM AR HRIMZERIK 2016-004 Masako Myoga
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[RRDT7—%77F v+ —| 2016 FEHREE (55x—TV M) Yoshikazu Murakami

Curated by Kyoto City University of Arts Art Gallery @KCUA, Kyoto City University of Arts Archival {ER®ZII{EREI(ERES O—vFRE
Research Center, and the Situation Design “Still Moving: The *80s” Project. Organized by Kyoto City B TETVWEWVGANTBYET
University of Arts and the Alumni Association of Kyoto City University of Arts (Faculty of Fine Arts) with Artist names given as of year of production

Romanizations are not all confirmed
additional funding from the Kyoto City University of Arts 2016-2017 Special Research Grant 2016-004

Printed matter
48-51~x—J(CRIEERH )
Related information on pp. 48-51

A4-sized flyer designed by Yuki Yanagisawa (Saku Saku Design)
Situation Design 2016-2017 Report (see p. 55)
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Organized by Kyoto City University of Arts

Printed matter

A3-sized flyer (folded in half) designed by Kentaro Nakamura
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Akane Saijo & Haruka Shima: Rhizome
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Organized by Kyoto City University of Arts

Printed matter

A4-sized flyer designed by Yuki Yanagisawa (Saku Saku Design)
A5-sized catalogue written by Nobuko Hiroi and planned and edited by Akihiko Inoue and Ryoko Fujii.
Published by Bigaku Shuppan (Tokyo) on March 11, 2017
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Foundation and Wataboshi-no-kai with additional funding from the Japanese Agency for
Cultural Affairs
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In Support of KCUA’s Relocation KCUA Alumni Association Art Fair 2016
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Organized by the Alumni Association of Kyoto City University of
Arts (Faculty of Fine Arts) with the support of Kyoto City, Kyoto
City Board of Education, Kyoto Chamber of Commerce and
Industry, Kyoto Shimbun, KBS Kyoto, Bank of Kyoto, Kyoto Arts
and Culture Foundation, Kyoto Design Association, and Kyoto City
University of Arts, the sponsorship of Somé Seiryu-kan and ZYCC
Corporation, and the cooperation of the Alumni Association of
Kyoto City University of Arts (Faculty of Music)

H IIY—-~FO>
B Emilie Pedron
1F
X
>
my)
o
wn
_|
B AR
= Eiji Uematsu
f . ,
x AKH
Takeshi Shimizu
@ A HA
% Yusuke Matsubayashi
S EK B
> Shiro Shimizu
my)
- BE
()] Tani-Q
_|
2}

Organized by Villa Kujoyama and co-organized by Kyoto City University of Arts with the cooperation of
Kyoto City University of Arts Art Gallery @KCUA and Yamamoto Kogyo Company Ltd.
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ARC Lecture and Seminar Series No. 14 Mono ga yései suru toki kasoku suru

AH KA BRE | Gallery A
Yuki Kimura ABEH | 30A
*E | RIS HAZEMEEMR L 2~

Organized by Kyoto City University of Arts Archival Research Center

HIHNL03T | S5k

017.2.26 Sun__15:00

ARECETLEVFOHMSE
~ERAIST—=I, TWVIHYRXET~

Gosen-fu ni kakenai oto no sekai: Shomyé kara Cage, Fluxus made

A BRAI(ANGREEMR 2 2 —HR)

Takanori Fujita (Professor, Research Centre for Japanese Traditional Music)

A BE(BFEFE BAGREEMR L 2—-FEEHEM M EERR L 2 —FEHHARE)

Nao Takeuchi (Faculty of Music; Part-time Lecturer, Research Centre for Japanese Traditional Music; Part-time Researcher,
Kyoto City University of Arts Archival Research Center)

BR RHEF (K =M ERME L 2 —HFIBIEMES)

Mieko Shiomi (composer; Specially Appointed Researcher, Archival Research Center)

SHINHOSHId | MEEE SHIHUNLOIT | Zhk

K+ =t BTRZE | Gallery A

Takuya Ooi ABEH | 80A

Lt HEH LEEK | FESAIEHAZEMNERME L 2—REERRS (KR 3 8L FEFBHIR)

Aisami Kaminaka | REWUESRAESHERAE S 5

et Fiz BBk | FR28EE REMIL =M AR HrIHREIK2016-012

Chie Kitamura

1i_|=_§§ g Planned by the musical notation study group at Kyoto City University of Arts Archival Research Center,

