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Reanimation

RYFa—tyYIRKBETOLIFv—TA—T 2 RQ010)EHEICTATFEFKES
B, RIAVZ13CNDICTTILNT INED B OFRERSAGA Y RIL—a fER
LLTHRK, BITVaFRE BEOVAXOBEFRORIV—VEEDLISICAWT, &
HENZOFRIZADLEEINICTICELONIZIULOXEICHENDILVWIFIN—U 3>
EHELTC, ZRICIBNEREN ML EORGEZMLETE=S— LD IRESN
7-fE B0 NSEEIE(My New Theater)(1997)0bBENTWVS, ZOEHEEDICH
1o TEHEERIF I FARS Y EDER. NVEN S IZX RO MBI DM (1968) 55
HCARERICETBHNRRIVES|I BT BLELDIC. ZOKANRIEERBELTNBIL
HIBIE T 5, /8TA—T P RIRQ012408) TIE, Yy AET =AM THEMRO V(Y >
EIVLBBILTLS,

Developed from a lecture-performance given at Massachusetts Institute
of Technology in 2010, Jonas first presented this work at documenta 13 in
2012 as an installation in which the viewer sees the work through the win-
dows of a small prefabricated house. Jonas then designed the other ver-
sion, using room-sized shoji screens as walls for the viewer to enter and be
immersed in the projections of snow-covered mountains. Included also are
versions of My New Theater (1997 and ongoing) series, featuring box-shaped
objects with props and a monitor showing additional narrative footage. In
Reanimation, Jonas quotes poetic passages about the glaciers and nature
from Under the Glacier (Kristnihald undir J6kli) (1968), a novel by the Icelandic
writer Halldér Laxness, who was the inspiration for Jonas in this work. In this
way, Jonas draws our attention to the fact that glaciers are now melting. In
the performance version of Reanimation, which premiered in 2012, Jonas
collaborated with the jazz pianist and composer Jason Moran. (MF)



Joan Jonas, Reanimation, 2010/2012/2013.

Installation view, Gavin Brown’s enterprise, New York, New York, 2017.
Photo by Thomas Muller

Joan Jonas, Reanimation, 2010/2012/2013.

Installation, Light Time Tales, Hangar Bicocca, Italy, 2014.
Photo by Agostino Osio
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Lines in the Sand

FUL P MEEICEBTIRME AVRA—OYEBEEMELTNRTr—< Y REG (koA s
11(2002)#3&) T H.D. (eng Foutroryix—)Ic kB[ I T DAL R—](1961) &
TEELLTHIfESNT, AERESTICH.DIC LB 7RM M S<](1956) 6T F
ZMHEIHSNTVDS, HETEIOMZEFEIALR—ZKIFWIZESINTVSD,
H.D.l& ALR—ErOA 7 TRECI S T AT oW TVUET AD B DR E S
BRALTWS, 22TVaFRE TV TP TRESSARBRIZTE VIV —IDHT/
LB FRIS T MOERSNIcAX—VERE LI, £ HROEBH1910FICT
STMIBNBRICBELIDL2HROBEERREDI S S FOAX—JLLTINZ TS,
TaFREH.D.ORERESIALO D WREEBRELTNATs -~ VY ROHFE T
STz, ZO%. ZOERIENTF—T Y ABLTAVRIL— 3> OFERICTHARE M
TLE-BRSNTWD,

Joan Jonas, Lines in the Sand, 2002.
Installation, Light Time Tales, Hangar Bicocca, Milan, Italy, 2014-2015.
Photo by Agostino Osio



First exhibited at documenta 11 (2002), this performance work tells the sto-
ry of Helen, a woman in Greek mythology. This work is based on the epic
poem by H.D. (the pen name of Hilda Doolittle) Helen in Egypt (1961). Quoted
in the work are texts from Helen in Egypt as well as H.D.'s Tribute to Freud
(1956). While mythology tells that the Trojan War was fought for Helen, H.D.'s
story follows the version of Euripides in which Helen did not go to Troy but
instead went to Egypt. Jonas visited Las Vegas, instead of Egypt, in order
to record a fake representation of Egypt in the Luxor Las Vegas Casino. The
real Egypt is represented by two photographs taken by her grandmother
who went to Egypt at in 1910. Jonas completed a performance scenario
quoting from the same works of H.D., while also re-editing the narrative.
Since its creation, Lines in the Sand has been presented in the form of
performance and installation around the world. (vF)

