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Arin Rungjang, Mongkut
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Elements of the new replica crown
Burmese lacquer, gold thread, synthetic stones, etc.

2015
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Blueprint of the replica crown
2015
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New replica crown made by Woralak Sook-
sawasdi Na Ayutthaya
Burmese lacquer, gold leaf, gold silk, synthetic stones, etc.

2015
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The July 6, 1861 issue of Le Monde Illustrée de-
picting the cover story.

Caption: Solemn reception of Siamese ambassadors by
Napoleon III at Chateau Fontainebleau, June 29. (Based on
croquis by Mr. Charles Yriarte and Mr. Moullin.)

1861 (20174FIC R fICENN, Added to work in 2017)
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— — Replica of Jean-Léon Gérome’s 1864 oil paint-
ing, Napoleon III and Empress Eugénie receiving
the Siamese ambassadors on June 27, 1861
2017
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Video, 28 min. 48 sec.

HD video, 16:9, color, sound (French and Thai)

+ Japanese and English subtitles for this exhibition

2015
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Selected Tales:
Franco-Siamese
Relations

1656-88

During the reign of King Narai
there is a major expansion of dip-
lomatic missions between Siamese
and Western powers, in particular
France, England, and the Vatican,
as well as Persia, India, and China.
Numerous embassies are exchanged
between France and Siam. Foreign-
ers exert unprecedented influence
at the Siamese court.

1662

Siam is made a vicariate apostol-
ic by Pope Alexander VII, paving
the way for the first major contacts
between Siam and France. The Mis-
sions Etrangeres de Paris (Paris For-
eign Missions Society) is created to
carry out missionary work in the
Far East. Siam is the first beneficia-
ry. The first official contact between
Siam and France is marked by the
arrival in Ayutthaya of Bishop Mon-
signor Lambert de la Motte.

1664

The French East India Company is
founded in order to compete with
the English (later British) and Dutch
East India companies.

1680

The first Siamese ambassador, Phya
Pipatkosa, is dispatched to France
aboard the Soleil dOrient, but dies
when the ship founders off the coast
of Africa. Trade between France
and Siam begins when the French
East India Company sends a ship to
Siam.

1684-86

A second embassy is sent to France
in 1684, led by Khun Pijaiwanit and
Khun Pijitmaitri, requesting the dis-
patch of a French embassy to Siam.
They meet with Louis XIV in Ver-
sailles. As a result, Louis XIV sends
a diplomatic mission in 1685 led by
the Chevalier de Chaumont, who
returns to France in 1686 accompa-
nied by a new Siamese embassy.

1687

French ambassadors and troops are
dispatched to Siam, including 1,361
soldiers, missionaries, envoys, and
crews aboard five warships. French
General Desfarges has instructions
from King Louis XIV to negotiate
bases at Mergui and Bangkok by any
means necessary. King Narai agrees
to the establishment of fortresses
commanded by French governors
in the two cities.

1688

Hostility from courtiers and Bud-
dhist clergy to foreigners in Siam
reaches a peak. Phetracha, the Si-
amese mandarin initiates the Sia-
mese revolution by seizing the royal
palace in Lopburi and placing King
Narai under house arrest, where he
dies on July 11. Following the cor-
onation of Phetracha, French troops
in Mergui and Bangkok are evacu-
ated and relations with France are
almost completely broken off until
the 19th century.

1760-65

French troops form an elite corps of
the Burmese army and take part in
the Burmese invasions of Siam.

1851

Coronation of Siam of Rama 1V, the
fourth king of the Chakri Ddynasty,
also known as Mongkut.

1856

France resumes official contacts
with Siam when Emperor Napoleon
III sends an embassy to King Mon-
gkut led by Charles de Montigny. A
treaty is signed to facilitate trade,
guarantee religious freedom, and
allow French warships access to
Bangkok.

1859

Under the orders of Emperor Napo-
leon 111, France captures Saigon and
establishes the colony of Cochinchi-
na.

1861

French warships bring a Siamese
embassy, dispatched by King Mon-
gkut and led by Phya Sripipat (Pae
Bunnag), to France. Emperor Napo-

leon 11I, Empress Eugénie and the
Prince Imperial receive the embassy
at the Chateau de Fontainebleau.
Lavish gifts are bestowed, including
areplica of the royal crown.

1867
France officially establishes its
colony in Cochinchina (southern
Vietnam). Cambodian King Noro-
dom requests the establishment
of a French protectorate over his
country, forcing Siam to renounces
suzerainty over Cambodia.