Hibiki Sato represented by Toshie Kakinuma (Professor, Faculty of Music). Organized by Kyoto City University of
= Arts, with additional funding from the Kyoto City University of Arts 2016-2017 Special Research Grant

Rl &F 2016-012

Akiko Samukawa

TR AEs

Tatsuya Takawaki

HT 4

Kosuke Hashizume
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B mBmuERArBEEH7LEE  still moving - on the terrace

Book In advance of KCUA’s relocation ~ Still Moving - On the Terrace
R B5ZT
ik 257 X 18.2 X 0.5¢cm
‘ hI— TIVhT—
N—TH 64 pp.
fEES BEE Wi, kE K2
®T- 4 MR XK
! RITE REMLERAEF +5)— @KCUA
#4718 2017#3R31R

INSEAR BHE—[still moving 2016). RRARER. RESERER. 870V 7 OBM 70TV bXN=TOT 41— AN
53, 4 [ REHIZMALBERFETLER] 0—K, BERE [(terace) DETILBIEESHLLDHIC]ED

=5 BAGE, REE

Edited by Mizuho Fuijita and Ellie Nagata. Designed by Hisaki Matsumoto. Published by Kyoto City University of Arts Art
Gallery @KCUA on March 31, 2017

RESHEIF20-23~cx— TSR Contents: Kiyokazu Washida “Still Moving 2016,” installation views, exhibition map, information about each project,
i project member profiles, documentation of related events, etc.
See exhibition details on pp. 20-23 Language: Japanese, English (mostly bilingual)

£ RAFABRKEREE - ZWEHXBF+UT—4-2>3ay YLV FFI72016

Book Charity auction in support of disaster relief and the arts Silent @ KCUA 2016

B5ZT

23 X 18.1 X 1cm

TNHT—

118 pp.

REHLEMAZF + 51— @KCUA

11t AR

EMHUEMARZY AL NI T7RITEES

201743R15H

EHEH. AFEESMTEAGEHRE HEFR—B. HRMER-BE»
AAE

Edited by Kyoto City University of Arts Art Gallery @KCUA. Designed by Kentaro Nakamura. Published by the Kyoto City
NN University of Arts Silent @KCUA Committee on March 15, 2017
[N %
BRESBRII0N-—VER Contents: Achievements, artists, artwork thumbnails, etc
See exhibition details on p. 30 Language: Japanese

AI4FHLT [LA—K-F=IV]1

Kawai + Okamura: Mood Hall/Mood Hole - 1

LR ASZER (2548, H/5— - BRERINM T —2HV))
“Hik 21 X 12.8 X 1.2¢cm
/70
164 pp.
RE BR TRV E BRET
FHA 113 AR
RiTHE REAILEMAEF + 51— @KCUA
3178 2017%2R178
INSEAT NEEMMEEDSEL Y.l O—RIFL7-Z[A2ka> T X 1999~2016]. HhTI1FHLTEES(XE5ELB5LAL

A BRZE FBEA NFETILNIEER BEBXEE BAKRS. MRIE ALK, SHEETF. FBE). EeARE 7«
IvarpAdeareb UTIVERER ) FEIED

Bt BARE
Edited by Shin “Amazon” Fukunaga and Yuko Fukuoka. Designed by Kentaro Nakamura. Published by Kyoto City
University of Arts Art Gallery @KCUA on February 17, 2017
Contents: Text by Takumi Kawai, texts from 1999-2016 directly connected with the Ficfyon series, real and fictional

testimonials about Kawai + Okamura, essay by Atsushi Sasaki, detailed chronology from the artists’ birth to the present, etc.
Language: Japanese

HI4FHLT [L—KF—Ib] 2

Kawai + Okamura: Mood Hall/Mood Hole - 2

R ABET (254, #1/5— - BRERINIM T —254))
stk 21 X 12.8 X 1.4cm

HhI— TNhF—

N=TH 148 pp.

fEES @K “R—/X—2%—"15 1EF BF

THI fhid fRAER

RITE REBMULZMAZEF + 71— @KCUA

%780 2017#2R178

IRSRAE (L—=F-%K—JL) (2016) BRGNP EDXFIV, BANBEEENEE] H714HLT - 1> 2E 21—, Shin “Superstar”

Fukunaga and Takafumi Akimoto “About Kawai + Okamura, the Protagonist of This Book”. & K#F+A71 A HLF[[ L—
ELESE138-30— UM KeFh—IV]R BEEH/ N RRAREHE, BARKRE[ L—F - F—VER20ORE ] L—F K- FAF 2y IR
1993-2001D k& —15. FEEIEH

