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HlfE#% %  Name

{Edt % Title

YA X Size
VESh DL /%4 Technique / Material
#iYE  Production Year

HE Nationality
FilE% I Department

HilfE=IX  Commentary

] Shen Nan K X~ AR H145.5cm X W 112 cm
SR ORIt TR, R
2019
FiE  China .
HA® Nihonga LAY —DZEROWIHE S A 5755,
Bt 1
2 12 Liu Xin F{%:-HJ H208 cm X W 122 cm
Vay v SR B (R 111073 HES) FORPRZR, ik, R T
F1E China .
HAHE Nihonga MM SHEDZE R BB LMD T H D & LIRARNFE L, kX
Bt DI TSRO, U RSSO SRS L5 - [HE %
Fib, AOHZERF> TWa K572, i L F2E <A X 0t iE
FHEN, EEOBITZECE RS, ] —FHTEMNEE Mgk D
L2 Y| Cai Yutong 359 UF H72.1cm X W 60.6 cm
Sty YRR R, R
2019
H1E  China

HZH  Nihonga
W AE

A PUVATENELEDAN, VayalcBiEATEXRS,
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A& I% Xiong Xiao Portrait #5 HO91 cm X W 72 cm 2018
4 .
K Portrait #7 H91 cm X W 65 cm 2019
F v NRICHHE/ oil on canvas
Hi[E China o . . o
W@ Oil Painting As a realistic painter, I started to work on portrait painting two years
Wizes Ak ago. These two works are my fifth and seventh portraits. The creative

materials were photos taken on a mobile phone. To highlight the theme,
I gave up to paint the background. The images of the works have a
slight deformation near the edge as the original photos were taken
from the wide-angle camera of the mobile phone. I would not define the
correctness of this deformation, but this phenomenon does reflect the age
of the works on a certain extent.

WOMERIE—H U EHRER, DT3RSz H
INCHENTWIEAN, K 2 45010 H &l EZ & > h
Fie, NGB X511k,

HEHE, A=A T U7 \OHFE2RET, BHEE
HEDREGETHINEZ T %1%, ZOREROHT T, H
TS HDHRNERTDEHL < KIZWCRAD
5% LRHCHIE - #E - HAD NIRRT DL
W e ZIET B, L LHEANTHZHICIEHE -

Natalia Brzeziniska
FRUT TIVLIVAA

BE - HARDAD, BELIHSEOHDKHITE 3,
A MEOMZ R THAZZERKL T 500, 1
AIPEEZIICHET BRI ECTHBHL TV
Dh

HEXV T AAA FOKR—k L— MillECHEREH
ERT B L LB, T ORME T Tk
THEEL TV,

(GUEETR, BAIES, MiRTHL (hEHED)

H 167 cm X W 98 cm
1%, oil painting

2019

R—F > F Poland

1 Oil Painting
3
RAXFZZeREE (UAP)
Exchange Student

University of the Arts Poznan

Concept: Shape assigns things a definition. An artificial understanding
agreement, on the basis of which man defines the world straightforwardly.
For this reason, I want the viewer not to focus on defining and naming
the form presented by me, because this process will be a duplication of
previously developed patterns. I would like planes and shapes to create a
synthetic image for the viewer, bypassing the attempt to understand and

name.

R—=F Y RORZF Y ZRED B A TR
TOVBMA, frarohvii <, HBEHKTH D 5
W& 72 FEM T ORNEZ P B0 W TEe
WS, AMZHINTOTED, £ O%MEERPBIE. i,
BRE E72 O, TIPSR < BREKL T & 72,
FMEABEDE D L3 PEL. ZENTNOEM
2D LD DO E 2 BT AT IRAICHIS
BB EET 2 K9 1c k57, LA LA DIE

