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HlfEE %  Name

P14 X Size
VeSO, ZH Technique / Material
#IE  Production Year

{EMbES  Title

e Nationality
TS Department

HilfFEX  Commentary

B HE

VIZRV 2 st

Lu Wei Ni

B Taiwan
hiRE  Print making
Bt2

Mbugha Meni
LT7—=H A=

Tree Portrait #04 H 58 cm x W 80 ecm

SIWIRG)—=2 )/
AF LV R—RITktEA > 7,
WA, AVa—L

ERmOEES ; 77 Y R T7%+ b H30em X W25cm 1%

H25cm X W30cm 1 4%
VIWGARG) =2/
Ty RT7H b, ik vy

2018

<] EWIMEERBELT, Wilckmszs )Ly A7) —2Thlo EiF
ibf;o

H 80 cm x W 90 cm x D 90 cm
RORRY, BRAL, BT, MR
7V 2018

o H (KW

>3 Dem. Rep. of Congo
etk Dyeing and Weaving
g2

% X
Fav koY

Chiang Teng Yao

C OFESNE, FROW O HIC SEROMRE DM AT - Te RO LI T, Vv
S ABERRDIROHEREZFf> TOWHHE AL R WE Uiz, ZDOHRODMD
HREHADFADRLRIC L > TV E T,

H50cm X W35 cm X D 37 cm
BWRBIIC KB, Bk, Tkt
2018

Unstable

B Taiwan
THA > Design
Bt 1

NG VAR=IVD RS Z X LT TR 2R A 2R T,
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# O Zhong Ming CHHE H 10 cm X W 47 cm X D 100 cm
gy Ag FURD Bt

2018
E  China

Tz (FfEas) Craft(Ceramics)
Bt

= Song Xin Yi
Voo FrA

H2EOHNT, FAMFNUOBIEDOMTE S TIRSHEICES>TNDE LI TL
oo HIL7ZD, hodicnzb, ZoikEERE, BREDEH & HH
NONEBAT UL, ILRTBNHEZZHED, £5TADETORNT
Wa X, EmEEJREIDBNTVE L, 2Dk, HAT 1]
LWV EMT, toFFEoaEMEy, (EREIED F Lk,

Qﬂ:@% H17fm>fW36cmXD28cm
22 Z ./ Bt
2018

FiE  China
T2 (FERgA%)  Craft(Ceramics)
Bt

5 FEs Yu Shu Xia
9 Vah

[—HDBE ] &S BifliRBEZTIic L, A A=Y 26T, RODRH %
EEzRB L £,
X7z, TNo=2ZLEE, YV —XELTHIEZTT> TVE T,

TROUBLE H35cm X W53 cm X D40 cm
FUohb FEt
2018

FifE  China
TZ (PafEEs) Craft(Ceramics)
Bt

7z % Chan Han Yi

Fxr NA

FETBMAT ]

H12ecm X W12cm X D 10 cm
#E, 77UV

FRHITITDNT

2018

B Taiwan

W5 48 3% &t Concept and Media Planning

Bt1

g o5 Chang Yu Fang
Fav ARV

WK DT 72 FI U 7o R OAZIED £ LTce AL WS IEHINEAT 27
IS U THRDMENBILATE D LES Hih 2 EL L, FllCHTER
ZlEp T LilLE LT,

This is not Taiwan maze soba. %%%/W% &, OHP 7 )L L

Is this Taiwan maze soba? 2018

&7 Taiwan

FE 48 2% 51 Concept and Media Planning

Bt1

1‘;% ﬁ;kjﬁ Yang Shu Fei

I Tvat

BEEFEO UM VR TBEEEZR | B—REALEDEDD,
AALBETETD GEIEEZE2ES] V-2 a vy T2iT0n, &
METD & —FEICHS A TA A—IV 25 FEE L,

DAY H21.5cm X W 10.3 cm
TFIRIVAT AT
2018

f1E  China

¥ a7)b - 7YA 2 Visual Design

Bt

YARTZWIS, FHOHIS T8y | LEIWE# 2,
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H29.7cm X W21 cm
EH¥%, UI0ia/OKE, g
2018

fa A [AS TG 75 B 0 5T

FiE  China
Y27« THA 2 Visual Design
&t 1

B AlE
ny VA

Guan Ren Kai

IZBEDRR TV R MHADENELNTTA, RFEWTbOENE RS
FUFENT T, FErIo THI 27— LA ER T,

H50cm X W40 cm X D 100 cm
FURD Ft

INZTJ?