Joan Jonas, Lines in the Sand, 2002, video still
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Organic Honey

1970FOBAFBE T YZ—DR—INRyITEWIETAIATEBALI-ZE BERPREFREEEL.
FORREDOBH THWRESEBICRBERILILE. PaFROZOBDEREAREE/LSE
720 BEE, VaFRBIASERVEEZS—%RICRUT, ZORICIESELKE, (REATEEL
THIENRT#—< Y R%ETV, BE ORI A O LLBEFZAYELTHERESE TV T, TILTHIET
WEROMHTDOBEEFIERER(Organic Honey’s Visual Telepathy) (1972) &, ¥ T/$73—<
YACETAE BV RAADERNEELLTOL, ZOERTHELONII—EDELTIE, ¥aF 20D
BEESAT THALARFIC, J0—XR Y —Fy rOEFFIRTLEFBLTRALEELE=S—. 7
AYzoyavicBLHSNTWSIREHEE 5, TO/NRT3—I VA TR, YaFRXREEE T, T
HDERVATERMi>TWS, ZOEBAYEA—H =y o - NZ— | LA TN BEORMERIC
HMEEIHEEBFOMRLETICIED LIF IR RZOTEETHELARIC, PaFROHFLEDER
SBETHDHD, Flc. ZORDEEICYaFAERICESTHREOEF— 7. §0oFEEZF7:
HBOTHHILEYaFZAEFHEDBRLEEoTULS,

[Organic Honey’s Vertical Roll| (1972)i&, ZNODFAT 7 EAA—J % SHITIRDE L2/ 74—
IVATH D, —BOBEFELI—XD—2TH % (Vertical Roll) (1972) k. EF #F7—bsHRicH
2EELERLELTHDBNS, (Vertical Roll) T KFERVMESTLEE=S—DEELEE
ICHE o TV, ZNIRET AT =AM TETOLRVICRESLLTRIZERTH S, /N T+—
IVATR. ZOMBIERHDDED LI —I TV XD BVLNTVD,

Joan Jonas, Organic Honey's Vertical Roll, Joan Jonas, Organic Honey's Vertical Roll,
Performance at Ace Gallery, Los Angeles, CA, 1972. Performance at Ace Gallery, Los Angeles, CA, 1972.
Photo by Larry Bell Photo by Roberta Nieman



During her visit to Japan in 1970, Jonas did two things that would have a significant
impact on her subsequent work: she purchased a Sony Portapak video camera and
attended performances of Noh and Kabuki, whose incredibly accomplished and ad-
vanced visual language left a strong impression on her. Upon returning to the United
States, she hooked up the camera to a monitor, turning it into a mirror, in front of which
she performed and improvised in various costumes, masks, and disguises, while devel-
oping an alter ego or persona. This became her first autonomous video work, Organic
Honey's Visual Telepathy (1972), which then transformed into her first performance with
video. In these works, the viewer watched Jonas's live actions, while details of the same
actions, fed through the closed-circuit video system was simultaneously seen in a pro-
jection as well as on a monitor. In this work, Jonas performs while wearing a mask, feath-
er headdress, and various dresses. This character is both representing Jonas herself
and a fictional female figure—the titular Organic Honey that Jonas created based on her
research questioning the existence of female imagery. The artist has often said that the
mask motif that appears frequently in her later work was influenced by Noh.