DIEVED L ALEREL TV e, SRIOVES I
FED SEENT R LOAADE SR DTH %,
BRSO XK FEEZIRD ., KPR T A M
ZATe0. BEZY ST 0 fHAEDETZD T B4,
SRIOEFEZN Iz T o ATHITES Nz, §F
WCEERDE M2 (space)] & [TE (shape) Jo
RKREACH, WO L—LIcE, BOEDOENS Y
ICEEMN D B D72,

(€528 = 5= NRNIZRE /)
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fid  hR Xie Fang Hoth. e H224cm X W 135 cm

HA R W, WHEE, 77 VIVRRE, YRV ailk
2019

FE  China

M Oil Painting

SRS B DIERE, R DIMESEE L F v VW NARD—EN D TV —

TSt A (CAFA)
Exchange Student
Central Academy of Fine Arts

H ZH Cho Dahye
Vo Az

ZIVDEXSIIHHRE S T LIC K> T 1 DOKE RIS /% 2 FRICHE
RENTWVD,
IMESHEEI RV R BN EF— T L L THMN TV S, YY)
. HABOMIREDOBE TG & T HOEEZDX 55T 7 &ilE
TENZTNDON, EENISEEL TV,
FNEDNRANVDESIHAEDERT LTI DORIAEE R TR
RS, BED B 5 IMEFDF ¥ VN FEN—HTEY 7L, —
HTRYIMEN TV AHREHIREZHEZ G Z %,
KT ARRAE S & 22 2 YW g 2% B 2R D3 v VS AMD ERINIC B
BT LT, TNFNDF ¥ UNRAFLHI VT < GWLES £ A=
ELICHRKEES,
ISZVIIFE LD HARICHK T S DOHFEZRE T HHCHEN TV S,
EHNOBIARDEII/ S VA L2825 TR OREZRTLEL
I, HEROZREAOMKICE X 5 X 5 IcHihn, oz d4
THCOWAENRHIN TV S,

CRPEEAE. M)

Garden of Fragment ~fi§f [~

Mg L X H 105 cm X W 50 cm
MZEL X H 85 cm X W 35 cm
a5—ya, HilkE

fi, GH, K R
2019

i#[E  South Korea

%) Sculpture
SRS

HEE SR G (K-Arts)
Exchange Student

Korea National University of Arts

Old things and past times remain on the ground of the heart, and fade
with nostalgia and affection. Although I can only see part of the time that
each thing has, the appearance of the fragments is like a garden in my
heart.

HOBEO, HORFREIG O E WS M D A L < TEL e T,
HaWHE BN DEYIENENDF DR O—BICH E RV Ih E, ZD
W 72 B EE > TV BRI X 5 TLDHDEERI 2T,

WEIRRE T T A 2R L TE 2D, JHED
FPAERIS K TH S, D THD ERESGWHT R
HHEHRL TV,
SETLREZZHIET Ot ks, 5#HO
(LRI 72 SR P ACORT I AT i, T E D HMF
ElZELVWOIELOBVWEREICLES EEZ T,
MW E D] ZRIC UK, #2132 OGO R
DE, Blhzmsd s, REREMENLEZHE
Z%Bo

FE, THISRWINELETHHI> TV i
ZEwvo,

WA WK U Tz T ORI &R 2 W0 —fllim & L
TYIERICYIDELD . ZN 5 ZED THiz & iR
ERERL TV,

T DESDOHITIE RSP E D ¥ 75 2 bk & 7l 8
HO. FOS5B0D 1 DITFIZEICEHIRAENE
DhHBMNE LNEW,

W HBMED 9 THIS W0 EHl> TV 3 JEl 5
W REICESTD THI>TWVABITF EHIS RV Es ]
IC7EDB3D7E,

GRS, KAREZE, REA)
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Gaétan Bas “Samebito” R ;;9Q1$‘N800m><D200m
ALz N P, 5P
polyurethan foam, plaster, fabric,
glass ball, shark tooth 2019
72 YA France

%] Sculpture
3
[EXRYAT=AR S BT
(ENSAD /7 —)L 7 « 7%1)
Exchange Student

Ecole nationale supérieure
des Arts Décoratifs

The Samebito is a creature that appears in "The Gratitude of the
Samebito", a short story by Lafcadio Hearn.