2018

fiE  China
T2 (Fghées)  Craft(Ceramics)
&1

KEALE HOHASULORELE, NEADHAT IPOP) OMAT Z2ED
LTWVWETD,

& W Kim Min Soo w75 (YAMU) H 102 cm X W42 cm X D 40 cm
FL OIVA LU0, R, 5, S

2018
#E  South Koree - N N
4 Dyeing and Weaving FADDFE. (Fin EF— 7 BRI (F< - F2 5D ), F2 U v
&1 I =A% HiELE L,

J& Zhou Yan

avw v

H 66 cm X W 80.5 cm
H61cm X W 70.5 cm
H20ecm X W20 cm 3 £

W/ Fv N A

You know nothing about true love
and happiness

2018

E  China
{liE  Oil painting
o4

B ZH Yin Zhi Bei
A VAL

TESBUHZBIRO T 5 BEROMRUCSDOVT, fazfiE T Uiz, FIC
TANNEAXA—=V 2525 L2 LE LT,

H6cm X W70cm X D40 cm
o< b, et/ Atixe
2018

CEZANAY (T

HFiE  China
MifEgas  Ceramics
WFgeRE 224

M Liu Xin
Vaw v

COFERIIMISGEDFRmMN B & > b 2RI K Uz, WIT/KOFNZE
L, HICERHDEIRIC K > TZ DOV ZRNLTE T, RENICHEE O
THOIERZED, KICZUTZDFELIIL EADHET, HOHR
MOmGEZRLTOET, £, £ RICDHONTWEY, ZhidoKimic
WS 7o B HRRDIGE T o MEMICAIIEL 72IIR G DD I, T D
ENEHRENTHNT, JARDED>TOBEEIICRAET,

H61 cm X W 185 cm
HMAEN, G0 B, &H
2018

e e )E
(1 1/2.5 OFfi BT

HE  China
HAM  Nihonga
WizeR 22t

RIEEMORENE (1701 ) OO LD, [ASYEE] ICHM 9 25
2R L, 8 DOMTIEDRFNDY XIAVIERE L, wikE, HH
DOHRZOENRZ FEE LTWD, Ali—ROGHOB MDD, 5
EORE ENTEHNIHEDHTH 2,
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H 1=  XiaolLiSan RAR—F7xVU % 2012-
vavwy U—yr
2018
fH[E  China
BRES7 Y4 > Environmental Design FADAF it
etk B R E BB R, M2 IS DB T L
BE DT Ta—F, OOh5EEA
B RET YA Y DOR—R—F A
O Shen Nan Adios H 143 cm X W 110 cm, H20 cm X W 70 cm X 30 cm
vvoFv HAEE AR08, B, kRt
2018
t[E  China . <
FAM  Nihonga FAE T DA EIEROKRICE T, MDA EGFZIET LTSI,
s H7OHHZHS TR XK WCHNE LT, fifFfioAEZEBIHELTY
Do
7 B Liang Lan Ryo FEDAR H 40 cm x W 60 cm
Jay SvVy Sl
2018
I:Fl China N _ - . N N — g N
Wil Print making AATIR, SMESUEDHAIC S X 2 HBEEUE LD, EHULons
W2 FL<ZEO>TVEE AL