1868
Death of King Mongkut.

1893

Franco-Siamese War begins due to
territorial disputes over expanding
British and French colonies. The
war ends with Siam ceding Laos
to France and the Shan region of
northeastern Burma to the British.

20th century

The British intercede to prevent
more French expansion against
Siam and Siam loses land to the
British in the Anglo-Siamese Treaty
of 1909. In the early 20th century, a
nationalist government uses these
losses as symbols of the need for
Siam to assert itself against the West
and its neighbors.

1940-41

French-Thai War is fought between
Thailand and Vichy France over cer-
tain areas of French Indochina that
had once belonged to Thailand. A
Japanese-sponsored ceasefire and
peace treaty see the French cede
major territories to Thailand from
Cambodia.

1950

Rama IX, the current Thai king as of
2015, is crowned.

2016

Rama IX passes away.

2017

Rama IX is cremated on October
26. The new Thai king, Rama X, is
scheduled to be coronated by the
end of the year.
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Arin Rungjang (born 1975 in Bangkok; lives and works in
Bangkok) is known for deftly revisiting historical
material, overlapping major and minor narratives
across multiple times, places, and languages. His
interest lies in lesser-known aspects of Thai his-
tory and their intersection with the present in the
sites and contexts of his practice. Objects, which
can draw together distant events across time and
space, are central to his investigations.

Mongkut puts one of Thailand’s cherished symbol-
ic forms at the axis of his inquiry. Rungjang’s re-
search for the work recalls Franco-Thai relations
during the parallel reigns of King Rama IV (1851-68)
and Napoleon III (1852-70), a period marked by the
expansion of the European colonial enterprise in
much of the geographic region known today as
Southeast Asia.

For centuries prior to this period, Siam was the
wealthiest and strongest kingdom in the region.
To avoid colonization, Rama IV famously pursued
friendly foreign policies and trade agreements,
effectively balancing the encroaching interests
of French and British imperialism. Siam became
the only nation in the region to escape official
colonial rule, a legacy that inspires pride but also
debate.

In the multi-part work Mongkut, Rungjang uses
the present as a context for reopening a lit-
tle-known history concerning Siam’s relative
sovereignty. Rama IV, known in the West as King
Mongkut (meaning “crown” in Thai), twice copied his in-
herited royal crown. On June 27, 1861, the second
replica was offered to Napoleon III by the Siamese
ambassador at the Chateau de Fontainebleau.

In the video, Rungjang first presents the visually
rich mise-en-scéne of the chateau in somber win-
ter light, narrated by Pierre Baptiste, renowned
curator of Southeast Asian Art at the Musée Gui-
met. As Baptiste reviews a range of topics from
the history of Franco-Thai inter-court relations
to the legitimacy of diplomatic offerings and
frameworks of display, a young man tours the
rooms in solitude, locating the replica in situ, in
the drawing rooms of Empress Eugénie, Napoleon
III's wife. Standing at the glass display cabinet, the
man casually uses a small, handheld 3D scanner.

The second part of the video is a portrait of Woral-
ak Sooksawasdi Na Ayutthaya, King Mongkut's
great, great, great granddaughter and master

craftswoman of theater crowns. As Sooksawasdi’s
narrative shifts between family genealogy and the
royal craft, the camera explores the studio awash
with soft tropical light. Amongst specialized tools
and materials, Sooksawasdi and her spouse ref-
erence the sensor data acquired by the young
man at the chateau. Ignoring the infinite replica-
tion potential offered by the data, they enact the
handmade. While the moving image hints at their
labors’ goal, Rungjang leaves us with painstaking
process. It is in the exhibition that we find Sook-
sawasdi’s finished masterpiece - the 2015 replica
of the 1861 replica of the original 1782 Chakri
Royal Crown of Siam.

The work was first shown at Maison d’Art Bernard
Anthonioz in Paris by Jeu de Paume, and then at
CAPC musée dart contemporain de Bordeaux in
2015. The present exhibition marks the first time
that the work is being shown since the two exhi-
bitions in France. For this occasion, Rungjang has
added two new elements to the work: A page from
the July 6, 1861 issue of Le monde illustré depict-
ing its front-page story, and a new replica made
in 2017 of the large 1864 painting by Jean-Léon
Gérome based on the same scene, titled Napoleon
IIT and Empress Eugénie receiving the Siamese am-
bassadors on June 27, 1861. The 1861 replica of the
crown is carefully placed in the foreground of the
painting.

