





Arin Rungjang: MOngUt

VA VR VAR T IE D2 B

TV LT =3 HHORRESHN SN LA SRS 2 rEE NS L FE %
RS B EOEY ZTAICHEFER 92 ETCHIENTVE I LD v =137 DJFE
1 (7 B (REEEIR B EDKHIS NS S FIE s (R HIEDBIE ET ST AN DT I NS B RIEER AT HE
Photos by Takeru Koroda (pp. 2-4, 6-9)
CAHICBLA H 0N K2R ECIIAT N TVAHR ZE VDTS E/ICERHLE I,
(EZZ I 1) TRV Dy —> D5 2 8ISy 1 CHUE ST E 1 R A7 (£ Ch B[ Eiif |
AED EFS5NTVE T, fFd U —F% 9 2H Ty 7 —v41tt (1851-1868) & F A L 7 >
3t (1852-1870) EDHiia 2 B2 B D7 Z 2 A= & A S\ 22 i (% 2 IR DR D F 95 £
133 PR A 7 27 & P S A5 it ok C P K i ] 203 i R i S il e 50 e I E B 85T S 9
ZNETORMALICDIZ0 S v AT A DHIR) E =3O TH o &6 S TirARLEH
T L7co 7 — A i R 7% [0 35 72 ) I R AT ) 7 5158 I 5 30 3 i i . 2 £ i O
i [E EFRICES N7 7 ZF 2 A EAFUZDOF]FE B D 2T AT E LW/ ETHILNTWE Jo
> o A3 IR T AR ORI il FRD NI HE=DE K CTh DN £ DI DICED
NoHEELICHEGBIFATRE T,
MR CR A 72 E TRER SN A (EXZ U R ) TlES Y A DOHEXM M EEICE DDA Ao NS
SIERITE R D CEHIHODAYTIAREL G HEPHVSN TV E G, FERRTIEEZZ Y |
E([EXZV 37 T Ew | ZEKT2) ELTHIS N ST =AM IE] H 52 52 1 #k
VL Em 2 SO0 E B UE Lize 1861F6H27H 74 2 7 =X 7 0 —E T T/ v A
DOREICEDZDOHDOL T U A FHR LA 3MICE SN E LT
AEQ= 7% pR g BRIE28Y O F R B fE D e 7 2 7 E i i D F =7 Fa L =45 —
THAHEI IV NT A ARNIKLED EEHIT HREVEDONKICHENEBREVSHELN
SO EDE T NTA AR T T AE I LD EEEFRII CEM SN AP
BANICHB TS HERDIESERE S ES 25 IOV TN S 2 ADH W EDGES
ZVWERZDSOSF A LA SMDFETH S EG7 YT —— DL Ty ARDLFTIC R E
SNTVA LT UADEEZFEDOT F 9o 17157 T AR D DEFIMIORNICIL BN FH5F 5D/
BIBDAF v F =23 D IF 2 fHNE T,
BU& DR 2 ERIEN B 2 70 BT 0D 1 FRIC d 7 28 1 — > {11 5 15 191 D IR TF1 0 7t DI AS o7 o8 —
77y 7 2= 7 HET NE RE T 7R B L 2 B DT % R S AL I 5 AR ZEETSER 73
2017F10A, REBHAALEMAFF + 71— @KCUA T, R EBDRIAICONT BB AN AT TSN TR IENL GBSl LB DL
AN

ZADEEEHFERE TIERTHIS N BBAEMRK. HLE T, BEPHEMICEEN G A 23T FEKIE =BT E W ENG23D AT v

71> )b+ —> (Arin Rungjang) M 2Ty aSBLEGT T FICLDMIRICHA TS EN TIHICHLEDET, K75l
AAYOBERE[EL Ty b #BEL-, FIEETHVE T WRAEDIEXDEHNZIED0D2 LD\ BT E S 2 LE 2 VT

ZIAD LI LETe A= F Ty b3 L EF7- KBS 3 2D B1782F IEb N7 £
it 2 H IS L TI8OIEICHE B L7z L7 U A 22015 IS S 5 ICHEEI L7z L7 U A I3 AR O R
ENTE BV T E T,

(EZZ 1) DD 472 38 SIS KOS YIS 2 1 R S AU C & 7 (B AR [ 72 JFE S IS = 2
HONFE T (BT I B ORBNZR BTN T HIN P v =Dl 27 7 H—F &y

[E>7y b I321ETIER] #BKL.
WeSv =R (EL Ty R) DRDAHD—ATH S
T —<AHDFIBTHH D,
BHOERDPSRDIAERD OB,

i1

LFEME @KCUA (-, BIRE @KCUA 2IcBR L 7, 515 (7 L S E B WO 05 5 T 2L Rl LE Fe R A5
KIT2016FICTY Y - T =V S KN BESh 2 EFIER L. B NI EHT A2 BN NI EDE M OIRE L E I E ATV E S
KEDEKICEDETETHRELLEHDTH 2, — EHOCOFELH LWL AU A [ Fiaid 5 £ TlE D,

Y > 7Y = > (FCATER & pER IR <




(L7 R)IE2015FE3RI/INURBHDA I - Z—)b -
NIF—=I P hZA =T, Va - K R—LEILEM
BOYT 71 PEBOHRTRRINA(BR-VDOXER
RRED/IX>TLy MIBEHINTWS) DEY, R T74+>7—
XTO-BBROFEE,» BHICEN, FRLA L3S
BonZLTUHDEREECI5RUE2OmMB&EN &
FNBEVIELY BRIBEETIEAIFERICEET
WD, BHYUR, LY v -2 ERUBAICHARLE
[PARASOPHIA: RHEFEAZHIE2015] Di=HICRE
HISHEL TV RFIEES TIE2010FE X by TRV LY
SlRE S e—EOREHREMBHEEHFO—RESATY
BHe BRI (EL Ty b) OFIEDLEBHICHTFEI2AIC T+
LT —XTO-BERCERVOREET oI Tr—25
ICRAGEEPEE-TLEV, 2L DBIBERRD I
PIUv—CDOREOEBORENSERENE, TR, ThD
SEF4*EMETIRATERICZAERNTIREESNE
BERMTH 12N ZTORKREFEBBICLTIVHIOERD