B 8t
AV = by

Feng Yi Hang

Tt, MEIMEHUEDE DN EAEADELIE> TR EKLK T,
E N ARYEHH T AR IREIZ 5 7% < T, a7 IRERICREd 5%
FR DD R EICHRZE > TVAENK S T, 51T, BERPRAD
THA G E SR> TEHH R IRETOREAEIC 5 5 I Z2HD £ A,
ERUEICB TS EAMBRICTZZ L DN H % L BNF T, FIEREG A2
IKHEL TSN, HEANZ LY F207d 5IBWONTT, HLWLYH
ICHEENT, BSDTAT YT AT A4 WE LTLESTVERITD,
FZTOT LITH U TEHULZ B NELEEZTVET,

VA /N

2016

F1E  China
BT 4 > Environmental Design
Wi

ﬁ {Zﬂﬁ Qian Jun Nan
vy varviry

BRIETYA U B2, TARZES]), £L T [Htaz{E%] O
=iTY,

CDZRA/FREZ, MHOREZUEL, SAZKRET S, JHLOAER
IR Z RS 2 LW S BRGETOHM E UTHRERLE L,

Z(@Jf,—;} ) H16cm><W7cm><D7cr£
3D 7V & —, Arduino (VYR—k~xraY) / OF
2018

HE  China
Taxy &« FYA Y Product Design
WAt

wHIC T LICfTE WY, TEHWI 20 BnEZ L DOFENR - T
W3 EWVWIHICENNE, —ATrRALETITS>T, RAETEEZTCTY
A VT EHENREESZ LIC LT,
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H14ecm X W22cm X D21 cm
H35cm X W35 cm X D42 cm
H20cm X W20 cm X D 39 cm
a7 upy Bt Grt), BEek,
Hig Iy XU, B

2018

s [ {678 D F AR R

##E South Korea
Fatiias  Ceramics
WFZeRE 224

JEl jﬁ% Zhou Yi Qiao
Yav AvFav

8 [EI P s D RPN R E N2 Flids T & 2 mBERF RN, mifE & W]
fEIoM Ok bk, WP RO AmEZPIC L TGET, €0 ki
S [E DL DI 2, Rz H 720 OfRc&b L, BREon]
REMEZPER L E LT,

Wi T H20ecm X W20cm 344
. H25cm X W25cm 55
ME T e, W

2018

HiE  China
%L Urushi Lacquering
WrFeR A4

S LIFZ Yih Yi Roh
41— Auv

FRLFEEE] &S MEOEORHRUNRZEMIC LT, o7Vl
EDEL7ce BRDAZAMDSEINIHEEDOF v F 72—,
FHREERZERHLE T,
ZDORHAROMRE®, bk, KELKEDRMBOMHAS ZIBATZWVTI,

#7001 (object001) VRG>
BRI
2018

1%  Taiwan
H  Dyeing and Weaving
WA

F§ fﬁﬁ:‘i Lu Wan Jing
0 TrvFavy

HEOHMOE OOMEZZILEE, HEOTIIIFHEZIHBEE5 LN
TE %,

H58 cm X W 76 cm
HAREHE ff, aiel, &, ]
2018

FRHEFERED MO ETT

HF1E  China
R1#1&1E  Conservation

FRIVEIFEREE LD Db D, BIEOMICEICOIRROE A ZHE,
D LSRR 2 5 i T,

AN AR DO— K DONEZH & LT MO QBTG LXK
UTeo TEMSHERIZ AR E LT, ERZHIED UTHIROUREZHS L
Z O FICHETHIE, BRA 072> T, ARDIZODIFEDN S ZHIILE L,
EE 2@ U T, RHEOIED 28R L, (st aieiibaghz R c 2 X Lz,

AHABAEFIARE: H 50 cm X W130cm 24
HABEGE,
AR, Bl - e (FI7—>3)

2018

ARRRFERERICEE,  ARRROBISCRRZ BRI T - 7oRIRIC, fFldEZi5 U
HELIEME WS BT, ZOEHE —(KORKIZHME DB EICZD 9,
FREIOMERE EFRICERRETRARE ) O—-22EL LT, ALED
FikZ2 DT, BROFEORHZHE L X Lic, TNUTEDINT, BiF
ERREDHAE DR DEHZBEB LT, HIICAELX L.
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BE I% Xiao Xiong Self-Portrait H 60 cm > W40 cm

ay Fav iR i SN S S P AVS
2017

HiE  China ) ) S

Wil Oil painting This work was my first self-portrait as well as the first portrait in oil paint.