The complex continuum of Mongkut disturbs the
linear chronology we generally inherit. Rung-
jang's delicate approach to the symbolic negoti-
ating power of the object deliberately offers only
part of the story of Thailand’s qualified sovereign-
ty, past and present. Seen through the lens of the
present — a gaze he believes is too immediate to
reveal reliable evidence - the latest version of the
crown becomes, according to the artist, a “bi-polar
looking glass.”

The above is based on text provided by the artist,
written by Erin Gleeson for Jeu de Paume in 2015,
with updates pertaining to the present exhibition.
The chronology on the preceding pages are also ex-
cerpted from the publication accompanying the 2015
exhibition, with additions to bring the timeline up to
the present day.
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Arin Rungjang: Mongkut
Saturday, October 28 — Sunday, November 26, 2017
Kyoto City University of Arts Art Gallery @KCUA

Curated by Kyoto City University of Arts Art Gallery @KCUA
Organized by Kyoto City University of Arts
With funding from the Asahi Shimbun Foundation
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Crown made by Woralak Sooksawasdi Na Ayutthaya

Exhibition installed by Seido Ikeda, Ryuichiro Ando,
Masaaki Irisawa, Satoshi Kawata, Yohei Kumano, Sakiko
Nishio, and Kotaro Tategami

Flyers, posters, and signage designed by Shunsuke
Onaka (Calamari Inc.)

Woralak Sooksawasdi Na Ayutthaya
Niwat Manatpiyalert

Wiroj Worapunyawet

Pierre Baptiste

Napoleon IIT

Napoleon Bonaparte

King Narai

Louis XIV of France

Prosper Mérimée

King Mongkut (King Rama IV)
H.H. Prince Sukhasvasti

Chao Chom Manda Chan
H.S.H. Kittidechkachorn

M.R. Charoonsvati Sooksawasdi
M.L. Phansawat Sooksawasdi

Simon de la Loubere

Video directed by Arin Rungjang

Producers: Cattleya Paosrijarcen,
Pathompong Manakitsomboon

Screenplay by Arin Rungjang

Cinematographer: Pathompon
Tesprateep

Assistant Cinematographer: Danaya
Chulphuthiphong

Assistant Camera: Peetipong
Napachaithep

Editor: Vorakorn Ruetaivanichkul

Sound Recordists/Boom Operators:

Sarawut Panta, Chalermat Kaweewattana

Fontainebleau Unit

Cinematographer: Pathompon
Tesprateep

Assistant Cinematographers: Viriya
Chotpanyavisut, Charika Sarisut

Sound Recordist/Boom Operator:
Julien Sena

French Translator: Marisa
Phandharakrajadej

Digital Intermediate at White Light
Studio

Post Production Supervisor: Lee
Chatametikool

Post Production Producer: Siripun
Sangjun, Anuttara Charcenchit

Senior Colorist: Passakorn Yaisiri
Colorist: Chaitawat Thrisansri

Digital Conform: Sittiporn
Rungworakhun

Assistant Digital Conform: Siramol
Chaisathit

Sound Post-Production: One Cool
Production Co., Ltd.

Supervising Sound Editor/Re-
Recording Mixer: Nopawat Likitwong

Sound Editor/Dialogue Editor:
Tanadon Hosathitam, Wipooh
Wisaritpaisan

Still Photographer: Danaya
Chulphuthiphong

Subtitle Editor: Marisa
Phandharakrajadej

Camera Equipment: Red Snapper
Co., Ltd.

Painting by Nattawut Nilbut

Special Thanks: Jeu de Paume Team,
Erin Gleeson, Vincent Droguet
(Director of Heritage and Collections,
Chateau de Fontainebleau), Pierre
Baptiste (Chief Curator, Southeast
Asian Art, Musée National des

Arts Asiatiques Guimet), Dokmai
Ketcharoong, Sagyvan Ketcharoong,
Ketcharoong Family, Rassamee
Rungjang, Prayong Rungjang,
Ravissara Rungjang, Rungjang
Family, Luang Samak Salyoottra,
Sumol Champeerat, Champeerat
Family, Pantira Korkasemwong,
Sukrit Korkasemwong, Apissara
Korkasemwong, Umpornpol Yugala,
Soros Sukhum, Gridthiya Gaweewong,
Ark Fongsamut, David Teh, Maison
dart Bernard-Anthonioz Team,
CAPC musée dart contemporain

de Bordeaux Team, King Mongkut’s
University of Technology Thonburi