Totaro meets the Samebito one day on a bridge.

He has been expelled from the sea by his former employer Ryjin.

Totard takes pity on the creature and allows it to live in a deep pond in
his garden.

Meanwhile, Totaro has been seeking a bride and eventually falls in love
with a beautiful woman he sees at a female pilgrimage at Mii-dera.

He becomes deathly sick with grief, however, on learning that her family
requires a betrothal gift of ten thousand jewels for her hand in marriage.
When the Samebito learns that his master is on his deathbed, he begins
to cry tears of blood which become precious rubies when they hit the
ground.

Through the Samebito's tears, Totard eventually wins the hand of the
woman with whom he is infatuated.

When he has finished weeping, the Samebito is also pardoned by the
dragons.

This work is a new piece for my sculpture-series about mythology and
trans-humanism.

WET 5 ACH BT T 2 ADENL LT DA A=V TR TETLHIZTHRE N,
1 (ENSAD) TIAI®Y w b THA V22TV, A EFICDOVTTH D, EmicidifzdilEEsH
AIEMDZA MVIE TN TH B, HRFV v PHHE E2 N TW 5,

DRIV =2 FRE LEDNS, ¥ 27T AOHHE NS DHEBEMNZA A—IIE, TFALEH O EZ4E
ZHABEDRTAMAERMTH S, BO—ERIZENE AL TV,

LIeE S BHERICE>THBD, TNHLRRFOR#EZ

(B IRR A, WSS, AR

KBL TS, B3 efliabl. EMOR

Jordan Edge

Va—&xr Tvv

Ma‘[erial Phonetics H250cm X W 100 cm X D 100 cm

HOOFEWHS 7Y 7R, BHEYVaYFa—7, TT7INNT,
KET 7Y, AY—h— BT

black transparent latex, clear silicone tubing, air valve, blower fan,
speaker driver, custom electronics 2019

AFV X UK
%) Sculpture

SRR

OAY)b- ALy Y477 —1F (RCA)

Exchange Student

the Royal College of Art London

A sonic sculpture embodying the fundamental phenomena of the voice.
The breathing latex functions as an enlarged (to scale) version of the
acoustic vocal tract. Frequencies taken from Japanese phonetics and
vowel sounds are played through the material as it expands and retracts.
To deform sound through material existence, a physical representation
of our main communicative system being shaped through varied
perspectives and experiences. Material phonetics represents a human
function, breathing and vocalising in an abstract form.

WMIFZIICH LT BEZMGILT 5 T Licfinz EdzE0ns, ¥4 K& 150 X 80 T, ADHT
YT, HELTWD, HES. HAED DDA BEIoTWB ez DR FHMTEHLOH
EHICEZE L LTGRRRL TWE VS Bl PREDBRENMESTVD,

5, FHNEENEAX—=D%, M7k = HViE

(BEAE . (LhE 52
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pU Liu Qian [ H 42cm X W 60 cm

v AT, (D /R, (R
2019

FE China _ . o . I

W Dot Aaking BHRICERT B L, 20 TOMBEICATHET S, MESHIUE, &

WHesEsAE HiEEENBDEZTELEEVET, AV EZ—3v bOMFROR T2 —2%

R7eR;, ADEREICHE ST, BHODEZ LHWZETICHZDH 2 AW

FHUCID S BFDIRAEZ R L 720 T,

Camille Boyer
AI—2 RUAT

Flower Game

#H2lcm X W16 cm (16 £ 15D
AT EN RIS S =N

Screen Printing /" Paper ,Ink

2019

75 A France

il Print Making
SRR

37 S A SR A
(ENSAD /7 —)L7a « 781)
Exchange Student

Ecole nationale supérieure
des Arts Décoratifs

HADBRLEYNCES®Z RS, Fu—~ 27721
TWz,

Z T, 12 Btk OEAROIE L 8B NTAE
HITHZEWV, ZT2h 5 HARDIERI S b0 R s
HICDWTEATV S,

Zuzanna Kaminiska
ZYPUF HIVAAE

We're going school /
idziemy do budy

During these few months in Japan, new landscapes offered themselves
to me, and I discovered a new universe that made my perception of
the world grow. I wanted to appropriate all these new things through a
medium that I discovered in Japan : The Hanafuda cards. I recreated a
new version of the cards, with a new graphic style applied to Japanese
symbols, all printed in screen-printing.