Rt Like many artists, who made self-portraits for each stage of their life. In

some sense, making a self-portrait could be an adequate way to record
the memory of a person’s social life. This photo was taken at Adelaide
when I was doing the master program in Australia 2016. Whenever I
look at this painting, [ still can touch the feeling of studying and living in
Australia, which was a beautiful and unforgettable experience. There are
still a lot of unsolved technical issues in this work. I hope that I can solve
them as soon as I can.

COIEFHIFADFID TOHMERTH O, FIRIEHOMIRDOHGETEH S,
T—T 4 AMEENNERBBETHEGREZEL CLidX<HENS, G
5, HEiREZHTDNEELRES S EHEEENZREOTRTHS
M52, THERD 2016 FICA—X TV 7 TELEEFO—-KEDE
HEEF—TICLIEMTH S, TOEMERS T, ZTOEDFELWY
BOHDONCTFENT BN S, BEICE X TOEMICENT, 2 < Ol
7R RIEDEAE L TV, FAZ T ND S DR ZOE A2 KNS, X
TOMEEER, BT B e ZYNCH-> TV 5,

%_” F% He Lan *Ad)% 25 g H 20 cm X W65 cm

5 oS5y W) %, BN, PR, Emkd
2018

I:Fl China N a N ¥ i

ST Urehi Lacquering COMERE, ADKEEFELTHE 3ERRT, SMEEEOEN 5

WrreR 224 HAEETRICR 2 25 OFIHELTO, BERXOX S RBIEL RO X L,

DS ZDOH LA TH LWIERDEE D £9,
B8 W Lu Jun Jia BE H 180 cm X W 110 cm
0 ovavawy 553D, MR K 5514

A, VT AP A—=TaH L,
57 4 135° F(XLw BIR), A

2018
Fh China . . - o
S Dyeing and Weaving BB THEBIIL &5 LV, TbERHEEHLTOEVIKETO
WrFER e FEDMT 5 MDEDDIKEEZR K LU ToWMEMZIED X Uiz,

BANFORNTEHRA —F — DL FEIR I (delayed choice
experiment) A% D £9, 1978 fElc Y 3~ « KA —F— (john Wheeler)
KXo TREBEN BEERT RICERICK > THEIDOENE LT,

fimmz 5 2, AOBIT 20 E I M K> T, YIDRENZEDD 7,
NFBHIL K S & UL TWRWIREED & DIFARZEERIREET, BIIILTLZE
2k, BTDH DI collapse IKEEIC/R D, fEERDBDICED LWV —F)
NELHBNTVET,
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g R Feng Xiang Han 15 H 21\%0 cm X W 25 cm

tay VYUAY Tk FE
2018

E  China . o~ N

gk"% Dyeing and Wea\,mg El%’hﬁ@@@%@%Efdﬁ&uu%ﬂf:hf:, %@!@L%{KK fCl/\o

e AE HEDOEE KDL I FHER, —FESNE0HRETT,

F&xﬂ IEfi Kuan Cheng Wen S ‘lj‘q: H84.1 cm X W59.4 cm

5y Fees B3UOR, Hilh R, Yok, i
2018

B Taiwan
Hi  Dyeing and Weaving
WA

et oMl LT, M KEZE O RBKph SEDbENE—
% T —<IC LIeEEIED F Lz,

AT DORDTHEMERSD, Z O Lz O T ARRZ IS U, o
FOYNE > EEEEZLIZWERWY, HEEZLE LT,

K 2R ZhuYiRan Sleeping Sheep
va FAEv LS
2018
HE China . e
MEREEREE  Concept and Media Planning HBH, WRIIFEIHRSTARDEZE - T Ex H iz, Z2OWT, HXh
7eR e % T LIBEMZ LMDV, HWRS S, BHEMFOASEFEICE >
7zo
SR, HEGREHEMIC DOV TE AT OZFEMRMICRBI L Tz,
S Zhao Si Fan & Z RIS % ki i