2EZHO—EEMY. FRERHEEHPEEBRH DL
ERINIBRENIELCEDE, Yo K- F—LETE
MELPSEHICODVWCERDEERTHERABHINS, F
WS ERICRREZEESINBZER LD 5T
EROICERICHAEEBELNE RV IS hizb 25,
W v— PEEHRICAEICOVWTEEE,» B CETH
FE BHBDOULDPOIARREDIEIRFEDEENTHEIC
H->TW\W3,

(E>79h) BRESAH ST SR KILK—0D CAPC
FIF-BHRAEMNECRECEOKORE LTEREINZE.,
@KCUATHDEREETN2ENREIZARSNBZZ P h
Dol WP v =L DRI ZODH L EREF
BICIATWS, —DIB 7S ADERAYFHEIL - £
F- 41X ]1861F7A6ASDEBREDHFKT.
TICRT v LAREOFRL AL IHDOERLEER 6529
H 74>7—X70-BREICT(v)LIL- 1UT7ILRE
EL=SYEDI/OyFx—%bED)] EEPNATND, &

fig. 1 7Y+ Jb> v —> (The reality is... | only did all this to get close to you) 2010(4) Gallery G23(/N\>2%7) TORREAR Rt 7> T v—>
Arin Rungjang, The reality is... | only did all this to get close to you, 2010 (detail). Installation view at Gallery G23, Bangkok. Photo courtesy of the artist
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Elements of the new replica crown, 2015. Burmese lacquer, gold thread, synthetic stones, etc.

ERBOLTUHDEEE 2015
Blueprint of the replica crown, 2015
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New replica crown made by Woralak Sooksawasdi Na Ayutthaya, 2015. Burmese lacquer, gold leaf, gold silk, synthetic stones, etc.

R : Arin Rungjang: Mongkut exhibition pamphlet (Paris: Jeu de Paume, 2015), p. 3. http://www.jeudepaume.org/index.php?page=article&idArt=2241
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5l - Alex W. Palmer, “The Great Chinese Art Heist,” GQ, August 16, 2018. https://www.gg.com/story/the-great-chinese-art-heist

H2DRBELEESR,

TEROBIEDSDXFINEBNDIDAX 4 &ITIHEFELTHBEIN TV 2D H %, Kong Rithdee, “Paris show features stolen crown,” Bangkok Post, March 17, 2015.
https://www.bangkokpost.com/news/general/498497/paris-show-features-stolen-crown

RBEADERDHEE &V, Aria Danaparamita, “How the Theft of a Crown Suddenly Made a Thai Artist’s Work Controversial,” Vice, April 9, 2015.
https://www.vice.com/en_us/article/gbvaqgb/the-artist-at-the-centre-of-the-thailand-crown-affair

Royal Collection Trust, Crown of the Major King of Siam (facsimile), c. 1800-1857, RCIN 67205. https://www.rct.uk/collection/search#/1/
collection/67205
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Video, 2015. HD video, 16:9, color, sound (French and Thai), with Japanese and English subtitles for this exhibition. 28 min. 48 sec
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Arin Rungjang

Arin Rungjang (born 1975, Bangkok; lives and works in Bangkok) is known
for deftly revisiting historical material, overlapping major and minor narratives
across multiple times, places, and languages. His interest lies in lesser-
known aspects of Thai history and their intersection with the present in the
sites and contexts of his practice. Objects, which can draw together distant
events across time and space, are central to his investigations. He has a
practice that spans different media and often involves video and site-specific
installation. In his exploration of history and everyday life experiences he
deftly dissects material and revisits master-narratives through the agency of
the small event. His other exhibitions around the time of Mongkut at @KCUA
include Jakarta Biennale 2017 and documenta 14 (Kassel, Germany and
Athens, Greece, 2017).
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Arin Rungjang: Mongkut

Saturday, October 28 - Sunday, November 26, 2017

Curated by Kyoto City University of Arts Art Gallery @KCUA

Organized by Kyoto City University of Arts with funding from the Asahi Shimbun Foundation, and with the cooperation of the Culture City of East Asia
2017 Executive Committee, DC Collection, Future Perfect, and Gallery Ver

Crown made by Woralak Sooksawasdi Na Ayutthaya

Flyers and signage designed by Shunsuke Onaka (Calamari Inc.)

Video subtitles by Japan Visualmedia Translation Academy

Exhibition installed by Seido lkeda, Ryuichiro Ando, Masaaki Irisawa, Satoshi Kawata, Yohei Kumano, Sakiko Nishio, and Kotaro Tategami
Installation views and detail photos by Takeru Koroda

Thanks to Erin Gleeson, Shinji Kohmoto, Takanobu Tojima, and the Japan Foundation Asia Center
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Text by Mizuho Fujita
Photos by Takuya Matsumi (pp. 12, 16-17)
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© REHULSMAE
Filmed and edited by Takuya Matsumi

vimeo.com/akcua/2017-new-guinea

Music: “Malianmu” (slit drum duet) performed by the latmoi

From Fieldworkers’ Sound Collections 42 Papua New Guinea: Bird Songs - From Villages in the Sepik River Basin (Tokyo: Victor Company of Japan/Victor Entertainment

1992). Audio recordings, annotations, and photography by Yoichi Yamada. CD included

Filmed with the cooperation of Yamato Logistics Co., Ltd.