SEOEME, EfLZzEF—T7 L LEEVIVI AT
V=27V Y - OREERT, & . KO3 M|
TRHALTWS, £aDXBUT. Ky B 2—
FEAD 2 LT a2zl 0 NI 2EHRTH 5,

(EARZHE, BHOI A, HEEERD

H114 cm X W 39 cm

screen printing, mixed media

2019

HR—F Y F Poland

i Print making
SRS
RAFZZHERY: (UAP)
Exchange Student

University of the Arts Poznan

AMERMOT—<E B2 I %] TH,
MEFRAR=—IEEZHT IV NER Ry e+
EE—A—ANICHTZTT, 2R TDOTELTZBEOR
TZEDT, ZORY T 1 DODADNT T ADFRE,
2 OEMEE. 3 DHMEN. 4 DEIBERE &V
SO 4 DOEEE IV T AT — TR
LTW3,

RK—=F Y FHBOHLZIZE & & EERDMIFETZo 72
M, TR E N TLE S LV S EROBBE O

We're going school" is a quick visual story about students in a classroom.
It contains 4 scenes, basic lesson, PE, art class and when the bell
rings . The theme is how education reflects on building a society and
individuality. The original polish title is a colloquial phrase, "Buda’means
dog kennel, shed, trashy building, what in this context refers to school.

HICEERZRF o120 R—F v FEAARZIBEND
WZ EREEEDL S LADICHEAN DD LT T
BO, ¥l DHEEBEHEREMUATVE L LD
ZATWVW5, =T TAMIERRICHE R 5 2 5 5/DHHO
ZBICHEAL, TFTELOHBICDWVWTEASET
HOZIEKT % & ONDMEEED TN EEZ T
2o

GRS, R EERR)

DIWIRTV—=VTU U, KRR
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CIC 1 Zhang Xiao Hui
Fav vavisA

(&Y= Wtk
Abw TRV« TZA—= gy
2019

i China
WiAHERET  Concept and Media Planning
(Cawl

HMENMSHTIT2TZA =V —=TF, COAXA MY TEYYar—R3HDHT
DIRBTT, FOLETORER L BEZEAH D £, 82L& BNEE, ST
BEZERBELIZV,

9% EHR Zhu Yi Ran 10 H21 H 17 W

va FAEy s
2019

#1E China

RiAEEEEE Concept and Media Planning

W 2EE

1 #Y Xu Yiwen
Ja AVTY

GloBL T 5 —FLL BRI E T RNCPIFEA TN Vv g V2l >
TelRg DR D B K O ICIEEGRINIC Z ORISR A 5 & UTe, 55,
RAE, SO DB ZHNICRAAD, HiNBidEeTEELNT &, YR
BHETHZ, UNEL, ARBENL GBEZBWT, Thid, BV
AZEG>TINTO DN, IEEHSZES 2L DRATLN D,

H =)
Rk (D) W%, 3D 7V R, CG

2019

HiE  China
W#8EEEE Concept and Media Planning
WseRet

Inari Sirola
A4+ a7

[HOU], VFa—IVDT ST TTHA T, 2 THEE] O
A HABO A bZ2@f L, SHAOHREOEROA A — %2 HAPED T
FYFITEHLT, HEEDKRDAENS, HRIEE | O bZ2FRTE
BT EZHBLET MEFHEOREED, HEAGAZRSOICEDIE
MERLEZRBEEMNE, 3D 7Y 2 b0 CC & EDH LW ZFIH L
T, BB L IEREOMMOIERE L TEBD 9,

