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Meiji 150-nen: Kyoto no kiseki Project
With Works from the Collection of the Kyoto City University of Arts Art Museum

Yuichiro Tamura: Hell Scream

Saturday, July 21 — Sunday, August 19, 2018
Kyoto City University of Arts Art Gallery @ KCUA
Curated by Kyoto City University of Arts Art Gallery @KCUA. Organized by Kyoto City
University of Arts with additional funding from the Mitsubishi UFJ Trust Cultural Foundation

and the cooperation of Kinosaki International Arts Center (Toyooka, Hyogo), The Museum

Yamato Bunkakan, Rokudouchinnou-ji Temple, Sayuu, Tank, and Yuka Tsuruno Gallery
Venue construction by Seido Tkeda and Kotaro Tategami with the cooperation of Ryuichiro
Ando, Kota Hata, Ayumi Imamichi, Genta Ishizuka, and Ryoji Nakagawa

Iron cage by Masayuki Sugiyama

Japanese-to-Chinese translation and reading by WanG Mengshi

Subtitling, recording, and sound by Masamitsu Araki

Shoe label designed by Yusuke Mimasu

Enamel signs by Kantaro

Filming and editing by Yoshihiro Kamemura

Film appearance and painting by Seishu Niihira

Visual identity by Shunsuke Onaka (Calamari Inc.)

Japanese-to-English catchphrase translation by Kanoko Tamura
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Plaster relief. Artist and year of

production unknown. Coll. Kyoto City
University of Arts Art Museum
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Commemorative postcard, “The Tiger,”
The Zoological Garden Established by
the City of Kyoto (the present Kyoto
City Zo0), c. 1906 (Meiji 39). Private

collection
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Nisuivama Suisho’s reproduction of

a painting of a tiger by TAKEUCHI
Seiho, 1908 (Meiji 41). Coll. Kyoto City
University of Arts Art Museum
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NisHivama Suisho’s reproduction of a
painting of a tiger by Kisu1 Chikudo,
1908 (Meiji 41). Coll. Kyoto City
University of Arts Art Museum
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Proposals for the foundation of Kyoto
Prefectural School of Painting (the
present Kyoto City University of Arts)
by Tanomura Chokunyu, Kono Bairei,
MocHhizukr Gyokusen, et al., 1878-80
(Meiji 11-13). Coll. Kyoto City University
of Arts Art Museum
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Painting by Wang Tao, 1877.

Tanomura Chokunyu collection, Kyoto

City University of Arts Art Museum
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Subtitles and sound, 16 min. 24 sec.
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Plastic model of wagashi (Japanese
confectionery) “Tora-usobuku” by

Toraya Confectionery Co., Ltd.
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Yuichiro Tamura, Ryuko, 2018. Video,

7 min. 17 sec.
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From the Tanomura Chokunyu collection of the Kyoto City University of Arts Art Museum
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Sencha tea ceremony
implements, including vessels,
calligraphy tools, paintings by
Chinese artists of the Qing

Dynasty, etc.
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Seishu Niihira (Ebusshi Ryoshu), Hell

° Sereen, 2018. Folding screen with oil
paint on aluminum
o
- Yamaraja (or Yama), the lord of death
in Hinduism, was adapted into Japanese
Buddhism as Enma, the King of Hell.
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Video, 6 min. 30 sec.
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HiAZE Hell Screen