See exhibition details on pp. 38-39 - -
o BAE, %8

o

Edited by Shin “Superstar” Fukunaga and Yuko Fukuoka. Designed by Kentaro Nakamura. Published by Kyoto City University of Arts Art Gallery @KCUA on February 17, 2017
Contents: Video stills from Mood Hall/Mood Hole (2016), text by Hiroki Okamura, Kawai + Okamura interview, Shin “Superstar” Fukunaga and Takafumi Akimoto “About Kawai
+ Okamura, the Protagonist of This Book,” installation views with notes by Teppei Kaneuji and Kawai + Okamura, a journal from November 21 to January 25 by Mizuho Fujita,
“Mood Hall/Mood Hole Nite” set list, illustrated list of works from 1993-2001, list of exhibitions/film festivals, etc

Language: Japanese, English (mostly in Japanese only; text by Fukunaga and Akimoto in English only)
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Kyoto City University of Arts Arts Management Program Situation Design 2016-2017: Report

Book

BT 4R
RITE
%178
ERE

FEBRF48-51—T SR

See program details on pp. 48-51

B5

257 x 18.1 X 0.6 cm

TIVHhT—

72 pp.

[RROT—%77Fv—]1 70T LT 1 x—%— (FA KA REH BF FEFE).
REHALEMAFEF + 7)) — @KCUA =8 (BEE . xE KE)

WiE B (Yo v TH)

REBHUL=MAF

2017#3R31H

[REBBRDT—IIRXIALNEZ—H G T— bPIITALMADOREIRELT] (ARERE - SHEBEICLIAEF
R-BAB-—O >2E2-), [DHE] [£&] [HRIET-—~0t3IF— - 7OVt RRBECOVWTOHE (H
EBE. BREH. BM5ICL3FR/Y. 7OJ7LT-F13—2—IlL3 Ty M 4E). BREIEHVELTOT—F
TRTAN]ED

BHAEE

Edited by Situation Design program coordinators (Mitsuhiro Kishimoto, Yohei Kumano, and Yumi Nakata), and Kyoto
City University of Arts Art Gallery @KCUA curators (Mizuho Fujita and Ellie Nagata). Designed by Yuki Yanagisawa
(Saku Saku Design). Published by Kyoto City University of Arts on March 31, 2017

Contents: Prologue (interview of KCUA president Kiyokazu Washida by Situation Design program director Satoru
Takahashi), documentation of all seminars, projects, and open lectures with basic information, photographs, texts by
instructors and others, and essays by the program coordinators, epilogue (essay by Satoru Takahashi), etc.
Language: Japanese

EhEE7I702
Tanemaki Akcua 02
k) B6
~ti& 18.2 X 12.3 x 0.2cm
ho— TINhT—
N=TH 28 pp.
RE BE REF(UL—UL—), BE K KEGE
FHS fhid AR
RITE REBNUEMAZEF + 75— @KCUA
F17H 2016F5A31H
INSEAT REETITIE, @QKCUA(TI7) EZDRDICIEN 3BEFBOREN. 7VI-2a I ENF25LLT0W3
T=2EBALTWLERE T (REHRT )o
still moving
REPORT @KCUA—&ILIA—[ ¥ 2L bUTIL - UH—F2015 72U iR
REPORT @KCUA[ A#KEICHN B L%
SCHEDULE @KCUA 2016.4-2017.3
VOICE @KCUA vol. 2— 18X [ BEBRICOWTHERVE D]
STUDIO VISIT @KCUA vol. 2——#E#AK R [FENZ 2 T4 |
EE BAE

Edited by Eriko Nishitani (Relay Relay), Mizuho Fujita, and Ellie Nagata. Designed by Kentaro Nakamura.
Published by Kyoto City University of Arts Art Gallery @KCUA on May 31, 2016
Contents: Tanemaki Akcua is a free zine published by @KCUA to show the various creative activities taking place
in and around the gallery.

Still Moving

Report @KCUA: Hirokazu Tokuyama “Curatorial Research 2015: USA”

Schedule @KCUA: April 2016-March 2017

Voice @KCUA vol. 2: Shin Fukunaga “One Little Request about Permanent Exhibitions”

Studio Visit @KCUA vol. 2: Eiji Uematsu “Studio in Iga”
Language: Japanese
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Floor size
@KCUA 1 215 m
@KCUA 2 91 m
Gallery A 74 m
Gallery B 83 m
Gallery C 86 m
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