H 180 cm X W 170 cm
A (7= A= a>), AMICHiE
video animation, acrylic paint on wood

There’s nothing in my head
FADTADHIATTE 750

2019

74 »Z Y Finland

WAERET  Concept and Media Planning
SRR

OAY)b- ALy YFT7—1F (RCA)
Exchange student from

the Royal College of Art London

WAIET = A= 3 Y OHEZ#E T, BI{ERCA D

k?ﬁ%‘lﬁj TL\%O

SREOERTIR Y Z A= 3 XA VT4 VT
ATRLCF Y I 72— T05, HIEHSD

"There’s nothing in my head" is a reflection on identity and assessment of
self worth.

HICHBTAT VT AT ARV 2y E—ICBT 5%
IEE#E T Y 7 2—IiE LIAATED ., Eih
DFv¥ T 7 2—F—HLTaz=—rEN EThEH
DOHZHWMHZFRFBEDE TN 5,
rFER T, BERINEFD)
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N Lin Ting gift H 15 cm X W 20 cm
by o FORAP—, UV ITT A

2019
HiE  China

CYa7 )« THA > Visual Design
&t 2

o ik Zhang Zhong Mei
Favy FauxA

Mgift] G AMBRICANT EB,N > TVD, lgift] Z7—<IC LT, Art
Book ZMn /=Bl LT, HRDEZAZIBZ %,

H50cm X W 100 cm

BEENEHOKZKD W }
TV

2019

E  China
CY a7 )« THA > Visual Design
e A

HROEDL LZBATLLTAICHD HEAR ) 3ROV TH B, TOHIC,
AN SBHEICHE U 2 EEMZ MU TWD, 4 1150 JH4EDmRESZ
HERL, HOSUL EBEAETEDODEMND 28R Lic, HOMNHDEZHE,
[ATE O CIRER 2R LA R Ty 7 Z2HHE LT,

B Li Jiao IHHEE DT A > H118.9 cm X W 84.1 cm
U Fav

2019
HiE  China

BRBi7Y' 4 > Environmental Design
Bt

Moo=

vavy U—yv

Xiao Li San

H50cm X W40 cm X D20 cm

AR B AL G R 15 6 A

2019

iE  China
BT > Environmental Design
&t

FTHEWDE, KERT—T IV EERIC)
EWVS T TR LTz, BETY A VEEIC K S 5 S - 2=
KE 2019 TORBETH B, BRTIE., HEMRKPBHREZFNT 5,

7% 43y RAK—
2019
FiE  China

BT 4 > Environmental Design
Bt 1

HRH TRR1 TR BB, ZBEDOH LT AV 2EZTHRS,
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w7

Va Yxav

LD A 5

Ryu Je Yoon

H65cm X W40 cm X D40 cm

FUb Ht

2019

##E  South Korea
Fatigas  Ceramics
Bl1

s [ H S OB IR 22 T BUEIRR
BT HIE UBikds 2 2 A TV %o

HAI K TH S I3 E ORHSCRR D e,
[ - i - HAOEFEONZE 28 CTROA 7Y «
ZHEL TV 5,

Savvas Theofanous Chapter Eleven

JITr A EF T XA

FhNE, FETOMEMEIRES B OMBERN ZERICREDIALS L L
Teo TDOHTE, 2AT 4 TORNEZZMET 547 27 b THRIRENTZ
2 HIE LTz,

SEOEZLEROEME. Bz s LE TR
ZHEUTELUIZAPONRICHESGS T8 2T—
SIS U ki Kbk, RABLU 745, TFOUNTAIN
FET -2 TOEBICHKESOYEENZTEN T
%

CORHIFEF)

2 5
TRV B, 7 I UIVAT—
black paper and digital print

2019

F7B A Republic of Cyprus

Fiiéas  Ceramics

SR

OAYib- ALy Y477 —1F (RCA)
Exchange Student from

the Royal College of Art London

The absurdity of my childhood

An endless and infinite repetition

No practical cause filling my days.

