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im/pulse: Vincent Moon, contact Gonzo, and the
Anthro-film Laboratory

Saturday, June 2 — Sunday, July 8, 2018

Curated by Kyoto City University of Arts Art Gallery @ KCUA
Organized by Kyoto City University of Arts

With additional funding from the Nomura Foundation and the Yoshino
Gypsum Art Foundation

With the cooperation of the Hibiki: Echoes of Japan Production
Committee, Higuchi Zoen Kabushikigaisha, Kuk;mgcndzli. Kyoto Art

Center, and Watari Museum ofContempomry Art
Exhibition installation and construction directed by Seido Tkeda

See @KCUA's website for the latest updates: http://gallery.kcua.ac.jp



excua1: Vincent Moon and Priscilla Telmon

HIBRIDOS: The Spirits of Brazil

Filmmakers Vincent Moon and Priscilla Telmon have spent the last
four years ti‘aveling across Brazil and documenting over sixty different
spiritual ceremonies. The result is an ethnographic trans-cinema re-
search into the diversity of rituals and sacred music in Brazil, exploring
various forms of contemporary cinema. It employs modern cinematic
techniques to question our relationship to images and exp]ore the links

between images, music and new forms of artistic rituals.

For im/pulse, Moon and Telmon have created an experimental multi-
screen installation running in loop around their feature length film. Tt
showcases a diverse array of cultures and constantly evolving ritualistic
forms and gives a rare glimpse into both ancient and modern spiricual
practices, attempting to reveal the deepest expressions of the Brazilian
soul. Creating an atmosphere in which the viewer is entirely engaged,
allowing a deeper inter-relationship between rituals, for a sonic and
visual experience with no beginning nor ending — a constant loop of

healing vibrations, developing cinematic experience as a prayer.

Priscilla Telmon and Vincent Moon are a collaborating artistic duo
working as independent filmmakers and sound-explorers. They produce
ethnographic experimental films and music recordings, that are based

on material collected from their numerous travels.

Find out more about the multimedia project at hibridos.cc

Vincent Moon

Dubbed ‘the re-inventor of the music video’ by the New York Times, born in
the digital and internet age, Vincent was the main director of the ‘Take Away
Shows’ of La Blogotheque. The online project of music films on indie-rock band
and other famous musicians, like R.E.M, Tom Jones or Arcade Fire, revolu-
tionized the concept of music video and the way of filming music in the entire
world. Since 2009, Moon dedicates himself to his nomadic label, la Collection
Petites Planétes. Crossing the world, his camera and computer in his backpack,
making ethnographic-experimental films in an independent way, recording tra-
ditional and sacred music, religious and shamanic rituals, then shm‘ing it all for

free on internet, under a Creative Commons licence. www.vincentmoon.com

Priscilla Telmon

Director, photographer and writer, member of the Society of French Explorers,
since 1999, she dedicated herself to 10ng trips combining hisroi‘y and adventure,
paying homage to the wisdom tradition and mystery of the cultures she visited.
Her passion for exploration of ancient cultures gave birth to films, reportages
and books, working in the international printing press, on tv and museum.
Priscilla signed expeditions on the last nomads, sacred rituals and shamanism.
Not least, she published ‘La Chevauchée des Steppes’, and ‘Carnets de Steppes’,
on her 6 months adventure on horseback from Kazakhstan to the Aral Sea.
She also published ‘Himalayas’, and directed the feature film ‘Voyage au Tibet
Interdit’, on her ultimate expedition by foot and alone t]’\rough the Him;ilay;is
during 7 months, following the steps of french explorer Alexandra David Neel.

\\r’W\\tpCtitesplanetes.earrh

A project by Priscilla Telmon ¢ Vincent Moon
Produced by Fernanda Abreu and Petites Planétes

Installed with the cooperation ofAtiqa Kawakami

@KCUA 1

88 min. x 3 (eternal loop)

Immerse yourself in the spiritual ricuals of Brazil — from the Afro-Brazilian ceremonies of Can-

domblé in Bahia to indigenous ancestral practices in Acre — in this site-specific film installation.