Favw TI7Y

2018

HE  China

Zi%  General Science of Art
SR TR ZE AR (CAFA)
Exchange student

from Central Academy of Fine Arts

RE¥ = (FEEX, Dakini) &A1 > K& HAOMEE FH, VREREICK
CEGTHEDT, 4V RICEEENEMNONSE LT, EMCEIEN
TWE LR, BfA YV RTlE, FFidgANe L, ERAEOmME
LTENSENTVWE L,

LhHhL, AATRELES T TREINE L

R LIIENCEZDTITH 25X T LINEBEFENHZ2DTL X S
mne

R, (LBEDEGR U TERHRUICRE U VB A RBED O DT,
Y RORFZRIZAARNBMEE LIz D5 TT, BHItOFIEDD
12, EAEBIRARDLBOXF =2 ELWVWEDICEZFE Lz, Thidk
F5NEVWERTT,

COFHLTIETOHRBITODWTHHLTWET,
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Joséphine Topolanski
VatkTs—r FRIVAF

H78 cm X W 56 cm
TvF>7% Etching /#ili Copper
2018

Guy t'es chiant.
(Guy you're a pain in the ass)

72 YA France

hiRE  Print making

SRR N i S RSN R
(ENSAD /77 —)L72-7%1)

Exchange student

from Ecole nationale supérieure

des Arts Décoratifs

Léna Martinez
L) ST +4%R

My print is about a dialogue between two characters diving in the sea.
They are not humans, they seem to belong to another species. They
discuss how one of them removes the mist from his mask.

Through an ironic dialogue I mock the fact that if there were other
species on another planet, they would be just as anxious and pessimistic
as humans.

I like to mix ancient techniques, like etching, with more contemporary
visual aspects, like illustration. I also work on the question of storytelling,
and grapple with formatting issues pertaining to short-story media such
as comic strips, by playing with an image which can be read in two
different ways.

FADIEMIZIHICIED 2 NDBG AN OHEENHLICE > TVET, A
e BRIORBDOXSICHAZHWSIE, 2ADSIBEELLENESP-T
dA—=7NWDED ZE O ES NSOV THHLTOET,

DR ICHIOREDI N2 LTH, MEIEAR A U < OB TEEB
MNTHD LWV T LzRRERE7ZE L TRMEMRLTWET,

T SRR & W o TeAniifik & A 5 A b D K S R BUR O EIZE 2/
BOESLLEMFETT, ZLTA =Y =7V VJDREICDONT, =
DORIZBHATTINTESARXA—IZHNT, Ab=U—FTV 7, kU
A3Iw 7 ARy TOEKS BEWPREOIZRIC OV T ATV E T,

H60.6 cm X W 44.5 cm

M@, 77V R Tyr—Y, 2DT A=V 3
M
0Oil painting / Found footage, Animation 2D

2018

TROUPEAU

72 YA France

i  Oil painting

SRR AR VT SRR SRR
(ENSAD /77 —)L72-7%1)

Exchange student

from Ecole nationale supérieure

des Arts Décoratifs

In French the word TROUPEAU means herd. It's also about animal flesh:
TROU means hole and PEAU, skin. The purpose is to show a shared flesh
perforated. There I would like to borrow some Deleuze’s words :

“Meat is the common zone of man and beast, their zone of indiscernibility;
it is a ‘fact’, a state where the painter identifies with the objects of his
horror and compassion.”