Organic Honey's Vertical Roll (1972) is a performance that further refines these ideas
and images. Vertical Roll (1972) is one of the autonomous works in this series, which is
considered an important work in the history of video art. In this work, the black hori-
zontal bar rolls across the television monitor as the result of a commonplace glitch that
occurs when the video tape is out of sync. The performance version features a sequence
taken from this video work. (MF)

Joan Jonas, Organic Honey's Vertical Roll, Joan Jonas, Organic Honey's Vertical Roll,
Performance at Ace Gallery, Los Angeles, CA, 1972. Performance at Galleria Toselli, Milan, Italy, 1973.
Photo by Roberta Nieman Photo by Giorgio Colombo
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Moving off the Land Il

Bl P FAERTERIBELBUVLNZEF—TD—D2TH5, (Moving off the
Land 1) &, KIREER Vv XA A DB TRESNIZRE L FFOMI. TFRLDO5IB%R
EDDIBHINTVD, VaFRZZDEREEBLT. BOEYEZOERRICHEER
L. EREDBHERRICOVTEELIRDTY,

The sea is a recurring motif in Jonas's work. Moving off the Land Il comprises
footage shot at various aquaria around the world and in the sea off the coast
Jamaica as well as quotations from poems, prose, and other texts. In this
work, Jonas is signaling her respect for marine life and its ecosystem as well
as warning us about the environmental threat the oceans face today. (vF)

Joan Jonas, Moving Off the Land Il, 2019, video still



Joan Jonas, Moving Off the Land II, 2019, video still

Joan Jonas, Moving Off the Land I, 2019, video still
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Teaching

TaFRENRTF =RV REZ 23— ATA T ERBSEIHLOWEMRBOEIRETHO.
S50FICOIVRREMOREREENRITEIF—T1 AN TH B LARFIC. REFICHTD
BHORBZTHHMERN ST HBETOHS, FE T, VaFROBELHFTERL.
Reading Dantel-B3 2 &M% BN 5,

Alongside her career as a pioneer of original forms of artistic expression
fusing performance and new media, and a practitioner at the forefront of
contemporary art for 50 years, Joan Jonas has also long continued to play a
role in education at many universities. This room features examples of rare
materials from her teaching as well as materials related to the Reading Dante
performance series. (MF)



HENTA—T D REBBEHITOET, TRIDSPoTVIHEOFIEL ZE RHIEETHL
W3R EELTVET, hOFHES ERMF T, REKOFPMEHEDLSICHAILTOAIDE
WBREDISEREBRLTVET, ThET FHRONDICFEICT—IEER FEBRT—7
ISR-oTEBYY—FETVELE, 2ORDHICLoT. RE LR TF—ICEEL-BEDO R MY —
ALIEDEE, ENENDWEE D T-BEBBFELEDELT. 5T, FPMEDERE. {&H
EEICOVTHRUVET,

BB (1> 70946—2a) . BIEDFPATFERDOTBT-DDEFNEXYyFTT, ZEOHD
NT4—=I VATl REBRIEICHEVWTIRENEEZ LTOERA. BB ICUN—BVETV RIGITE
LTWET, KEPT—I2ayTLEDH TREICHZBIFICIE. SMFICHLT, NEZHIS57-H
DIBREEZET, WODLEICEBALEROPBWPATPZHBHZIDTT, hDISATIE BIEDT=&.
F—VIcHEOE EMF-RBEBKEGFOFICLIHEFRICHETIIFEDIRREHLEY, 257
BILET. REPENENNTF—IVALBEDEMICHEHANSZLIZBEDET, ZZICERLT.
& LEHELTVLSHlIE. IR F 7 TD(Songdelay) IAHE T R TEIEIZE 2HD T,

Ja—r - JarR

| teach performance and video. My method is to demonstrate my own particular way of
working. My particular way of working is to structure my work on how modernist poetry
and film are put together. For the past years, at the beginning of the semester | give the
students a subject which involves them doing their own research on that subject. This
leads them to their own story related to that subject and helps them form a narrative.
During class we look at poetry, history of film, as well as the space of painting.

Improvisation is a basic method used to find ideas of movement. In their final state
my actual performances are not improvised, they are carefully rehearsed and choreo-
graphed. When teaching students in an academic or workshop setting | give the partic-
ipants directions in order to inform improvisation. There is always an underlying idea.
In my classes | give specific directions for improvisation, that are based on the subject,
related to a space, or a sound interaction of moving bodies. Each student, in this way,
steps into the space of performance and video.

The examples here of working with students were based on improvisation except for
Songdelay, in Venice.