COMPLETE LIST OF RITUALS FEATURED

XAVANTE TRIBE

Wai'4 Ritual

Ri’pa Village, Indigenous
Land Pimentel Barbosa,
Mato Grosso

MEHINAKO TRIBE
Preparation for the Kuarup
Funeral Ritual

Utawana Vil]age, Xingu
Indigenous Park, Mato
Grosso

YAWANAWA TRIBE
Traditional Gathering
Nova Esperanga Vi]lugc.
Indigenous Land Rio
Gregorio, Acre

BOM JESUS DA LAPA
Holy Waters

Sanctuary of Bom Jesus,
Bahia

CiRIO DE NAZARE
Largest Catholic Proces-
sion in the World

Belém, Para

CASA DO CAMINHO
Spiritist Passes

Ibitina, Sao Paulo
TERREIRO ILE ASE ATARA
MAGBA

Shells Oracle

Duque de Caxias, Rio de
Janeiro

TERREIRO DE XAMBA
Toque de Oxum, Can-
domblé Ritual

Olinda, Pernambuco
TERREIRO ILE ASE ATARA
MAGBA

Candomblé Celebration for
the Ayabas

Duque de Caxias, Rio de
Janeiro

EVANGELICAL PRAYERS
Hill of the Pentecostal
Preachers

_]:lcob"s Ladder Mount, Rio
de Janeiro

TERECO PASS
Healing Ritual
Codo, Maranhio

REINADO DE NOSSA
SENHORA DO ROSARIO
Congados Celebration

Ouro Preto, Minas Gerais

CARNAVAL

The Sacred Celebration of
the Northeast

Streets of Olinda & Recife,
Pernambuco

NEW YEAR'S EVE
Umbanda Ritual

Terreiro de Tia Maria da
Bahia, Copacabana Beach,
Rio de Janeiro

DAY OF IEMANJA
Celebration for the God-
dess of the Sea

Gift of Terreiro Odé
Mirim, Praia Vermelha,
Salvador, Bahia
FRATERNIDADE KAYMAN
Celebration for lemanja
Saquarema Beach, Rio de

Janeiro

FLOR DA MONTANHA
Feitio Ritual

Lumiar, Rio de Janeiro

REINO DO SOL
Umbandaime Ritual

Parelheiros, Sao Paulo

CENTRO METAMORFOSE
Tantra Ritual

Guropaba, Santa Cartarina

SACRED BATH

Holy plants for newborn
Xavante

Serra do Roncador, Mato
Grosso

SHAMAN TUYUKARI
MEHINAKO

Healing Ritual

Utawana Village, Xingu
Indigenous Park, Mato

Grosso
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contact Gonzo (a¥ %2+ - I¥Y)

2006 FEICIFFEIK L BB IC X VR I N7+ —= v 2R, [contact
Gonzo] ki3, 70 FFfRo v vV - Yy —F YV X nichkL, Sr—T 04T
b LFEEFIC, Bz () Se3MA0EmoAMmTd B2, Hien
O 787 o —~ v A& EF 22, MRS BB EEIE, #CY
Y b7 —~ v ZADEEMYR % YouTube 17 v 75575k E, X747 %%
MLEB R, £/, o7 [HFHRARETEER7T - 70y 22 b K&
B, BHAEMOSECchFEH SN, HLoEBRESLPEMR R LEICSML Tw»
3o BT = 2 — 3T — ZEMREMEE MoMA) ITTHRT7 4 —w Vv RAERKL T,
WA v =3 RIEW, =7 FUE, MERE, NAZED 4 N, X7+ —~<V
A, AVRR L =2 ay, RAVVYORTHRELGIBICD - 2B 2RI L T2,
20112017 € V'Y + 7 = v —, contactgonzo.blogspot.jp

Performance group founded by Yuya Tsukarahara and Masaru Kakio in 2006.
The name “contact Gonzo,” which is derived from 1970s gonzo journalism in the
United States, refers to both the group and to the methodology they have de-
veloped for making different forms of “contact” between bodies. Their activities
range from improvisational performances in public places to films and photo-
grnphic works. %e}’ have also made active use of social media from their earliest
performances, which were uploaded on YouTube. Since their participation in
the Jiro Yoshihara Memorial Award art project in 2007, contact Gonzo has also
accracted attention in the field of contemporary art, 1eading to their partici-
pation in many international art exhibitions and festivals. In 2013, they were
featured in Performing Histories: Live Artworks Examining the Past at the Museum
of Modern Art (MoMA) in New York. The group’s current members are Yuya Tsu-
kahara, Keigo Mikajiri, Takuya Matsumi, and NAZE, and their current activities
include performances, installations, publishing magazines, and more. Saison

FOul’ldﬂtiO]’l FC“OV\" from []’IC ﬁSCﬂl yeIlTS OFZOII to 2017. COTI[‘JCth]’lZO.blOgSpOf.jp
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2018

Technique: Wood connection
Marterials: \X"’OOd‘ sawdust,
bolts, lashing belts

Logs courtesy of Higuchi Zoen
Kabushikigaisha

Aftermath

2018

31 min.