Gilles Deleuze, Francis Bacon Logique de la sensation, 1981

75 AFET TROUPEAU LW 5 BZEL “ Bt Z2k L X9, ZHUIERAD
CETEHYET, “TROU 13/Y, "PEAU I3 EERLE T, TOMEM,
ROBNIEEDOREZRE S L TT,
TR —ADEHERFIHLET,
—AIZ N EEROIE R TH O liE DA AR T TH %, ZUT T
K| THO, EFRHRUG L EBANONGZ AT 5 IREZ, —

D e Ro—R, TIVYRA A=y TEEOHME] 1981



Joy Bonfield-Colombara

JaA RYT4x)VR aaunNg

AFVRA2Y7 UK. /Italia

%I Urushi Lacquering

LA

uAv)v-ALbyYF7 77—k (RCA)
Exchange student from

Royal College of Art London
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H5cm X W13.5cm X D5 cm
%, vy, i, AM

Urushi, silk, 925-silver and wood

Capturing the moons reflection H8cem X W6.5cm X D6cm

; = AWM, ZeFPEREE, %, Wood, <&
(H OD}QET%T% 5% ) Tahitian yellow pearl, Urusi, Gold

H40cm X W2cm X D2 cm
% NE, M

Urushi, human hair, Bamboo

Body Memory (fADzEC1E) H 42 cm X W 29.7 em

Film still from collaboration with Meri G

Yamanba ([Li#)

Yanagi (#) H42em X W297cm \
A5=Ya/FRM (ISR, K R
collage / Urushi combs from maker
unknown, paper, paint

2018

The dual meaning of the word in ‘petrified’ is intriguing: to be so scared
that one cannot move, and for organic matter like wood turning to stone
over time. This is worthy of reference as it exemplifies the importance that
material can have in the wider scope of language and communication.
The material used to make an artwork can dictate much of its meaning. In
some versions of the story of Medusa, her stare ‘prettified’ men - literally
turning them to stone.

Medusa’s hair is a focal point in my current body of work. There is a
correlation between the poisonous serpents that replaced Medusa’s hair,
and the poisonous nature of the urushi lacquer.

This led me to look at female goddesses in Japanese folklore. I found
Yamanba, in whom I observed some similarities to Medusa.

Both are depicted with big, wild hair. Often they are also beautiful women
who have transformed in some way or other into monsters.

In one version of Yamanbas story, she is captured in a box. A man pours
boiling water on her and she is transformed into precious metal and silk.
In Medusa’s story, when she is slain by Perseus, he uses her head as a
weapon to save Andromeda.

Both stories culminate in the death of the female protagonist and her
body transforming into some kind of asset to the man.

These objects are playful in their examination of social hierarchies, but
with the undertone that we should be reconsidering how we value women
and their currency in eastern and western societies.

[Petrify] &S EHERICIEZDOOEMAH D £9, kL] EWVWIHIE
HKTEHD, WERAKKE] ZRITFETEHD FI, —DDHGENZ
BOBEMEZRTA X5, fEMICEbN2EME ZDIERICEZEBOERE
g3 ehkET,
FAOVEMIERIEZRMTADL S ICHESETLES X Ty —H D
D% T—=IC, BEOBMOEZIEMICIH L TWET,
BOHFZTARTVDB S BIT, HAROEKE ML (RFAR)) ODFEZAD,
g & A7 —H OBNDICHBRZR D £ Ulc, EORFEINEILGER.
TR FEDTE S TeMRIRICENTLE S, HHitasic ks &, 1LEZHiE
ZEGENT B L BERBICEIT B, — ATy —TYOEERFY vy
MEEDHHERNL T ZADfFEE L TN Sl & U TR EGEIIRE N,
) K2 HICKOMEOD HFEEE>TVET,

PUYE « BRPPMEHICES T 2 %2 a2 AVICEF—TIc LDD, ZhicH
LToO Miifl#l] OEMEZEZEITNE LS BWEAD T OIERZIED
F L7,
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Ariane Alberola
VDNV D SRS 7eNs b/

ON THE TRACKS OF NICOLAS

BOUVIER IN KYOTO W& projection

2018

72 A France

REMEREL  Concept and Media Planning
SR ERNT S F R4 (ENSBA)
Exchange student

from Ecole nationale supérieure

des Beaux-arts

Maria Martin Carrasco
U7 VT Y VT A4

I want to tell stories through a projection of my photographies and
some writings. I am guided by the writer Nicolas Bouvier, who lived in
Kyoto during the sixties. With his spiritual help and his book « Japanese
Chronicles » I walk in Kyoto and Japan , I see things and write some
thoughts.