Kyoto City University of Arts
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From the KCUA Art Museum Collection/KCUA Situation Design 2017: Project 1 Pilot Program
Transferring Matter: Artifacts from New Guinea

Saturday, June 10 - Sunday, July 2, 2017

Kyoto City University of Arts Art Gallery @KCUA

Curated by Kyoto City University of Arts Art Gallery @KCUA with the cooperation of Tomohisa Sato (Researcher, Kyoto City University of Arts Archival
Research Center; Associate Professor of Cultural Anthropology, Kyoto City University of Arts)

Exhibition design by Seido Ikeda (Part-time Lecturer of Sculpture, Kyoto City University of Arts)

Organized by Kyoto City University of Arts with funding from the Agency for Cultural Affairs, and with the cooperation of Kei Nameki (Cultural anthropologist;
Associate Professor of General Social Studies, Kobe Yamate University) and Yoichi Yamada (Professor of Ethnomusicology and Acoustic Anthropology,
Kyoto City University of Arts)




BiR

BEEE 1 | FUS LT r— [EL Ty R 02
B D | BETAYE - —a— X TRIEER s 12
@KCUA LS DUNT eooeemeeoeemm e 20
DOT7LERE THEESRFE  cooovoooroooo s 20
FEEGE e o5
QAU M 49
FUTA oo 54
TP e 56
EEETRED oo 58

CONTENTS
02 e Special Feature 1 | Arin Rungjang: Mongkut
12 o Special Feature 2 | Transferring Matter: Artifacts from New Guinea
D) e About @KCUA
DD 2017-2018 Overview
DG e Exhibitions
A e Events, etc.
D +eeeese e Publications
B v Floor Plan

58 ............................................................................................ Steerlng Commlttee



RBHUEMAFEF v7')— @KCUA (D1 T

I, HAHR T il % A} 7 . BEZ
I‘WDDV)F/JH’G’) I, KA )a)f“l’JﬁM G = 7‘5 i 70 & N I fE C%@Z/\'F
Axfib. FoEEC R HTFgE S 2 & O L 2 055 BRI B TwEd, Ihb
VA i 5 Xk a‘/dﬁl, if‘fit D HEDE B R % 2 L EERMFEROY L LT
BRELCWE T, 20104FF . YR & &5 S 2RO H BRI . ZOWMAEENICE ¥
)1 BENNEBFrI)—) HTE, % AT LS EE RN L= m S e e b,
12 KFEFYZYV—@KCUA (727 7) H20104F4H2H LA —T Y LE L7z,

[@KCUA] I R0 HEFERGL[ Kyoto CltV University of Arts| OB X FICHFTZRT[@ |
EMAIZb DT, s , /nuvﬂ :7J\J eyl o EMEIIKDIIIZ, rfﬁfr
NeDESL L ] ' HEEXERHLTCVES, 77
ATV EY/ A NI '%F‘rﬁ £ z =
7~7ﬁw@%l,a\ HE=F R 5 - AL I F VTR S
725DT %’IDF‘)\*—7'J~c:%IETiﬁ@ﬁl‘zlﬁwmbﬂmait @KCUA | _Eﬂf#éﬂ»’auﬂ _‘i\ D\
TO=Z2HH)ET,

OHEF - MR EZLSTRALHTAZE
B DCR1304E IS D7z o TARE TIE, BRAGHRZEALE ’fELL = 7]’\]7{\'(‘""??" VCL‘iTC
HABHOH LI RO N TEX/-2LI128oT 1 3
%ﬂ%l&él/ﬁ‘“)il,f:g ZZT (iTTLi XKEITSJZU“‘
ISR T RIS 12 TEETZJJ’ 2,
k®1ﬁ¢f£7m/l7]\a)rzﬂit7\%

D ZM AL DA LR DY & TH 2 &
Fro)—IBYRRES, U=/ v ay7. BESOLHIIFL, RROARTOLOEHEY

EFTBETTIEZRL, FA VTR EESES. BEBRRERE. MR S OEE T

Oz bl T, A AR TELLE ML E 3,

QZEMERDOEHEEH O 7 714 Mk

LR, E'ﬁIKT 7 3 E «W:l”% LD DI, THHROPE

ERHRTY, . 3 L W B GRS B, MR Bl o

L0 E T, AF Tk,

BRI RGEEALT, WHOME, Hi. 8 (% D—REHET T,

RBHALZMAFEF v 5 1)— @KCUA 418

REHULZMAZF +7 Y — @KCUA BRE (L @KCUA 1/ F: @KCUA 2)

EH® | ®M & Photos by Takeru Koroda



2017 E EXEHE

FZHEBLDICHH) T

20144 E DAEYNIFER SN, ZIhBELICEA
T &7 GUHRTH S 2540 K O 2= 1l (JR HUHBER o
TUT) NOF Xy XABEEI I ED 5T D
2017T4RIEICRE BB E DD o720 TR HUHR T
SN R AR AR A AL R FT | 2SR E S, A
TIORMHEZ S &2, RFELMBTORICKE L%
1Lz d 72T F v /S AL OZKFHIOWT, THS
HICEARFERO T aR—F)PNIrbi/, 70
RPNV HEEETHOSHE G, oK
DIEFH, KFICEDBEBERI VLT MEEINT
Whe TNIE, KE¥EOF v N ABEIZH TS
RPFHLLT, [EfiThibIe] TRKFETHLI L
(Ml IcH D] D=0 RENE TN X L
ThHobEL, TLWF v 232% (Terrace) Lfiis
DUFLENILDTH b,

