he source of art, somehow nostal-
sts outside of institutionalized art
where the homogenization and

enewal of superficia = routine, Uematsu’s undeviating, sincere
attitude is more significant than ever as one way of expression that truly
merits reconsideration today.
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The Sky that the Rabbits Saw

The feel of the mud that I played with in my childhood still
remains on my fingertips, unchanged. My work began 40 years
ago. It sprang from seeing the expressiveness of the mud. My
workshop then was located in a place surrounded by hills in a
suburban area still abundant with nature.

One day, an elderly man who lived in the neighborhood made
a large circular enclosure in front of my workshop, where he
started keeping rabbits. The rabbits were delighted to be
romping around inside the fence, but within a few days they
began to dig in the ground, which created holes on the
surface. The rabbits would run around, sticking their faces out
of one hole, while hiding their tails in another, and before long
we came to see pretty baby rabbits. Their number increased in
no time, and it seemed to me that there may have been an
underground tunnel spreading in all directions. When the
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Why did they have to go? Why?

Now I imagine a maze of mud, and I look up to the sky
through the hole in the mud.
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