Concrete, 2 videos, 6-chan-
nel sound installation

Sound by Kukangendai

OUTSIDE

Adventures of the Dirt
Eating Crew (Land of Meat,
River of Fat)

2()17

1 3 min. 5 sec./1 min. 50 sec.
2 2min. 2 sec./2 min. 7 sec.
4 videos on 2 monitors
INSIDE

Physicatopia

2017

Video, 5 min. 37 sec.
4-channel video projection
Video programming by Kotaro Konishi

Projectors courtesy of Watari
Museum of Contemporary Art

LOUNGE SPACE

1

Performance for
Minamiyamashiro Village
(Yama Surfer)

2014

58 min. 31 sec.

Video

.“\linamiyama,\'him Arts Festival 2014:
Villagc Arts Festival

2

Holes in Black T-Shirt
2018

Pitching machine, T-shirr,
wooden crate
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(Anthro-film I .abm‘arory)

Anthro-film Laboratory (7>Zm - 744 - 5£F+Y—)

R NHHE AR L 375 Anchro-film Laboratory (&, UL AHZE, %, 7— b
BRAT 2 EEO R T, SBICKILT 2721 TRGES WX AW
P ALK L, NSRBI 2H 72 MoBhE LGBy /o HHh %) v 5
LT AL TCE -, XFIKIL 2R Z AT L 32 N2 L, HET 2
Fobk% [HLH] LLTHEL, ZoRBRCHOEY X 5% [FL] [Fy
PAHADHICIREL TE /& Wvwx b, £ 9 Lalake Fiion LTl %
LCE =DM ANE¥ETH %5, Anthro-film Laboratory 1%, S&EH & ZFFo
WH DK%, L5 E2METIHEAETHIULCEBENAGFETH L EELTL
%, MEEXENT2HORFLEL T TR, # AT, La—x—, #EiEFEE
7r & OB, B IETHEFORM L HEICE TIRT 5 2 & T, koA
LN WHIERYI OB 5 & LT &7z, SIRoALS T, fAlUK-CHER )
EDTEHE, AA-VLH YV, FhE, HBUICHR 2 FRTRBL T
L e E N TW3, www.itsushikawase.com/anthro-film_lab

WEER IR, 57225 /mEEA, AEWE, REFGEIES

The Anthro-film Laboratory aims to explore knowledge and human experience
that can be transmitted through non-textual forms, expanding the practice of
knowledge creation and storytelling in the humanities in conjunction with film,
contemporary art, and anthropology. www.itsushikawase.com/anthro-film_lab

Board members: Itsushi Kawase, fukudapero/Hirohisa Fukuda, Ran Muratsu, Yushi Yanohara, et al.
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CHIE KAMINO

Sketches of Korean
Rhythms

2018

6 min.

In Korean with Japanese

subritles le’ld Jilpill’lCSC

FUKUDAPERO/
HIROHISA FUKUDA AND
YUMI FUKUDA

yoyo

2018

4 min.

In Japanese and English
RAN MURATSU

if it touches you, you will
die.

2018

4 min.

In French with Japanese

subritles

YUSHI YANOHARA
Fieldnotes (1.0)

2018

12 min. 30 sec.

In Japanese and English

Projectors courtesy o/‘ Kyoto Art
Center

ANTHRO-FILM LABORATORY
(FUKUDAPERO/HIROHISA FUKUDA,
RAN MURATSU, AND YUSHI
YANOHARA)
Materials/People/Fetishes
2018

Participatory installation
VR filming equipment courtesy of
Pixel Engine LLC. and Sennheiser
Japan K.K.

Gallery A DJR/RTIE, HEIN TV IkARE/ ZMLL
KGE I ] 2fFoTdbbwEd, dLLALITNIE,
HICHEAN B OS2 5D Gsecm AT D/NE b D)
ERBLC, E/ICMASZEHARETCTOT, FUBE

LT,
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An anthropologist and a linguist from
Germany are trying to understand a ricual,
taking placc in a small \fillagc on the coast
of Guinea, West Africa. They are told that
two sccmingly conﬂicting ceremonies take
place during a four-day event commemo-
rating a recently deceased woman: A Mus-
lim celebration of the 4oth day after death
conducted by a local Imam and the Mki-
saata ricual, pcrfnrmcd by the members
of a Nalu female secret society. While the
involved men tell the filmmakers their re-
spective vision of the events, the women
communicate with the researchers by in-
tegrating them into their performance.
Between Islam and the Sacred Forest thereby
shows the possibilities and impossibilities
of audio-visual ethnography.
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