This is what I noticed, learned and perceived during my trip.

Kyoto is a complex, intense and paradoxical city. Every day is an
adventure.

FAMEEHDDOFE LWL DO XEHEDFRE 28 U T2 LA Tz, FAlE,
60 FRICHIPIAEATOIIER, AT R - T—J 4 7 —DigEZZT
TVET, HORMHNZIT EHOAR CHAD 7O =7V » T, Fhidat
W AARSE, WFEERTOLOHDEZZHNTOET,
TNEANT DOV, FEEN, FRORITHICHREEINZE DT,
FUERIE, #HMETHU OERINAETTY, MHIZEMRTY,

sumi L5 At

projection / mixtmadia,instalation
2018

ANRA Y Spain

FAEEREL Concept and Media Planning
SRR
aAY)L-ALwY 47 7—F (RCA)
Exchange student from

Royal College of Art London

This installation takes inspiration from the spatial constraints of a tea
room.

In the space allocated to the tokonoma a scroll hosts a digital projection
of an unfinished calligraphic expression.

This resembles both the beauty of choudo in tatejiku, and the inability to

read the characters for most people.

COA VAR L=y aviE, REOZEMZ AN TVET,
ROBOEFEIOMRD D IcE, TEROBVFEOMGEN Ty 2 7> g v
ENTVETD,

HEHDEBEOEL T L, FEAEDNCZDFNHRDEVIIHET ZERIL
TVETD,



Elena Cinelli
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Material Culture of Knowledge Transmission

CAIRR DARZE DY AL
H 150 cm X W 100 cm
SBREPRFL DA VA Il
Bk
Various weaving,dyeing techniques
/ Various fibres and pigments

2018

AZV7  ltalia

ZAfi%  General Science of Art
SRS

OAY)b- ALy Y477 —1F (RCA)
Exchange student from

Royal College of Art London

This work displays an aspect of my research on knowledge transmission
in the textiles department at KCUA. During my time in the textiles
department I sampled various weaving and dyeing techniques,and these
samples are shown here alongside a reconstruction of the process of
knowledge transmission by which they were made. This will serve as
a case study for a dissertation which explores an understanding of
knowledge transmissions as objects - and more specifically as designed
objects - by utilizing a methodology derived from ethnography and
anthropology. This particular case study features in a chapter exploring
the theme of the material culture of knowledge transmission, that is,
the physical evidence that is both generated by and is an agent in the
transmission of knowledge.

More broadly, the dissertation makes use of historical research methods,
by linking the nature of knowledge transmission to broader histories,
such as the history of KCUA's textile department, from around the 1980s
to the contemporary.

These historical factors themselves become agents in the networks and
flows of knowledge transmission. The dissertation therefore intends to
capture the elusive subject of knowledge transmission in the chosen
context, and to situate this in the broader history of arts education
in Japan, as well as in wider theoretical debates surrounding the
transmission of knowledge.

C DBFH S FAD HHEB R DU L D HIGKDARIEIC DV THIFED 72l
B o IRk OBA DY > TNV TS, Ko, HEMOREOARLZIED EL
Teo TNRBLFTTr—ARAZ T ELTHHENE T, GsU3IHERD
(REICDWVTHE S 2 e DI NFZE DM TiEZ VW E S, TDT—
ARAZRT 4 & THEROARZE DY UL DFE | v T2 —THHENE T,
Z DHERDAZE DYV ESHLIIHERDARZEIC K> TERENT, FRkDImE
DEETY,

A HTRRARIE D TEIR & SRRSO BIFRIC DUV TIFZE S B 7o DI D
PRSI o 5L Z RS DGR A D IE RIS DOV THHE L,
HADZEM & ZDELISDONTHIIEZ L, 5 T L DMEREBND 2%
AET,

1