A secret garden, the sun unable to reach i,

It became my sanctuary.

Devoted to an endless procedure.

A child whose cause was to have a garden

Full of flowers and plants,

Impossible, no natural light.

Persistence would never stop taking care of the

garden

It would never grow though.

Like a modern Sisyphus devoting myself to a

procedure

No result, but self-consciousness

The repetition of nothing is actually everything.

F 70 A E THIE RCA DREBHICIEFEL 7Y
YEEEHERLTHEY T 7 AE AR, Bl e
FBIDITHREITH AL TV S, afithZ {5E% 5t
Ik 2R CTBD ., RESFx EOEHSF 2 A
TWa,

54T HARICHNTZBRICEEZHID . WekRD T 5

T—7 LUIAV MR RES T, YU TIVIEND
SILND K 5 HEEICH T E Nz,

SN A VA L— g Y EZIT T OEIEDE
HABEI L) THE T8R) O =D BRI/,
ZOEEETV MU T ICFENzsC Lic
KD ERED OREMAZ TIEREFEL TV 5,
(HEFDHDS, fEAES, ARHBGT)
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H 100 cm X W 60 cm X D 50 cm (2 55)
WL O, BLPHE, R

& R Zhou Yi Qiao 20 = ANV AV
vav AvFav

2019

fiE  China
%I Urushi Lacquering
&1

HHEARE HE ORI, L O G R L=
BTEMZ A0, HZITIE 2017 IS 2 L
LT, BHERRLORERICHTE L., BICBT 35X
feoiEN 2 a7 MCHAEIWEZ LT %,

SROEEATRESTHEbNEETEZLE VWS F /a0
D—Fi%Z €T — T UTCHEBRIE D O VLARE S 7 il

o ZA VD THE ZTCADERTAT LN
Bk, ZZIEARPETEXNZSMICENS LN
BASGNTVEEYTHS . HRTEHED
BIRBBIRNFHICR LD F v v TZE U RN S,
AN &> THRS L ENE WS HET—<IC, TD
FENRERZ R FA L TOWAEZERBIL T2,
(GBHZER, fFHER)

O He Lan IN—F- % )VT—)IV R H 200 cm X W150 cm
e e /K bR, 3 H, IhE LGK,
2019
FiE  China

%I Urushi Lacquering
WrFeR A

Clara Champsaur
755 vavvy—i

ANBZEEZTVEDONT S LEZ TS, LML, FAOHBMNS, HD
O AN, HHFECIERRZET, ACERZ#EOIELT, Wc{TL
UNT, ARV A VOBAIRENTRY FTHTDODNEZEATS,
AR BRDEMN L Z o7 b, AR KICE > Te K IR L T, 2T T,
HMEERVDWz, L, FAIEBEMEATRHIMADNN—F v IVE5T5?

Untitled H32cm X W39 cm
H 42 cm X W 46 cm
Wia /R, ¥ wood, urushi

2019

72 A France
# 1L Urushi Lacquering
pS i3 s

L& SEM=2AE (ENSBA)

Exchange Student
Ecole nationale supérieure
des Beaux-arts

Urushi lacquering painting technique on two dimensional wood boards
.using this process of layering, I tried to integrate the urushi technique in
my painting process.