D(Terrace) ElE. AHSIIERVHELT, A%
EBU. AEA AEBROFBHELD
ZmeBLKR] ThY), LYY THB,

@(Terrace) &ld. AERDOMWEH 5D LiFWT,
HEDHEEAEEZ, HrbREz2LF54
HEETH 5,

B3I (Terrace) &, HHEHEED 5:F
ERRB Lo TH LR EEAE T,

TuabblbkEel] E[RArh] DZODEZ
ZERFICERT 3,

terrace [¥ ], terrasse [{A]

HITURETIR[BENL | 2BKT 5,

FERIZT T UEED terra (£, K, #EK)

CEEICBUIBZTIX BRGSO DREH LIS,
BIROLOE

HFPICHEIETIX SREDHZFIHAE, KRR,
HELE

ARRE
(river terrace)

TR Bl (U 2254 K F v 9 —@KCUA 3£H)

COTOR=FNTIERFDOF ¥ XAII A&
RELOBERVEDYZ@EL T, Bz 20 TRk L
TWLRELDOTHLEDRM» S, K& - iR E
DOEBFEREO G EARATHFICID HATHL
CEDNERINT VD, ®HEFEEZITE -6/
FEIOFNIBEINLLOT, Wl T aR—
PP EIEEFUIC BV THFEH SN T W 02 5E -
Tz,

SZERBEMBE L L ORESNAF - RING - 7V
IR o+h- HFRIV (JV=4tFmeEMk, EioR
% ESESKFETEELTOM) 0T T VI,
[FHDEHICHEEND. KTFIIOLP>Tn{F ¥
VINA— KA LM, ETE S OH LR
‘ﬁ%é&ﬁ?7v—AJ%%—7&Lt%®?%o
7o ¥ XY SATIE, BICBTLRFEOR TN
X=DODEED, FU&OV)&%#EE&%LBEE?%

INIRFEDLD] [[2K5] [209] 027
WA L7Zz7at A [HilgoEFEmREELICH
HEBYLF XY RA] D=ZDOD 7L —AICLoTHE
HALEN ALV RETH L, GiAMEDOTVREIBL
12, 20752 T @KCUA 2SR iz 44 4 51 12 3
WCERHICEERDOLRZOLNTVDL I EIZRD
& B, RbWAIHEEE ) 7 <R Y 2 i
O+ 7 E LT /MBI IZ @KCUA % Bt i L
TR ER 2> SHIL A AT £ 289 EINAL O R G H L D
WETAZENRESNTVAY, FEHF—2 - K
ST Lo AT UL A] FEHT L0
DFFED—2L L T@KCUA LMD SN D
HE TN EDOENEYTLOTH D, HEDIC
B 7 LV FEELRELTTFESIT TIN5, Ty
FT—=2b8v, Ll BfED @KCUA IEY 77
A MEHERTHY, KRFEOF YN AIZBVWTEEL
BEHEHILDOTHLEIHRAEEZTI RN 572,
CO|-EZOFFICFIH AL Z LI HRWIILTH,
TR IFETEWTH o7,

CO—HEDOTNDOHF T, HEAICBEEOZE %
B L7720 DIZT AL, 20174 O @KCUA O
FETEIVLDLDNEREE LN TV o7z,

Bl Z AL BA R DLk dse < AR T AL ZE AR R & o
LHFEROEES Z P LICHATAIEEEIREL
727077 N[ ®KZE Transmit Program| & 1))

22

RE L. REEZE - KERAS T2 534 LN T,
@KCUA DS —FHEL 720 E BAER 2 E T2 L0
IF TR ) = RE LT TOEHIILROKRER
HHNZ, @KCUA KB 5 A28 A s i | 2 A
HTWIETHD, BT TEAECLAMKRED
FEOFDBLENLSWOIRIE, 22T, milES
FEROIEMEEZ DI EOB M & B, B
EILELDLEOTWZ R E T, WERLT
WEPEIPITERZILSDRSRDEN, 2ADE
RN S DR, @KCUATOREREFET
EMERENDOR—=I 75 )F L a— - BFFOMK
A, 7y u 7037 ART OSAKA] ~OH 7%
& HBERANOTF KR-G5 L LT
LTw<,

F7o, EWEHAEIGRSEE, 12-17—2 D
FRECTL IR RIzEY, EMi BT OB 5 UK
MmEMATLEV) RO WS E RO
Fi] b WO A THANLTHABEANEEZDL T
Lll7, £, BEZOF v /8RIIBITS,
@KCUA., Mg MEAE - ZAr & B, =i & s
ek F—HEDKRBEOAER RIGE, F7200HE
LOMERLSHELTEBRTOD L, ZOIE
Bl ——a—Fo7REER ] 1R,
20184EEEH ¥ im/pulse: IRENTAHMLAL] DV —
FTUTIAELT, FHE @B TLANEHSH L
OB ERAT, SHICZOEEM EI2H B[R
BN BT AL T a2 7 M 252018
AR 37 R A S SR R gE G ) 1ICBRIRE L
LT lbroilz,

RS, BE A 7 L 22  still moving] 12D
b‘“(ﬁﬁﬂ“(h%fw\o 38 =26 D[ still moving |
iwa‘ﬂ%@”‘”"&bf%bﬁbf:ﬁ\ EbZDh,

I TOBEIIBEEDLIIIEE) L kb
V)#HHEE DT ARV, 22T, BEKTELD
DERFTINGEDLI L HEN DI EEZ L7209
12, 20174E [ still moving 2017: HEEE~N D/
A——far away/so close] (X, EBESTIER L,
04O M AZE AR MR TR 2 M &
BT (ZNTOBELLMb ] BESICA
ATV TR E DY) FERMI, F)E
FNAL LD o oG EER FHATHO TR H
TE7z EBRBICFEEN LV OOV T oY