Joan Jonas
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List of works

m1

Reanimation

[Mv25L—>aV]

Reanimation

2010/2012/2013

RO =2 (K# . F) BBORIVE TYRIW, K
O—AY 7 RERVF(FHPAV I TRT—FFon
HY) BEg(H5— BE) Ed

Wood and paper screens, metal stand,
crystals, drawings, wooden benches (design:
Edward Gavagan), videos (color, sound) and
other materials

Courtesy of the artist

[FERMRE]

Reanimation

2012

RTF—< VADFCHFM B (HangarBicocca /25
/.2014)

51430%

Documentation of video performance,
HangarBicocca, Milan 2014

51 min. 30 sec.

Performer: Joan Jonas, Jason Moran
Music: Jason Moran

Sound: Joan Jonas

Assistant: Coral Turner

Technician: David Dempewolf
Courtesy of the artist
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Lines in the Sand

[1>z5L—>av]

Lines in the Sand

2002

A4 vB(Lines in the Sand)(2002/2005. 5
S— EBFE.225498). BIR. SV F, AUBEY.
Fo—4>2 B&(Pillow Talk) (2002, #5—. Bk
%, 95 208). FEOAREHYF (DFF DXy FV
DOFDEE) VU FRy IR BEH, FrINRICR
AVF4v I Bkl Fa—s @D

Main projection (Lines in the Sand
2002/2005, video, color, sound, 22 min. 49
sec.), blackboard, radio, wooden structure,
drawings, video (Pillow Talk 2002, color,
sound, 9 min. 20 sec.),

green wooden couch (copy of a Canadian
kitchen couch), sand box, photographs,
painting on canvas, chalk on blackpaper,
and other materials

Courtesy of the artist and Gavin Brown’s

enterprise

[FCExmRE:]

Lines in the Sand

2002-5

RIx—< Vv ADFRFBE (The Kitchen /=a—
3—2.2004)

B&(H5—. BFR)

4753458

Documentation of video performance, The
Kitchen, New York, 2004

Video, color, sound

47 min. 45 sec.

Performer: Ragani Haas, Joan Jonas, Sung
Hwan Kim, Henk Visch

Live camera: Sung Hwan Kim
Music/sound, in collaboration: Paul Miller
(aka DJ Spooky), Stephen Vitiello

Video documentation/camera: Joan Logue
Courtesy of the artist and Electronic Arts
Intermix (EAI), New York

SHIOM JO 1517
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Organic Honey

[Favzoyar]

Organic Honey’s Visual Telepathy
1972

g (€/70, BF

174524

Video, black and white, sound

17 min. 24 sec.

Camera: Joan Jonas, assisted by Linda
Patton

Courtesy of the artist and Electronic Arts
Intermix (EAI), New York

Organic Honey’s Vertical Roll
1973-99

(€ /70, FF)

14531%

Video, black and white, sound

14 min. 31 sec.

Performer: Joan Jonas

Camera: Babette Mangolte

Sound: Kurt Munkacsi

Courtesy of the artist and Electronic Arts
Intermix (EAI), New York

[€£=%-]

Anxious Automation

1971

M (€/70)

453278

Video, black and white

4 min, 27 sec.

Video by Richard Serra

Performer: Joan Jonas

Sound: Phillip Glass

Courtesy of the artist

Duet

1972

B (E/70, BE

4453231

Video, black and white, sound

4 min. 23 sec.

Performer: Joan Jonas

Camera: Joan Jonas

Courtesy of the artist and Electronic Arts
Intermix (EAI), New York

Vertical Roll

1972

Mfk(€E/70, BF)

19438%

Video, black and white, sound

19 min. 38 sec.

Performer: Joan Jonas

Camera: Roberta Neiman

Courtesy of the artist and Electronic Arts
Intermix (EAI), New York

Left Side Right Side

1972

Bk (E/70, BF)

8450

Video, black and white, sound

8 min. 50 sec.

