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Ceramics

I am just a child, much too little to wander space and time alone. Still, may I know one
day that I chose the right path.
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Oil painting
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indigo dye on cotton fabric
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Each artwork stands as a result of a composition made by a continuing dialogue between
the Artist(Human),the material(natural or not) and at least several material(tools). From
that dialogue a shape is made.

That shape's disposition (spirit) viewed by a public will convey and transmit such
feelings or emotions which are part of that interaction.

Each pieces of this artwork named (PRESENCES) are the result of my first ever
experience of dyeing practice with Indigo and Shibori dyeing tecnics.

With a child's soul and emotion, I watched interaction between the dyes and the fabrics;
the needles, the tread and the fabric. After all, each steps of the process have conveyed
my discovery of indigo and Shibori.
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This work is a series of videos playing with the fundamental aesthetic concepts of haiku
that Basho translated into sabi, shiori, hosomi and karumi*.

I first tried to write some of these short poems, but quite obviously I had to trade my pen
with a camera. The only things left from the first writings found their place in the titles.
Images are left as it has been shot, showing as less as possible to let the viewer free to
feel whatever may come through the screen.

It's not about how we see things but more about how we feel them.

*-sabi: the search of simplicity and the conscience of the alteration that time inflict to things.
-shiori: suggestions that come from the poem without being formally expressed.

-hosomi: the love for humble things and the discover of there beauty.

-karumi: the humour that lighten from seriousness and gravity.
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Exchange student
from Aalto University

I have spent 3 months in Japan: in Kyoto, Shikoku and Okinawa. I would like to share
some of my explorations with you.

Fragmented mix of things, thoughts and feelings. Notes on traveling, work, plastic, seas,
beaches, nature and human - an experience, multiple experiences, one kind of a collage
of these places and times.

Traveling plays an important part in my artistic practice. I have taken along my small
camera and felt an urge to make an archive of all the interesting things I found. At the
same time I have tried to find out how should life be lived, on a personal and global scale.

Booklet made together with Mikko Piispa, my partner.
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I'm in Kyoto as a pathfinder, I see the footprints of a giant civilization.

My work consist on live in a wooden house and go out by the wooden door.

I stay 5 months in this mountain-country, things have retained my eyes, I use these to
construct images.
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Website adress: raphaelserres.hotglue.me
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I had long suspected in my work a mysterious connection with Japanese culture. It is
quite unsettling to find such a similar echo to my researches on the other side of our
planet.

An introduction to Nihonga brought me some new reflections, like paying a particular
attention to materials (natural, perennial and high-quality) and including the preparation
of colors and canvas in the creative process.

This painting results from a first crossing between my notions of drypoint etching and a
particular technique of Nihonga, taught by Nishida Sensei.

For the rest, my intentions are still the same.

Always being closer to nature and deep feelings.
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Exchange student
from Royal College of Art

The Melody of the Yokai is a cross between abstract landscape and figurative painting.
Our lack of sense of self makes us humans vulnerable to romanticising about an
alternative place. Whether it" s of the physical or imaginary world we are in search of a
sense of an inner and outer harmony. Yokai encompasses this idea acting as a bridge
between understanding and appreciating the natural world; a unique harmony I want to
illuminate through the work. The material itself can become intimate and atmospheric
that invites you to relate to the paint’ s disposition.
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Increasing alienation means that food is consumed with a disconnection from it’ s
production processes. We are in a time where the production of fish is shifting. As wild
fish stocks decrease, new technologies mean that the supply of farmed fish is overtaking
that of wild caught fish.

Aquaculture offers a new perspective on the large scale global systems that affect how
we consume fish. As we bring production to our shorelines, new opportunities for
shifting cultural productions are created. The infrastructure of aquaculture makes
evident the colonisation of our seas; how do we renegotiate coastal territories as they
become increasingly contested?

In this work I focus on the Pacific Bluefin Tuna (Kuromaguro); this critically endangered
species has been farmed in a full life cycle for the first time at Kindai University. Shifts in
scale involve the farming of Bluefin tuna from the microscopic level to the water to the
territorial. How does engineering the Kuromaguro at a molecular level start to change
coastal cultural histories?
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