I MZleolzD 05 BAMIZIZA L2 TaiEL 72
IOBEP LTV D, LI NIE, BITHAL
TeRFOBEBICHETLERLEHE[Z R TH LI L]
[KFETHLIE| [HIFICHDEI L] ZEH#HRLI LT
ZNEMOEPDRIZL L) ETLHATH 720D
72, HEMZMMEB O/ EZEE, Ty
FTA TR EB AR R T AL, — A TIRY)
AIHRHEHEBDONLIETL, TNVHLVE/
DORFRPMFEADOE Y a  120% 255D THNIL.
FHZENTICHDHO L0 KRFETHL L, H
WOHLWERELT, ZOBREE|EHHEI LIS
FrL VRS & A 2 it 5 A 312D (o Tl
Zl, INL=D0DREERIEIETHILIFR
LTHESTIE RV, L2 L @QKCUADE S, %
DOM)IH—=IZRDUREELRLH D1 E LNk,
TIANEN) B THLEHREAN L2 % ) L
FMALT HLORFICITCOl 2hEFE 2
BT TS EIZIE, Eo L B H B2 E N,
Tld. BEEHIZY 751 b TR {7 @KCUA
WXEIRBDESL) FAL I ERBEZRFIIV I —
ADAYIN=|ZF I TAH, DL BREZ DR
T&Tzo AVN—DIEELDHIE LT WA AL
SOKEF R AT A S VK "Y-GSA” 13 B
L) KEEF v S ATIE R O IS S A
ATV o KVEWEATZ RO T L% fil) 72
W AERF YR RIR LI E o7 LA,
AN OBITIZH 720 DIk, FLEF ¥ /322
HolzbIHT, RIFVHEE LTI THL, BEHL
@KCUABFHLTHA)o EHDZOEILLEL %
CTRVWOTIE RV o FNEMWTHRIZ
BAR, DEDIE, I ERERNELZLEEY S
LERNERWEVI R 23/-2 8, )0 EDIE
COBEFZRFTIVF —L1Z@KCUA &bl 54584 J‘
BHotzb ) ZLIZxt LT, ISR BId,
—HICSFSE A FE, RF LMoL RE SR
IZEZTWITADTIERWEAS ) e TALEIRRIC
MzEosEE-0CThb,

23



RE&

Exhibitions

JL
BEX2017FEE LY
- Names are listed in Japanese alphabetical order (some exceptions may apply).
- Romanizations of Japanese names may be unconfirmed.
- Titles and positions are listed as of the date of the exhibition or event unless otherwise noted.
+ All exhibitions and events were held at Kyoto City University of Arts Art Gallery @KCUA unless otherwise noted.
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Organized by Kyoto City University of Arts

Printed matter

A4-sized flyer designed by Kentaro Nakamura
B5-sized catalogue (see p. 54)

Tanemaki Akcua 04 (see p. 54)
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Curated by Kyoto City University of Arts Art Gallery @KCUA.
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Exhibition design by Seido lkeda (Part-time Lecturer of Sculpture, Kyoto City University of
Arts). Curated by Kyoto City University of Arts Art Gallery @KCUA with the cooperation of
Tomohisa Sato (Researcher, Kyoto City University of Arts Archival Research Center;
Associate Professor of Cultural Anthropology, Kyoto City University of Arts). Organized by
Kyoto City University of Arts with additional funding from the Japanese Agency for Cultural
Affairs. Presented with the cooperation of Kei Nameki (Cultural anthropologist; Associate
Professor of General Social Studies, Kobe Yamate University) and Yoichi Yamada
(Professor of Ethnomusicology and Acoustic Anthropology, Kyoto City University of Arts)
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From the Collection of the KCUA Art Museum/KCUA Situation Design 2017: Project 1 Pilot Program - Transferring Matter: Artifacts from New Guinea
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Curated by Kyoto City University of Arts Art Gallery @KCUA. Organized by the Art Osaka
Organizing Committee with the cooperation of Kyoto City University of Arts, Kyoto City
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University of Arts Career Design Center, and Hotel Granvia, and with support from

Kyogeitomonokai (KCUA donors)
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A5-sized leaflet (folded in thirds) designed by Akiko Nakanishi with the cooperation of Kentaro

Nakamura
Tanemaki Akcua 04 (see p. 54)
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KCUA Transmit Program: Art Osaka Version - Eriko Mukai: Approach 7
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Organized by Kyoto City University of Arts
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Organized by the Kyoto City University of Arts Silent @KCUA Committee with support from Kyoto City, Kyoto City
Board of Education, the Alumni Association of Kyoto City University of Arts (Faculty of Fine Arts), and Kyoto City
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Charity auction in support of disaster relief and the arts - Silent @KCUA 2017 32 Nozomi Tojinbara & Fukiko Yoshida: Septile 33
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Curated by Kyoto City University of Arts Art Gallery @KCUA. Organized by Kyoto
City University of Arts with additional funding from Japan Arts Council and the
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Held at the former Suujin Elementary School and surrounding areas. Organized by Kyoto City University of Arts and planned by Kyoto City University of
Arts Art Gallery @KCUA, with additional funding from the Agency for Cultural Affairs and the cooperation of Kyoto City, the Culture City of East Asia 2017
Executive Committee, and Suujin Takasegawa Hoshoukai

Printed matter

Flyer designed by Hisaki Matsumoto
B5-sized book (see p. 55)
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Planned by Kyoto City University of Arts Art Gallery @KCUA, Kyoto City University of
Arts Archival Research Center, and KCUA Situation Design 2017: Project 3 - Utsushi
kara manabu. Organized by Kyoto City University of Arts with additional funding from
the Agency for Cultural Affairs

Printed matter

B2-sized poster designed by Yumi Nakata
Situation Design 2017-2018: Report (see p. 55)
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Organized by Kyoto City University of Arts

Printed matter

A4-sized flyer and B2-sized poster designed by Kobayashi Isho Sekkei Jimusho

Kyoto City University of Arts Retirement Exhibition: Masato Nishida Exhibition
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Organized by the “Artist Social Reproduction” Project Team and Kyoto City University of
Arts with additional funding from Nomura Foundation, the Asahi Shimbun Foundation,
and the Great Britain Sasakawa Foundation

Printed matter, etc.