Performer: Joan Jonas

Camera and editing: Joan Jonas
Courtesy of the artist and Electronic Arts
Intermix (EAI), New York



Moving off the Land Il

Moving off the Land Il

2019

#B(Moving off the Land I1)(2019. 85— &
7. 37412%). BB Whale Video)

(2019. 5 —. B, 6529%). Fa—(>7
Video (Moving off the Land 11 2019, color,
sound, 37 min. 12 sec.), video (Whale Video
2019, color, sound, 6 min, 29 sec.) and
drawings

Video performers: Zora Casebere, Noah
Delorme, Lila Gavagan, Joan Jonas,
Francesco Migliaccio, Jonas Moran, Malcolm
Moran, Willa Schwabsky

Video: Footage recorded by Jonas in the
following aquariums: the Lofoten Aquarium
in Norway; the New England Aquarium

in Boston, MA; the New York Aquarium in
Coney Island, NY; the National Aquarium

in Baltimore, MD; the Aquarium in Genoa,
Italy; the Mystic Aquarium in Mystic, CT; and
various aquaria in Tokyo, Japan
Biofluorescent sea animals and Cape Breton
footage recorded by David Gruber
Underwater swimming footage recorded in
Jamaica by Cynthia Beatt

Footage accompanying George Williams,
the Jamaican fisherman, recorded by
Francesca Thyssen-Bornemisza

Music: lkue Mori, Maria Huld Markan
Sigfusdéttir, Ande Somby

Additional audio credits: Original sperm
whale recordings by David Gruber

Literary sources: Anna Akhmatova, Jonathan
Balcombe, John Berger, Rachel Carson,
Emily Dickinson, T. S. Eliot, Peter Godfrey-
Smith, Herman Melville, Sy Montgomery,
Neil Shubin

Courtesy of the artist

Teaching

[BRT—2Z]

Teaching notes and materials from
Reading Dante, 2007-10

HEEHR. (Reading Dante)(2007-10)1cBI¥ %
i

Courtesy of the artist

SHIOM JO 1517

[£=%-]

Moving with No Pattern

1999

B&(H5— BF)

13544%

Video, color, sound

13 min. 44 sec.

Courtesy of the artist
SHADOWS/COMO

2007

B&(H5— BE)

4557%

Video, color, sound

4 min. 57 sec.

Courtesy of the artist

Reading Dante - A Video Detail
2008

M&k(H5— BF)

45391

Video, color, sound

4 min. 39 sec.

Courtesy of the artist

IUAV (University of Venice) Student
Interpretation of Songdelay (1973)
2015

B (E/ 70, F5)

65 34%

Video, black and white, sound

6 min. 34 sec.

Courtesy of the artist
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Joan Jonas

1936 F=a—a—s&EEN AHEE. 1960FRBFIC/NRTF—IVRECTFERMESETHLL
RERA LRI T2, COBEFICHEITIEFED—ATHN RIED/TF—IVREFLLT I IIX
F47EOBRERRURT BT/ TATLREMRELTC BOTHEALEREEDHTVS, HRZHDE
MEETOEE /T4 =<V RDIED RIAVIBREDERE . AERICZHHRLTVS, HE56EY
FYAT ETUF—LQ0IICFAYHERREL TSI, 2018F IOV Y DF—FES > TAM
WL EBERE DT HNT(38-88. 2019E58-9BIc R by REREMAEICKE). 20194, TBA21-
Academy (9z4v47)DHDAZy ¥ avickD ES8A T A VA7 LTV F—LORKHEERLLT
B sn7z[Moving Off the Land Il] TR GEFEDBHEREET —<ICLIcAYRIL—aven
TA—IVREFEERTIEE ERLFHETo>TVD,

In the late 1960s, Joan Jonas established a new artistic form by integrating performance
art and video. Her remarkable achievements have earned her an esteemed reputation
and respect as a pioneer in the fields of contemporary performance art and video art,
and as an active artist who has pursued the exciting relationship between performance
art and new digital media. In addition to solo exhibitions and performances at art muse-
ums around the world, she has presented at numerous international and special exhibi-
tions, including documenta. She represented her country at the United States Pavilion at
the 56th Venice Biennale in 2015. From March to August 2018, she held a major retro-
spective exhibition at London’s Tate Modern.
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