2 ZUtDOARBR— R TOBED Ok, TORET 2@RZHML T, &
BEGRICIH 2R L& S5 L LE LT,

[E17 = % 20k AE (ENSBA) 1S3l S 4gid . B R,
Ra—7 ¢ > 7, Rz E, MR ERBETERZH
EL. FESIEEOBEICA YA L—Y 3 V&%)
TR EBHIEL TV 5,

LT HARZEM . R HAREICHEKDN D O, HA
IKRoTER, LML, 7I9VATIEMS oz
BV EMTEN ZR T, BEHKL, HFE
Mz 2CEMN S, BRI ZEET 0. BEMIC

MWD 7 EREA IR RBUZER L TWV3,
SElE, A OFEMIC, R & BEREE TR
TN T 2 O THISRINC RN T Bt 2 R g
%, EERND, BEHEEINETNOBSETERZRT
EFELWEWSEBENDNS, ZA FMLVEDIF TR,
St T VATEBZ AWIZHIEES) Z il T
WEWESS,

(HEFPPHE, KHEEBET)
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Hﬁzfy‘% Kim Min Soo
VA

g

i’gﬂﬁ H93 cm X W 134 cm
129, R 8, WEPISLRL, AR
2018-2019

#[®  South Korea
Yud%  Dyeing and Weaving
B2

"INTYFICTADZAADNT S .o THZHTER "

Z LT RS IFIE, EOMTHWE D TRONPIC A > T,

5 IhE Go Ryosetsu K H 200 cm X W 40 em
4 Vavky KR /8, Gek

2019
FiE  China

Yk Dyeing and Weaving
11

CDIERDA VALY L— g VIZEDHENHED - TR OIKFETZ,
IKAEDHEHT & R 2 TSR N E TRBL LTz, IKOJE DIKDIEREL 7z
SESETVD, WIOMAICE, %, &L, Ot KOWMNEEDEREE
AT, Sh7ERZRE T,

RV 4 Yih Yi Roh L% H50cm X W70 cm (3 50
S4— v HORGY, B, BE
BRSR, AEPIARL (R, N)Z0),
2019
B Taiwan
#fk  Dyeing and Weaving 13X DEF=IDIIN]
24 7B, O, KRR A &0
IOFRRIEZE D > T <
=R, Ot WERATL %
IR Kuan Cheng Wen BER H 103 cm X W225 cm
Iy Frrizr AT DR N, SOSHAL, Wi
2019

£ Taiwan
8% Dyeing and Weaving
W2

D HHIE
tay VUhYV

Feng Xiang Han

PRERIIADEFN BB TH %, WRFRIIBFMDIIC K D IREEZ B
UILE B 272 A A=Y LIWRE L o DRWRE U e & D72 ANTAER
TH%,

%'EE H 150 cm X W 80 cm
SETERR SRR
2019

fiE  China
Y% Dyeing and Weaving
WA

HOEZENS LoTetlZA A—VL LT, F7DMEMZED £ LT,
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JEST Ma Ning (M- | H90 cm X W 120 cm
N %A RAR—

2019
HF1E  China
ZHii%  General Science of Art
R g i AR (CAFA) HEO IV LAFHE T, LRI H 2 RENRERICGES> THE D, Rt
prehange Stdent B L LTIIEL T B,

Central Academy of Fine Arts

FRREN AL CIE HAEN L ZHR L TE 0., FiCHah 5=HEITOE
BYNCOVTHEL TV S,
SUEME, HORERLDEHAERD XS TEREE STV,
BB, RO S, BRI, QIRERED, YREOERIC
Mo TEHTHMOMKR, TNERD L L M EALBOBRD B
0. HA, PE, @EO 4 DOBBYRFHEHICILAT 2 EF—T M,
EZHEATHSHT, ES50Voiiidzs, iRz ooNcdnT
R TR L TERNAZ X L OENE > T3,

GEHE R

PEHRD (V7 vy FHEH3O :

HE VPHS (Be 2 |, PREHEETB0 B AT (4, Y0
B e Be2mdE, WAIHE0 EANEE (404, HREER0
k&R I (Bi2mldE, MRG0 PR RS (414, JHREER0
RHEEHEF (4004, HAWBSL) Kig HE (404, BESMAER)
W SERT (4 Mg, HAREEER) iR Tk (414, e =RrEsE0
5.2 NI i G W IET S S = P NT T ) B 3ERR (44, FRESNAERD)

R 7 (40E, Hissn) Ko 24 (HEAEEL)
waf A (4mdg, e oo
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