A4-sized flyer designed by Ryunosuke Shimizu

A5-sized exhibition catalogue produced

and published by Seido lkeda, Keita Miyazaki,

and Hochoul Lee on December 25, 2018
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Curated by Kyoto City University of Arts Art Gallery @KCUA and KCUA Situation Design
2017: Project 2 - Still Moving: The '80s. Organized by Kyoto City University of Arts and
the Alumni Association of Kyoto City University of Arts (Faculty of Fine Arts) with additional
funding from the Kyoto City University of Arts 2016-17 Special Research Grant 2017-004

Printed matter

A4-sized flyer designed by Yuki Yanagisawa (Saku Saku Design)
Situation Design 2017-2018: Report (see p. 55)
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Kyoto City University of Arts Alumni Association Exhibition: The Early Nineties
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Curateq by Ai Kawanc?, Kazuko Masuda, Asuka Nakéshim?, Yuvshi Yanohara (Situation Design 2017: Proje.ct 1 students) /EJE? §
Supervised by Tomohisa Sato (Researcher, Kyoto City University of Arts Archival Research Center; Associate Professor of Cultural Anthropology, Al Kawano

Kyoto City University of Arts) and Mizuho Fujita (Curator, Kyoto City University of Arts Art Gallery @KCUA)

Project management by Sakiko Nishio (Senior Program Coordinator, Situation Design) NE TBEA

Organized by Kyoto City University of Arts with additional funding from the Agency for Cultural Affairs Tokuro Kojima
NEK #

Susumu Koshimizu
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KCUA Situation Design 2017: Project 1 - Transferring Matter: Afghanistan as Crossroads 46 Kyoto City University of Arts Retirement Exhibition: Stargazers - Takao Fujiwara and Others
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Research Program for im/pulse: Vincent Moon, contact Gonzo, and the Anthro-film Laboratory
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ERDT 1> > b - s—> contact Gonzo. Anthro-film Laboratory * >/X— #3BWTABE D
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BH | B Kfif Photos by Yuki Moriya
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Situation Design 2017: Project 1 Spin-off Program
Talk session by Vincent Moon, contact Gonzo, and ltsushi Kawase & Film screening by Vincent Moon
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Planned by Kyoto City University of Arts Art Gallery @KCUA.
Organized by Kyoto City University of Arts with additional
funding from the Agency for Cultural Affairs, and with the
cooperation of Hibiki: Echoes of Japan Production Committee
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Ad4-sized flyer designed by Hisaki Matsumoto
Situation Design 2017-2018: Report (see p. 55)
Tanemaki Akcua 04 (see p. 54)
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Tomohisa Sato (Researcher, Kyoto City University of Arts Archival Research Center; Associate
Professor of Cultural Anthropology, Kyoto City University of Arts)

Itsushi Kawase (Associate Professor, Department of Advanced Human Sciences, National Museum of Ethnology)
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Anthro-film Laboratory 28
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Situation Design 2017: Project 1 Spin-off Program/Anthro-film Laboratory 28

Round-table discussion on anthropology in the age of digital media
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Printed matter
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Akimi Ota (PhD candidate, Social Anthropology and Film and Media Studies, University of Manchester)
fukduapero/Hirohisa Fukuda (MA in Visual Anthropology, University of Manchester)
Ran Muratsu (PhD candidate in Asian and African Area Studies, Kyoto University)

BH #(201859A L 7 F 1 A4 —ASMIE NESELBIREH)

Tatsuki Shirai (MA candidate in Visual Anthropology, University of Manchester, September 2018-)
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Anthro-film Laboratory
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Itsushi Kawase
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Organized by Kyoto City University of Arts and the Anthro-film Laboratory with
additional funding from the Agency for Cultural Affairs

Situation Design 2017-2018: Report (see p. 55)
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contact GonzoRE{Ef [minima moralia] L&

Research program for im/pulse: Vincent Moon, contact Gonzo, and the Anthro-film Laboratory

Film screening - contact Gonzo: Minima Moralia

=15 | Gallery C

£m#& | 1,000M

AGBEH | 644

| | REHIALEMAZF+F1)—@KCUA
& | FEBMLEM AR

EIRIY) | ABHIZS 14—

Planned by Kyoto City University of Arts Art Gallery @KCUA.
Organized by Kyoto City University of Arts
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2018.3.22 Thu 16:30-19:30
[im/pulse: IRENT Z04% ] ) —F 7045 5L, Anthro-film Laboratory 30

BEHPLDIA—S QRIS —BRIEANEEHEEBHIC—

Research program for im/pulse: Vincent Moon, contact Gonzo, and the Anthro—film Laboratory/Anthro-film Laboratory 30
Film screenings and discussion by Zhang Hai, Bao Jiang, and Itsushi Kawase

3] | MEDIA SHOP | gallery (R# /P RX) Held at Media Shop | Gallery (Nakagyo-ku, Kyoto). Organized

AEEH | 17A by Kyoto City University of Arts and the Anthro-film Laboratory

EE | RE-#HEE DA BRER(EDSY  pined mater

FE | REHILEMAZF A5-sized flyer

Anthro-film Laboratory
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OOk B (ERmAYREAESTERRE)

iE Zhang Hai (Director, Visual Anthropology Laboratory, School of Ethnology and Sociology, Yunnan University)

El i T (hEHERFREEEMERRR)

—  Bao Jiang (Professor, Institute of Sociology, Chinese Academy of Social Sciences)

S &

g Itsushi Kawase LR | FILMS SHOWN

% Zhang HailLe Hong Songkran: The June New Year Festival of Bulang People] 2017

(Z;J) Zhang Hai, Le Hong Songkran: The June New Year Festival of Bulang People, 2017

Bao Jiang [Happy New Year] 2017
Bao Jiang, Happy New Year, 2017
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@’S\ ﬁ] H# {‘t ':7-" E m f E Kyoto Ceramics Student Exhibition
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ABEH | 418X
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REBERTE rganized by Kyoto City University of Arts, Kyoto Saga University of Arts,
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HEER =A% Kyoto Seika University, Kyoto University of Art and Design, and Seoul National
I I 2 7 A University of Science and Technology
VLR TR Printed matter
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= TIOT = \— 2B RESHRIE34-361—VBR
F=hE&77703 £ stko~-2E@E 0 GYM See exhibition details on pp. 34-35
Tanemaki Akcua 03 Book Shintai 0 Base Unyoho 0 GYM
Edited by Ellie Nagata, Mizuho Fuijita, and Eriko Nishitani (Relay Relay).
Photos by Takeru Koroda, Takuya Matsumi, Yuki Moriya, et al. Designed u T . . . .

B6 by Kentaro Nakamura. Printed by Graphic Corporation. Published by Kyoto Hm BSZT ’\Eﬂd'led by Mlztho F_umadark;d E”'e NagNali. Photospb_y TZKS“LKO’OAda'ETak;’ya

18.2 X 12.3 X 0.2cm City University of Arts Art Gallery @KCUA on April 30, 2017 St 24.6 X 18.5 X 0.9 cm atsumi, et al. Designed by Kentaro Nakamura. Printed by Live Art Books

TuHS Contents: Workshop @KCUA: Shintai O Base Unyoho, Report @KCUA H5— THS— (Daishinsha). Published by Kyoto City University of Arts Art Gallery @KCUA on

- 7 i e g - March 31, 2018

31 pp. \(IEICS; .A/:‘r;sml\gigagemem n the Bxpanded Fleld Siuation Design N—TH 96 pp. Contents: Texts by Ryuichiro Ando, Emiko Yoshioka, and Mizuho Fujita, installation

- . gement Program), Report @KCUA vol. 3-2: Martin _ - . . . f related ts, et

KE BB, EE RS BES HEF(UL-UL-) Creed in Kyoto, Schedule @KCUA: April 2017-March 2018, Voice @KCUA RE BRE HRPEL K 2 1o, ‘10?‘3”19”‘3"0” of related events, etc.

{2 AER vol. 3: Mitsuhiro Sakakibara “There Aren’t Necessarily Professionals in BH SEM . AR Bl 3h anguage: Japanese

Sk . B . B ki E _I?vsry;ield; S:udio Vv'\vsn @KCUA vol. 3: Kosuke Bando “Kamiyama-cho, FHALL 1kt 2 AER

BREMTTT 197 e el FIRI BREMT 1 TT— 1Ty IR (R EH AT

REIUSMAFF + 51— @KCUA RiTE REHULEMAFF + 71— @KCUA

2017%4H30H F17H 2018%3A31H

WORKSHOP @KCUA[ &R0~X—ZEH#% |. REPORT @KCUA HiBREN B H DT — M FXIAL PAMBRBE KRN T— AR ON—ZEAIN—=>J BRAREH. ?Eﬂ%—_ﬂ”ﬁfs’)ii@%ﬁ@ﬁ'ﬁJ\ FRBEFKFHBON-ERFE T 72—,
%77 F v—]. REPORT @KCUA[ v—7 1> + 71— Fg#i1Esc |. SCHEDULE @KCUA 2017.4-2018.3, VOICE @KCUA BERE [ KFREFT. ROBR T AN OEHRED

vol. 3 #EFA 50 B RENTOAN VS UL STUDIO VISIT @KCUA vol. 3 R 54 [ #8518 1 1LET | = EE

BARE
F=transmit program 2017 RESHEE26-27Tx—J 2R & RSN AEBICET BT - bR UXV PAMBRESE

= o . . -
See exhibition details on pp. 26-27 Book &ﬁq)7_ #T 7? Y — 2017EEBLREE
KCUA Transmit Program 2017 § . R .
Kyoto City University of Arts Arts Management Program Situation Design 2017-2018: Report
B5Z Edited by Mizuho Fujita and Ellie Nagata. Photos by Takeru Koroda, . i S . . .
26 X /19 8 x 0.7 cm Takuya Matsumi, et al. Designed by Kentaro Nakamura. Printed by Live HE BS Edited by Mitsuhiro Kishimoto, Yohei Kumano, Yumi Nakata, Sakiko
- ! Art Books (Daishinsha). Published by Kyoto City University of Arts Art sTiE 25.7 x 18.1 X 0.8 cm Nishio, and Mizuho Fujita. Photos by Takuya Oshima, Takuya Matsumi,

TIHhT— Gallery @KCUA on July 15, 2017 H5— INHT— Yuki Moriya, et al. Designed by Yuki Yanagisawa (Saku Saku Design).
64 pp. Contents: Texts by Mizuho Fujita and Hiroyuki Hattori, installation views, N 96 Printed by Live Art Books (Daishinsha). Published by Kyoto City

B WL KE B2 artwork photos, 7 o0 pp. University of Arts on March 31, 2018

SEE E. AR R Eh reference photos, artist statements, artist biographies, exhibition map "% FA K. RBEF BB, RE X, R KT BE KR Contents: Dialogue between the KCUA Design JV (joint venture) and
i AR Language: Japanese and English (mostly in Japanese only) ER KE thib. R thib. FE Kt 31 Situation Design, reports and other texts, epilogue by Mizuho Fuiita, etc.

547 : ®T-MER B A (Yoo T YY) Language: Japanese
= —hTv IR -2 .
§§;§Z%1;¥:75/'f— éféﬁi) il HASH T T7— M v s 2 (B SR ML)
2017575158 REE  RHHIEAAR
e s = - - 17H 2018%3A31H
== ESS-IR SEH. fFREKR. N ZF—RATR, NS DA < St o . _ . o
P [REs LI AN DIRRIE] RIARER, (RERIR. SERE. 777 AT A (PRI, 2877 RBWE  REHTEAAEREIV XRROT %7 7% ¢ — [Around the Working Table/ fER A5, [WE | [#4) [#2]
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Charity auction in support of disaster relief and the arts Silent @KCUA 2017

F—v aHEEI2R-T SR
See auction details on p. 32

@KCUATOBEEDHE S AEI12-17x
away/so close) . 428— (53 DLh 5%
HZ=2ZK>), 50-511—

. Y (BEBTIME—=1—F¥=TREEH). 36-39/x— (still moving 2017: EBEN D/ b X——far
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See pp. 12-17, 28 ( Transferring Matter: Artifacts from New Guinea), 36-39 (Still Moving 2017: The Socialism of Distance - Far Away/So Close),
42 (Utsushi kara manabu), 45 (Kyoto City University of Arts Alumni Association Exhibition: The Early Nineties), 46 ( Transferring Matter: Afghanistan as
Crossroads), 50-51 (Talk session by Vincent Moon, contact Gonzo, and Itsushi Kawase & Film screening by Vincent Moon), and 51-52 (Round-table

B5Z Edited by Kyoto City University of Arts Art Gallery @KCUA. Installation discussion on anthropology in the age of digital media) in this annual report for information about programs held at @KCUA
23 X 18.2 X 1 cm view photos by Takuya Oshima. Designed by Kentaro Nakamura. Printed

IINHS— by Graphic Corporation. Published by the Kyoto City University of Arts

100 pp. Silent @KCUA Committee on February 28, 2018

- e, o _ Contents: Achievements, list of artists, artwork thumbnails, etc.
RBHTALEMAFF v+ 51— @KCUA Language: Japanese

% a5 RPHAIEMALBEEHTLER
BRIAZEHR X8 hth =E
;;«; T ke Book KROF7—FF7VF+— 2017 70 17 17 [Far Away/So Close: Bmh /- #E k]

EORI KARITTT 197 still moving 2017: BEEEEAND/NFR far away/so close

‘;%ﬁ_'% RBMISMAFY LT 7T RTRAES In advance of KCUA's relocation/KCUA Situation Design 2017: Project 7 EE%&_?QSSTSQN—“)ﬁﬁﬁ
47TH 2018%2H28A . . L . See exhibition details on pp. 36-39
RERNE S, NEESHEREDES. LRER—. HEFS—BE, Still Moving 2017: The Socialism of Distance - Far Away/So Close

=

HAE B5 Edited by Mizuho Fujita with assistance from Yohei Kumano and Ellie Nagata.
257 x 18.2 X 0.7 cm Photos by Takuya Matsumi, et al. Designed by Hisaki Matsumoto. Printed by Live Art
INHF— Books (Daishinsha). Published by Kyoto City University of Arts Art Gallery @KCUA
80 pp on March 31, 2018

tn $ g 77 704 Edited by Eriko Nishitani (Relay Relay), Mizuho Fuiita, = Contents: Texts by Mizuho Fuijita, Maki Onishi, and Tomohisa Sato, texts and photos

Sakiko Nishio and Ellie Nagata. Designed by Kentaro
Nakamura. Published by Kyoto City University of Arts Art
Gallery @KCUA on March 20, 2018.

Contents: Report @KCUA: Vincent Moon, contact Gonzo,
B6 and Itsushi Kawase, Report @KCUA: After KCUA Transmit
18.2 X 12.3 X 0.2cm Program 2017, Report @KCUA: KCUA Transmit Program
INHS— 2018, Schedule @KCUA: April 2018-March 2019,

Voice @KCUA vol. 4: Nobutoshi Nagamori “Kussetsu-ko”,

documenting each sub-project and related events, etc.

AEEF B3F. KE RE Language: Japanese and English (mostly in Japanese only; text by Valentin Gabelier
R Rt 130 in Japanese and English)
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31 po. Studio Visit @KCUA vol. 4: Taishi Nishi “Studio in Kuze, DI~ Z—, /so cl PA=DE S/ N0 h1e ANOF BIEADHPOE
EE HEF(UL—UL—), BE W, R KT KB RE Minami-ku, Kyoto” %gﬁ%ﬂéﬁgau 1&&;;; ?;"Té ;f;?ijs fm;i; R AR h DR AERFE B0 255V
14T f2KER Language: Japanese e Soidaiicd . B
REHALEMAEF + 71— @KCUA S8 B, —HpIEE
2018%3A20H

REPORT @KCUA 7j 1>t b + Ls—> X contact Gonzo X ]I [#%. REPORT @KCUA [ 3 transmit program 2017 D#IZ.
REPORT @KCUA[ R Ztransmit program 2018]. SCHEDULE @KCUA 2018.4-2019.3. VOICE @KCUA vol. 4 X5F {55
[[E#ff% . STUDIO VISIT @KCUA vol. 4 8 A [ mRAHO7 h)T]
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